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WHAT WILL THE HARVEST BE? 


HERES a film that opens up a whole 
new field of miniature photography, 
offering you a bumper crop of better 
' negatives! 


The film is Agfa 35 mm. Superpan Supreme 

. one of the fastest films ever offered. 
Superpan Supreme is at least twice as fast 
as the old Superpan . . . yet this amazing 
speed has been obtained without sacrifice 
of other qualities essential to good results. 


Superpan Supreme is even better in grain 
size, color balance, and gradation than 


Superpan! 


AGFA 


35 MM. SUPERPAN 
SUPREME 


IDEAL FILM...INDOORS OR OUT! 
With its 100 per cent increase in speed, 
and its many other improvements over the 
films you have been using, Agfa 35 mm. 
Superpan Supreme provides an ideal me- 
dium for outdoor and indoor photogra- 
phy, wherever high speed, balanced sensi- 
tivity to all colors, and fine grain are 
important. 


Get some of this new film today . . . and 
give it a try-out. 


Made by Agfa Ansco Corporation in 
Binghamton, New York. 


@ From a color snapshot by H. Armstrong Roberts. See ‘‘Babes in the Studio,” page 39. 
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~~ zZzwemW — 
“Is Lens Too Fast?” 


Sirs: 

I am not a subscriber, but I buy Minicam 
on the news stand every month, and read it 
from ‘cover to cover. It was fun making photo 
Xmas cards as explained in November. How- 
ever, you should have shown us MInIcAM’s own 
Christmas card. I'll bet it will be a darb. 

Would you mind helping an inexperienced 
amateur who has a Contax III and a bit of 
extra equipment—plenty of ambition, but little 
experience—by answering a few questions? 

Is it true that the Contax 1.5 lens is too 
fast to use on an enlarger for projection print- 
ing. 

I want to buy an enlarger for present 35 


[4] 

























































































Ad 


mm. 
will also take larger films, probably’ 2%” x 2%”, 


films, but would like to buy one which 
and if possible 2%” x3%4” 
possible and practical? 

In taking pictures of objects of more than 
500 feet away, should my camera be set at 
infinity? If so, will objects in the foreground 
be in focus? 

I would appreciate it if you will answer 


films. Is_ this 


_ these questions at your earliest convenience, as 


I want to buy some equipment, but would like 
to be sure of these things before I buy. 

J. Lynn MILter. 
Richmond, Va. 


J Yes, your f1.5 lens may be used to give excellent 
results in enlarging. Use it wide open for focusing and 
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WITH F3.5 
OR F2.8 
LENS IN 

FOCUSING 
MOUNT 


FOCAL PLANE 


1/25th to 1/500th 


SHUTTER 


BUILT-IN RANGE 
FINDER 


BUILT-IN 
EXPOSURE 
METER 


USES 35 MM 
FILM—36 EXP. 


EXPOSURE 
COUNTER 


OPTICAL 
EYE-LEVEL 
FINDER 


FULLY 
GUARANTEED 


MADE 


IN U.S. A. 





F:2.8 
F:3.5 


PERFEX 












35 mm SPEED CANDID CAMERA 


Here is the camera you have been waiting for . .. the one 
instrument that gives you every essential feature for perfect 
picture results. It is built with that fine, exacting precision 
that distinguishes a perfect instrument. Feature for feature 
Perfex invites comparison with cameras selling for two and 
three times as much. Perfex fine high speed lenses make you 
the master of every picture problem. The built-in exposure 
meter assures correctly exposed negatives—of uniform density. 
The built-in range finder enables you te focus accurately— 
assures critically sharp negatives, ideal for enlarging. 


GOOD PICTURES COME EASY 


It’s surprisingly easy to make perfect pictures with a Perfex. 
You will like its ease of operation—the simplicity of its adjust- 
ments. It gives you the speed necessary for fine “candid” 
work—the precision necessary for the most critical types of 
miniature photography—for portraiture, pictorial and scientific 
work. Accessories now available include such desirable items 
as a ground glass focusing back, lens extension tubes, micro- 
scope adapter, color filters, eveready case and interchangeable 
speed and telephote lenses. A _ circular describing these 
accessories will be iled on request. Be sure to see a Perfex 
before you buy. Your dealer has them in stock or will get 
one for you. 


WITH F3.5 LENS WITH F2.8 LENS 


25% |'35" 


Eveready Case, Extra $4.50 
IF YOUR DEALER CANNOT SUPPLY YOU, WRITE DIRECT 


CANDID CAMERA CORP. of AMERICA 


844 W. ADAMS ST. ° CHICAGO, ILLINOIS 
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DeJUR-AMSCO TIME 


‘“‘DeJur-Amsco Time’’ means the cor- 
rect exposure-time for every nega- 
tive .. . prints that are brilliant 












DeJUR-AMSCO 
EXPOSURE METER 


The QUALITY Photo-Electric Exposure 10 50 
Meter at the Sensationally Low Price of r) 
Complete with Sling and Genuine Pigskin Leather 
Zipper Carrging Case 

A thrilling new achievement by an Amer- 
ican manufacturer, the DeJur-Amsco Photo- 
Electric Exposure Meter fulfills the need 
for quality performance at a sensible 
price. Remarkably sensitive, it faithfully 
records every last bit of light that the 
photo-electric cell gathers, producing 
readings that make for correct exposure. 


The DeJur-Amsco Exposure Meter is SIM- 
PLE, SMALL AND FLEXIBLE — only one 
calculator dial to set, measures only 2}/,” 
x134"x7/,", 20 F stops and 19 film speeds! 
It is DEPENDABLE, VERSATILE. HANDY 
—fine jeweled bearings, readings from 
60 seconds to 1/1000 seconds, one hand 
holds meter and operates calculator dial. 
It is LIGHTWEIGHT, only 234 ounces — 
and is FULLY ‘GUAR for one 
year. And all this for. ly» ++. $10.50, 







The DeJur-Amsco Exposure Meter is our Christ- 
mas gift to amateurs and professionals who seek 
quality at a price. At your dealer, or write to 
Dept. M-C. 





then move the diaphragm to stop down before exposing 
the print. The amount to stop down will depend on 
the intensity of the illumination and the density of the 
negative. Stop down until correct exposure is about 
10 to 20 seconds. Excellent enlargers are available to 
handle negatives from the 35 mm. size to 244”x2\%4". 
The next popular enlarger size is designed for negatives 
up to 3%4"x4%” or 4”x5”. For your purposes, the most 
satisfactory choice would be the enlarger which handles 
negatives 2%4"x2%4," and smaller. The answer to your 
final question depends on the lens opening used and 
the distance from camera to nearest object. e greater 
this distance and the smaller the lens opening, the 
greater will be the depth of field bringing near and 
distant objects into focus. A complete article on 
depth of field will appear in a future issue.—Ed. 








Manufacturers Ahoy! 
Sirs: 

I have for some time been reading all the 
photographic magazines available in my town, 
and I find it very hard to wait from one month 
to the next for Minicam. I for one would 
rather have two issues of MiINICAM in one 
month than I would have one MINIcCAM and 
another photographic magazine. 

I have noticed the automatic fixed focus 
enlargers for users of 35 mm. film, but what 
about the users of 2%” by 2%” film such as 
I am? I have a Rolleiflex and truly hope that 
some one will make an automatic fixed focus 
enlarger that will take 2%" by 24%” and make 
an enlargement near 6%” by 642”. 

Yours for two issues of MinIcAM a month. 

Sytvia Crort. 
Waynesboro, Pa. 


“Accidental” Action Shot 
Sirs: 

A photo which I snapped accidentally has 
been twice reproduced in newspapers without 
my having even submitted it. Which goes to 


prove that amateurs seldom recognize the mak- 
ings of a good picture. In both cases the editors 
(being familiar with the circumstances) re- 
marked that it was certainly a good action shot. 





1/100th second at /4.5 
Agia 


@ Leica G, Summar f2 lens, 
early in the morning on shady side of street. 
Ultraspeed film developed in Champlin 15. 


The man in the foreground is engaged in 
selling a half million dollar building to the 
three other men and it is evident that he is 
holding their attention. In fact, he held it so 
well that they bought the building. The man 
on the extreme left, Cooper Jackson, has in the 
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past been associated with several papers both 
in the U.S. A. and Mexico. 

I get a great deal of inspiration from reading 
your magazine and am always interested in 
some other amateur’s experiences. 

O. G. JENKINS. 
Newton, Kan. 





“Like An Angry Snake” 
Sirs: 

I have a howl to make and a question to 
ask. Not howling about Mrnicam, of course. 
It is tops and has been a lot of help as well 
as given a lot of pleasure. Perhaps you might 
even be able to solve my pet peeve. I have 
grave doubts that you can be of any help. But 
getting this off my chest may relieve the in- 
ternal pressure a bit. 

Briefly: How, oh how the Billy Blue Blazes, 
does one load a roll of film into the spiral 
type reel of one of the modern developing 
tanks? 

When my tank arrived, I hurried into the 
darkroom with a freshly exposed roll of Veri- 
chrome to try it out. What happens? 

I follow directions faithfully. I unroll the 
paper, clip the corners of the film and insert 
it into the opening of the groove. So far so 
good. I push gently until a few inches of the 
film is on the reel, about half way around the 
first time. Then it balks like a stubborn mule 
and refuses to go an inch farther. I push 
harder. The film buckles and slips out of the 
groove. With a snap it leaps up and coils 
around my arm like an angry snake. Patiently, 
I disengage the film, wind it back on the spool 
and try again. 

This time I do not get quite as far as the 
first attempt when it again sticks. I push 
gently. It does not move. I push harder. Re- 
sults ditto. I give a quick shove. There is a 
sudden ripping sound and my film is torn in 
half. I give up the battle and salvage what I 
can by developing the torn film in an open 
tray. 

Being a stubborn cuss and unwilling to give 
up a new gadget, I tried again. Perhaps some 
special brand of film was required. I tried 
Verichrome, Plenachrome, Superchrome and 
Panatomic with remarkably uniform results. 
Invariably, after wearing out my patience, 
losing my temper and completely exhausting 
my vocabulary, I emerged from the struggle 
with wrinkled, scratched and torn films and 
a soured disposition. 

I have owned that tank two years and 
to date have developed exactly no rolls of 
film in it. Never have I succeeded in pushing 
more than half the length of a roll of film into 
the reel. I paid five and 95/100 hard-earned 
dollars for the cussed thing, and there it idly 
stands on my darkroom shelf leering at me in 





Christmas 
COLOR PICTURES 





eG 


Call For DA LITE 





Reg. U. S. Pat. Off. 


GLASS-BEADED SCREENS 


You will want it in color—your 
picture record of Christmas—your 
family opening gifts, your home 
with its wreaths, mistletoe and 
lighted tree! And you'll want your 
pictures shown on the screen that 
does full justice to your picture- 
taking skill! The Da-Lite Glass- 
Beaded Screen shows all of the 
beautiful gradations of colors with 
“camera-eye” fidelity. It makes 
any pictures—color or black and 
white—brighter, clearer and more 
realistic. 

Although Da-Lite makes screens with all 
types of surfaces, the Da-Lite Glass- 
Beaded surface is recommended as the 
most efficient for average requirements. 
Da-Lite Glass-Beaded Screens are ideal 
Christmas gifts for your family or your 
picture-taking friends. They are avail- 
able in many styles including the Chal- 
lenger with tripod attached which can be 
set up in 15 seconds, the Model D box 
type screen and a variety of. hanging 
screens. Prices range from. $2:50 up. 
Ask for a demonstration at your dealer’s 
today! 

Write for free literature now! 


DA-LITE SCREEN CO., Inc. 


Manufacturers of Theatrical and Non-Professional 
Screens with all Types of Surfaces and Mountings 


Dept. 12M, 2723 N. Crawford Ave., Chicago, Ill. 
RAE EET EES EI  CIIA S 
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New Super Sport Dolly 


with A BUILT-IN 
EXPOSURE METER 


.+. as well 
asa 
Coupled 
Range 
Finder... 


AT NO 
EXTRA 
CcOosT! 




















sy HIS de luxe model ae a visual type exposure meter in 
addition to a most mdable built-in synchronized 
range finder operating on “ e split image principle and a 
helical focusing mount. Well constructed and autifully 
finished,’ with leather bellows, self-erecting front, optical 
eye-level view finder, leveling piece, and hyperfocal dis- 
tance table etched in back. Practically two cameras in one 
because you have your choice of two different negative sizes 
at all times. You can get sixteen pictures 1}gx2% inches 
or twelve pictures in the popular 24%x2% inch size on a roll 
of standard 120 film. 


With Schneider Xenar [2.8 in Regular Compur $65 00 
delayed-action shutter, speeds up to 1/250........ 

With Schneider Xenar f2.8 in Compur Rapid $70 00 
delayed-action Shutter, speeds up to 1/400........ _ 
With Zeiss Tessar {2.8 in Regular Compur de- $77 50 
layed-action Shutter, speeds up to 1/250........ 5 
With Zeiss Tessar {2.8 in Compur Rapid de- $82 50 
layed-action Shutter, speeds up to 1/400........ ° 


Regular S. S. Dolly 


A very popular streamlined 
miniature with extremely 
fast lens equipment set in 
a delayed-action Compur 
shutter with speeds up to 
1/250. Has most of the 
features of the model de- 
scribed above cept the 
built-in range finder and 
exposure meter. Focus in 
this model is obtained by 
front-lens rotation. 


Trisetee t2.9 $35.00 
} ha ss amg $47.50 


om Zeiss 


Tessar 12.8... $57.50 


at your dealer’s 
or write: 


BURLEIGH BROOKS 


INCORPORATED 


127 WEST 42™ STREET NEW YORK 






the darkness while I patiently see-saw my prized 
rolls back and forth in the open tray. 

I still think that the spiral reel developing 
tank is a good idea. But, like many other good 
ideas, it just simply hasn’t worked out for me. 
If there are some involved problems of ad- 
vanced calculus to be solved, or perhaps some 
magic words that must be spoken, before one 
can become a member of the honorable frater- 
nity of successful operators of miniature tanks, 
I think that I am entitled to know what they 
are. But in the meanwhile, if some optimistic 
soul should offer to swap a couple rolls of 
Panatomic for said tank he will make a deal. 

W. C. MINor. 
New York. 

@ Loading a tank, like taking good pictures, is easy 
when you know how. If tank is of the adjustable type, 
first make sure it is set for the desired size. The 
grooves must be perfectly dry. Practice loading in 
daylight with a developed roll. There should be just 
enough play to allow film to slide smoothly without 
slipping out of the grooves. Before loading, cut a 
straight, smooth edge across the film with a scissors or 
print trimmer. Then fold or double back about an 
eighth of an inch of the film. This will heip it slide 
easily, and you soon will wonder how you ever got 
along without a tank. 


Camera in the Classroom 
Sirs: 

Here are some prints taken at San Diego 
High School, while I was an Art teacher there. 
All strictly unposed pictures, they were taken 


candid for the Annual. Incidentally, 22 pic- 
tures were used, with me retaining future 
publication rights. My equipment consists of 


a Model “D” Leica, f3.5, 50 mm. lens, a slow 
speed attachment, and a Weston exposure 
meter. All pictures are taken in natural light. 

To me the most interesting phase of my 





one of a series of classroom candid 
Super X film, developed in D76, f4.5 at 
1/20th second. 


@ “Study Hall,” 
shots. 


experiment was the necessary technique evolved 
in order to get satisfactory results. Getting the 
pictures without the students getting wise was 
the difficult task; secondly, to get a correct 
exposure; thirdly, depth of focus in the poor 
light. 

In each case I contacted the teacher whose 
classroom I selected and secured her permis- 
sion. Between classes, at the hour of the day 
I found the light most desirable, I checked 
with my Leicameter, to determine the slowest 
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shutter speed I could use with safety. Next 
I established my point of focus about one- 
quarter to one-third of the way back from 
the front of the room, and checking with the 
required lens stop, gauged from the depth of 
focus ring on the camera, my depth of focus 
field. I next set the camera, and left the room. 

Returning to the class as soon as it had 
started, at the front of the room, I engaged 
the teacher in conversation, she having her back 
to the room, while I faced it. Waiting for a 
moment when no one paid particular attention, 
I slipped the camera from my vest pocket, 
where it was all set, took a quick look through 
the finder, and shot over the shoulder of the 
teacher. 

On other occasions, I had to work from an 
elevation because of obstacles in the foreground, 
and pursued a different technique. In these 
instances I ambled into a room, announced to 
the class I was making a vision check, climbed 
up on a chair or table, and took my time using 
the meter, and setting my camera, making 
frequent aimless notes in a small notebook, 
then when ready, taking the picture. Only one 
student got wise ; he was a camera fan, too, but 
was too good a sport to say anything. 

Bos TuRNBULL. 
San Diego, Calif. 


Builds It 
Sirs: 

I buy every magazine I can, that is devoted 
to photography, and the first thing I look for 
is any articles on “Build It Yourself.” 

In the October issue of Mrinicam, H. E. 
Foster claims that factory-made articles can be 
bought for half the price ; all I have to say is, 
that he is all wet; I never buy anything that 
I can make myself. 

I have an 8x10 automatic printer I made 
about 15 years ago that cost me $5.00 to make, 
and I have been offered $25.00 for it several 
times. I also have a complete copying outfit. 
I made every part of it but the lens and shutter. 

I have 5x7 and miniature auto-focus en- 
largers I made, and both cost me far less than 
I would have had to pay for a factory-made 
enlarger. Of course, I have a complete shop in 
my basement, but I made most all of that 
equipment, too. 





STEPHEN ALLEN. 
Gary, Ind. 


Sirs: 

I take exception to the unfair statement of 
Thomas D. Sharples about the November cover 
by Avery Slack. I think jt a swell photograph 
full of action and life. In fact, it is represen- 
tative of the best in color photography. Go in 
for oil paintings as Mr. Sharples suggests, and 
you will probably satisfy only a half dozen 
people who have been able to see beyond the 





Super Ikonta B 





ROLL FILM 
CAMERA 


combines all these features 


An unequalled combination of features that result 
in finer pictures. Astonishing ease and simplicity 
of operation .. .. That’s ZEISS IKON’s latest 
Super Ikonta B. 


ZEISS TESSAR F:2.8 


lens on the Super Ikonta B is the fastest Tessar 
made—24 times faster than F:4.5 . . . Range- 
finder and view-finder combined in one large 
opening—composing picture and focusing a single 
operation ... 24x24” picture—no need to turn 
camera for vertical shots . .. Economical—11 pic- 
tures on 24%"x3%"" roll . . . Automatic picture 
counter; automatic check preventing accidental 
double exposures. . . All controls—shutter speed, 
diaphragm settings, focusing and release at finger 


tips. 
See the Super Ikonta B first 
at your dealer’s. 


Write today for literature. 
CARL ZEISS, INC., Dept. C-32-12, 485 Fifth Avenue, New York 
728 South Hill Street, Los Angeles, California 






Albada Sports Finder. 
Shows more of view than 
will be included in nega- 
tive, with picture portion 
marked by white lines. 


Contameter permits auto- 
matic focusing and sighting 
for extreme close-ups with 
camera in hand. 
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TIMELY SUGGESTIONS 


Sterling quality photographic items 
which make outstanding gifts for 


friends .. 


. or yourself, 


Plaubel Makina I! S cameras 
Plaubel Rollop cameras 
Plaubel Anticomar lenses 
Plaubel Tele-Peconar lenses 


Expophot exposure meters 
Instoscope exposure meters 
Instocine exposure meters 


Mini Photoscop electric exposure meter 

Cine Photoscop electric exposure meter 

Largodrem enlarging exposure meter 

Rhaco optical glass filters & com. lens 
shades 


Utilo cameras 
Utilo filters and lens shades 


P. U. Trigger Tripods 

P. U. Retouching Lancets 
79-B (and other) tripods 
Drem Bromoil Products 


Ee 
PHOTO UTILITIES, INC. 


10 West 33rd St., New York, N. Y. 


Ihagee Exakta reflex cameras 
Magno Viewers 
Magno Transparency Frames 
Magno SMR Extension Reels 
Laack enlarging lenses 


See these products at your local 
camera shop or write for circulars. 


FS 
PHOTO MARKETING CORP. 


10 West 33rd St., New York, N. Y. 
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end of a paint brash, but at the samc time you 
will probably dispiease at least ten thousand 
subscribers who like the beauty of life, truth 
and action. I for one take my hat off to Mr. 
Slack for his fine color photograph, and to 
you for using it. 
Lee Forrest. 

New York City. 





Stork-Camera Conspiracy 


Sirs: 

On reading through October Minicam, I 
came upon the comic cartoon, “He wants a 
pic of the stork who’s coming today,” and 
decided that since the stork and I run a 
little business together, some of your read- 
ers might like to know about it. 

I am a regis- 
tered nurse and 
work in the ma- 
ternity depart- 
ment of a small 
hospital. During 
my time off duty 
I take photos of 
the newborn ba- 
bies, prints of 
which are sold 
to the parents. 
Enclosed is a pic- 
ture of ,a young 
lady three days 
old. My young- 
est model so far 
was a little man 
just twenty - five 
minutes of age, 
all the others 
ranging from one to twelve days old. 

My camera is a Kodak Bantam Special, ‘and 
by using either Super X or the new Super XX 
film, the light from one nursery window is 
sufficient. 

I look forward to MinicaM each month and 
have received many helpful hints, for which I 
am most grateful. 

(Mrs.) EvizaBetH TUSING. 
Riverside, N. J. 





@ “Three Days Old,’’ Exposure 
f4, 1/50th second, Super XX 
film developed in Panthermic 
777. Taken by light of one 


nursery window. 


One-Year-Old Meets 50 
Sirs: 

I have learned that “Life begins at forty” 
is not quite correct because I am a bit past 
fifty, and while I have enjoyed more than my 
share of the joy of living, twenty-five years 
with a delightful lady and the growth of two 
boys to manhood, it took the birth of a little 
magazine called MinicamM to initiate me into 
a new scheme of life. 

Now, the boys and their girl friends can have 
all the “Jazz” on the radio they wish for; I 

don’t even hear it; I am downstairs listening 
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to the faint hissing of a fresh print just slid 





for a really dignified magazine have taught me 
something, for they show me conclusively just 
what I can expect of Ortho film and room 
lighting. 

This negative and resulting print is going 
to be of immeasurable use to me in my selec- 
tion of contrasts and backgrounds for my 
amateur portraiture this winter. 

I know that certain colors just won’t take well. 

The negative material: Defender H.G.S. 
9x12 cm. Recomar camera, two mazda lamps 
of 100 w. and 150 w., about four feet from 
the piano on which the books were placed; 
exposure 1/5 sec. at {8. I’m having fun. 

W. L. McIntyre. 
Stillwater, Minn. 














posed pictures that live forever. 


Kalart flash pictures require no special skill or 
extra effort. Dependable, accurate, the Kalart 
Micromatic can be shifted from camera to camera 
quickly and without fuss. Fits practically all 
cameras, $13.50. At your dealer’s. 
Kalart Coupled Range Finder gives needle-sharp 
focus to that film pack and plate camera. This 
coupled device gives automatic, instantaneous 
focusing and all the ad ges oO ize neg- 
atives. Install it yourself. Only $18. 
Made in U.S.A. 

See your dealer or write for descript ve 

foider. The Kalart Co., 

Broadway, New York, N. Y., or 

Taft Bidg., Hollywood, Calif. 
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. | | SIMMON OMEGA 


Here's a Christmas gift that'll make any 
camera fan happy . . . the Omega Enlarger. 
It is a quality instrument, precision-built to 
produce sparkling, spot-free en!argements for 
both amateur and professional. 


Model “A” Omega .. . 
every man who owns 4 pe any — film. 
one: easy -to-clean 

condensers and dust-free negative carriers; 
smooth riding counterbalanced head; speedy, 


accurate focusing lever; and efficient double- 


rty” These features make the Omega the pride of condenser illuminating system. 

“or Model “B" Omega—for 2!/,” x 2!/,” and smaller film. $65, without lens. 

Ard Model "D" Omega—for film up to 4” x 5”. $175, lens board and condensers. 

two Simmon Automatic Film Drier dries miniature film rapidly, safely and cleanly. Preserves delicate 
little halftones, reduces drying time to 10-20 minutes. Write for descriptive folder G. 

into All Simmon products are fully guaranteed. See them at your dealer's. 
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If you want to give a camera that will bring lasting pleasure and satisfaction to someone else 
(or to yourself), get a Rollei. These streamlined precision cameras make it easy for anyone to 
get critically sharp, beautifully composed pictures. They make twelve pictures in the popular, 
practical 21/4 x 2'/4" size on a roll of standard, inexpensive, easily obtained # 120 film. They 
enlarge to any size—but even the economical contact prints are large enough to mount in an 
album and view without straining the eyes. A Rollei camera is not a novel “toy” or “fad” camera. 
It is a practical gift that will be used and appreciated for years to come. 

Made in four models, as follows: Rolleicord la, with Zeiss Triotar f/ 4°5 lens, $ 47.50; Rolleicord Il, 
with Zeiss Triotar f/3°5 lens, $ 65.00; 4x 4 cm. Rolleiflex, with Zeiss Tessar f/2°8 lens, $105.00; 
New Automatic (6 x6 cm.) Rolleiflex, with Zeiss Tessar f/3°5 lens in Compur Rapid delayed-action 
shutter, now only $ 130.00. 

If your dealer cannot supply full information, write for illustrated book'et. 
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WITH A MINICAM 


By C. W. Gipss, A. R. P. Ss. 


HE holiday season has a meaning for everyone, but 

above all, it means picture-taking opportunities. More 
than that, it creates “must” pictures—scenes, objects and 
faces we wouldn’t miss for all the world. Recorded on im- 
perishable film, the pictures will re-live the happy days many 
times over for ourselves and friends. 

Just taking a few random snapshots will not turn the 
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@ Wall Street's Xmas 
tree by Eisenstaedt - Pix 
(above). Leica camera, 

Leitz Elmar 3.5 lens, 

Eastman Super X film, 

2 seconds at 4.5. 


@ Closeup of a globe 
on a tree showing 
a reflection of the 
photographer taking 
the picture. Photo 
Teale from _ Euro- 
pean. 


trick. More is required. This does not neces- 
sarily mean costly equipment. On the contrary, 
even the simplest camera may be used. Nor 
are a raft of accessories required. With a tripod 
and a tilting top—if you do not have one, give 
yourself a pre-Xmas gift—you will be all set 
to give your holiday professional-style camera 
coverage. 

Like a press lensman on a new assignment, 
do two things: (1) write a brief scenario or 
shooting script listing the subjects to take, and 
(2) make a few test shots a week in advance. 

What to shoot? Why, the people, things, 
situations and expressions that make every 
holiday eventful and unique. 


These events start days before any festivities. 
If there are children, there will be a shot of 
them gazing in a toy filled window. Then 
perhaps a shot showing a pile of packages just 
delivered from the store with the children 
standing around with wondering expressions. 
Follow with shots of mother and father address- 
ing packages in bright Christmas wrappings. 
Then a shot of father trimming the tree and a 
picture of the children asleep. 

On Christmas morning, be sure you are set 
up to make a shot as soon as the children see 
the presents and the tree. Catch that expression 
for a picture you will prize. Then make a pic- 
ture of them by the tree with their presents. 
Start early to make shots of the children play- 
ing with their toys; the toys may not last long. 
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THE FIRST SNOW 


For the family group at dinner, set 
the camera up rather high and make sure 
everyone is in the picture. Use a self- 
timer and you can be in it too. 


In the evening, photograph a child 
asleep in mother’s arms. The closing shot 
in the sequence might well be the chil- 
dren fast asleep clutching their new toys. 
This little sequence will not fit all cases 
but its general idea can be adapted to 
various conditions. 


Some minicam owners, of course, will 
want impersonal shots such as bums 
asleep in doorways, brightly lit shopping 









By ANDOR ANGYALFI 


centers, closeups of church bells ringing, 
but no matter in what direction your 
tastes lie—shoot a sequence and each pic- 
ture will add to the interest of the other. 


The most important thing of all in 
interior work is the question of the light 
source. There are three possible illum- 
inants. These are the natural room light- 


ing, the flood bulb and the flash bulb. 


Natural room lighting can be used for 
snapshot work only in conjunction with 
fast lenses. This means using one of the 
high speed films such as Agfa Ultraspeed 
or Superpan Press at 1/50th of a second 
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Sitent Nicn1 By Ear. S. JoHNSTON 


(RIGHT) 


@ Taken at night, immediately after 
a damp snow, this time exposure 
has met with excellent success in 
the pictorial salons. The camera 
was placed on a tripod and in the 
house all lights were turned out 
that would show from the front. 
Makina camera, 24% x 3%, Anti- 
comar {2.9, 10 ecm. lens, Agia 
Super-Plenachrome film. Expo- 

sure 90 seconds at 6. 


(LEFT) 


Above all, be sure you 
are set up to catch the 
Christmas morning expres- 
sions when children first 
see their presents. Use 
either flood or flash bulbs. 
(Previous page.) Photo 
Gnilka-European. 


(BELOW) 


Indoors and out, 
make a record of 
the costumes, deco- 
rations, gifts and 
faces of the holiday 
festivities. ‘The 
Little Santa’ (be- 
low) by Doris Day. 


Sst KAT RE eA eS OR 





at {3.5 under bright room lights. In some cases f2 is 
required. 

Unless one has a fast lens a time exposure must be 
given. Use the fastest possible film so that the exposures 
will be short. 

Ordinary room lighting varies so much that it is im- 


(Page 80, please) 
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@ Old architecture 


1/50th seeond. 


By Les OrvEMAN 
As told to Bob Hammond 





nishes new photo- 
on eee subjects. Gra- 
ex, 34%x4%, f4.5. 







A piece of stone that hadn't stirred for 
a thousand years---it made the editor 
say, “By the Magic Box---It’s Alive’ 


a O out,” the Sunday editor said, 
“and get me a rotogravure layout. 
Use your own discretion, but for God’s 
sake don’t shoot Mount Hood. Our read- 
ers know every wrinkle on it. Get me 
something new! Something different!” 
An assignment like that is music to the 
ears of every newspaper photographer 
whose day is filled with routine shots of 
mayors kissing babies, big-wigs pointing 
with pride and loca! charities flaunting 
their latest beneficiaries. But it had its 
drawbacks. Getting something new and 
different in this age when 10,000,000 
Americans :are packing cameras and vir- 
tually deluging city desks with their virgin 
efforts is no mean trick. Comparatively, 
finding a needle in a haystack is child’s 
play. But the life of a free agent, even for 





<—(left) 
ROMANCE By ANDRE DIENES 


@ Inanimate clay brought to life by photographer's 
magic! Smile, expression, modelling—it is all there 
and as human as any live model. Note how the 


soft light from the side outlines the features and 

breast, while, in the background, the reflection of 

the temple pillars give the stately and convincing 
touch to the entire composition. 





a day, was bounty enough. So I shoul- 
dered my loaded Graflex, telephoto lens 
and Zeiss Ikomat. Then off to the 
sleuthing. 


My first hunch was to gather a few 
human interest shots with sociological im- 
port for, though the idea is far from 
original, the faces at least are new. But 
not this day. There simply were no new 
faces of sociological import to be found. 
I wandered the plaza and the park blocks, 
meandered past beer halls usually redolent 
with beer and bums, and _ explored 
Grandma’s Kitchen; but no luck. The 
forgotten man had moved down the scale 


—he had disappeared. 


Well, I thought, there is always the 
waterfront, and so, of course, there was. 
The good old waterfront, our time-hon- 
ored mainstay, would have to come 
through again. As I headed for the river. 
I wondered what inland lensmen do in like 
crises. No ships, no sailors, no seagulls! 
I shuddered at their lot. 


This day, their fate was no worse than 
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mine. There were, to be sure, a few ships 
at anchor, but they were particularly at 
peace with the world. The wharves had 
not their customary bustle, only a placidity 
that would have done well for a pastoral. 
Ships, of themselves, are no novelty either, 
and to save my soul (or my professional 
standing), I could not frame in my view- 
finder a new angle or facet for the ship 
picture. 

There were a few seagulls soaring 
around and one soared too close in his 
elegant ease to my camera, so I let him 
have a full 1/475th second f8 load and 
smiled grimly as I felt him bite the emul- 
sion. Still, a seagull is not a roto section, 
as I was beginning to realize only too well. 

Retiring from the docks, I headed up 
Southwest Front Street, which is far 


enough back from the river to keep it out 
of sight but not far enough to be free of 
the clatter and odors which haunt its 
fringe. Once the thriving, rich heart of 
the city, it had been passed by the modern 


age as bickering factions battled over 
whether or not the street should become a 
crosstown artery, which would mean 
widening the street and thereby had 
stopped any new construction. Leaning a 
weary elbow against the grayed walls of 
an 1880 merchant’s mansion, I turned to 
my pipe for solace and inspiration. 

The anti-tobacco leagues will find no 
friend in me, for more than once has my 
pipe been the balm for bouncing nerves 
and the flaming fount of my ideas. This 
time, though, it seemed the old hod was 
going to fail me. Suck as I would at the 
tooth-worn stem, I could not pull in a 
single ray of originality. Ascending smoke 
hung in heavy clouds and unveiled not a 
single picture. In dejection I knocked the 
ashes from the bow! when, lo and behold, 
the old pipe turned the trick after all. 

All unseeing, until I wrapped the briar, 
I had been leaning on a gargoyle of classic 
mold. As the sparks sprayed toward the 
sidewalk, one errant coal burned an idea 


@ Superhuman struggles staged for the photographer's delight, and no necessity for waiting for the peak of 


the action. 
problems, 


Select a part rather than an entire structure. 
waiting for effective lighting and the selecting of a 


Making stone spring to life involves two chief 
“frame’’ or suitable slice of action. 


Exposure 1/20th second, 4.5. 





we 


CENTAUR CARRYING OFF NYMPH 
®@ Action, too, is provided by these subjects which have been waiting motionless for years, and do not bat an 


eyelash before the longest time exposures. 


By ANDRE DIENES 


Note the camera angle and cropping—the careful treatment 


of the lower right-hand corner, and the nymph's arm flung into the yellow-filtered sky. 


into my brain. Why not take a picture of 
the gargoyle and other architectural relics 
of a previous age? I inspected the mytho- 
logical figure. No question about it, the 
gargoyle was definitely photogenic. A 
brief inspection proved that the bric-a- 
brac and gingerbread which adorned the 
old building was ripe with romance. It 
told a tale which the cameras in the local 
prints had not yet presented to the public 


eye. 

Feeling the enthusiasm. of old kicking 
up a fuss in my blood stream, I sighted the 
Ikomat and the gargoyle departed his 
cloistered niche in the shadows of the past 
and took his place on the amber page of 
modern rotogravure photography. Then, 
with the Ikomat around my neck and with 
the Graflex in my hand, I went on a pic- 

(Page 83, please) 
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“Thought” PHOTOGRAPHY 


Landscapes, portraits, table tops, design pictures— 
when these become routine, turn to the photog- 
raphy of abstractions. Make pictures of your ideas. 


By F. G. HALversen 
Illustrated by the Author 


EAUTY, love, religion, desire, hate, 

ambition, lust—these things are put 

into form by art, and its spokesmen are 

poets and painters, novelists and musi- 
cians. 

The photographer, too, has emotions 
to express and a medium to do it. Mak- 
ing a picture is his way of shouting from 
the housetops. 

An abstraction, pictorially speaking, 
may be interpreted as an expression of a 
feeling or emotion. To try to convey 
this fecling by means of photography is 
a challenge to any person’s ingenuity. Of 
course, a person can tinker with a few 
scraps of material and get an arrangement 
comparable to a Kandinski picture, but 
to start out with an idea first and try to 
express it with the camera is an entirely 
different matter. 

For example, in the picture titled 
“Women,” the work was first started on 
a scratch pad with a curving line, Ho- 
garth’s “S” line of beauty. From this, 
finally evolved decorations suggestive of 
those worn only by women, the most dis- 
tinctive being orchids. Then came the 
problem of simplifying an orchid design: 
This was accomplished by cutting three 


@How “There 
are Many Man- 
sions” was 
made by pho- 
tographing the 
reflections of a 
piece of ordi- 
nary corru- 
gated paper in 
a piece of 
shiny tin. 

Fig. 1 


simple leaf-like pieces out of fairly stiff 
paper, slitting the bottom edge part way 
to permit folding for a base, as shown in 
Fig. 3. Then the three leaves were fas- 
tened with a single thumb tack to a 
round wooden block, so turned on a lathe 
as to be suggestive of a hat, Fig. 4. A 
curl was deemed essential, but a happy 
circumstance while fastening the curl in 
the center of the leaves showed the curl 
could be made to cast the shadow of a 
man’s profile. With the set-up being all 
in whitc, only one spot light was used so 
as to emphasize the man’s shadow. The 
object was placed on a piece of black 
velvet for the touch of texture so essen- 
tial to women. 

An expression of emotion becomes a 
much more difficult problem. The pos- 
sibility of photographing the laws of 
metaphysics as being the most abstract of 
all emotions was considered. The law of 
reward, universal in all religions, was the 
first one to be tried. This proved to be 
an exceedingly knotty problem until that 
mysterious portion of the brain, “the sub- 
conscious,” came to the rescue. Then 
the solution proved to be very simple. A 
sleeve and scroll of tin were ordered from 
the tinsmith. Placing these on some white 
corrugated cardboard as shown in Fig. 1, 
a strange avenue of odd-looking houses 
began to appear, as the reflections of the 
corrugated board bounced back and 
forth. It took sometime to maneuver the 
tin and camera so that the street level 
appeared higher than the observer’s eye, 
but it was finally accomplished. The re- 
sult was deemed a suitable answer for the 
Christian religion, “In my Father’s house, 
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WOMEN FIG. 
@ An impressionistic picture of orchids and the man who buys them. Rolleiflex 
camera, f8, 1/25th second. 


there are many mansions,” while 
the Buddhist could arrive on the 
“Road to Nirvana,” or the 
sciences could conclude with 
“There are many _ conscious- 
nesses.” It is titled, “There are 

Mansions.” See page 


Music, at least to the writer, 
has always drawn pictures, 
probably not in the usually ac- - 
cepted artist’s sense, but with + a ee a 
misty swaying figures as in the it 3 
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“Bacchanal” of Sam- 
sonand Delilah. 
or with a bold up- 
building of trembling 
rays and splashes of 
light and dark as in 
Rimski-Korsokov’s 
“Hymn to the Sun.” 
These were compara- 
tively easy to_ illus- 
trate. The former was 
done with bits of tin 
foil stuck on a white 
board and reflected in 
a flat piece of tin to 
destroy the texture of 
the foil. The latter 
was done with white 
corrugated cardboard 
folded and pinned in- 
to the desired forms, 
with a_ single spot 
shooting up through it 
toward the camera. 

This served to con- 
vey the impression of 
height and grandeur 
and the feeling of an 
insignificant human 
looking upward before 
gigantic ascending 
rhythms that gradu- 
ally increase in volume 
and size until finally 
bursting all the bounds 
of heaven, earth and 
infinity. 


One thumbtack and it's 
ready for the camera. 
Fig. 4 














POLE-CAMERA 


Designed to meet the needs of street-level and 
architectural work, it lends itself also to photo- 
graphic stunts, freak angles and self portraiture. 


By E. Evans 


Illustrated by the Author 


T EVERY parade photographers are 
seen watching from afar and waxing 
furious as they miss good shots because 
of impenetrable crowds. Their only re- 
course is to climb a wall or telephone pole. 
Carrying a step ladder is hardly practical 
nor is there always a building handy 
which can be ascended for shooting from 
the second or third floor. 

The Pole-Camera, contrived by a news 
photographer, not only overcomes such 
obstacles, but also is an invaluable acces- 
sory for obtaining effective camera angles. 
A photograph made from street level usu- 
ally appears trite and ordinary. But raise 
the camera 10 or 15 feet from the ground, 
and the result may be highly effective. 

The pole shown here is made from 
four 4-foot sections of round hardwood. 
At one end is fastened an iron bracket or 
a tilting tripod top. The shutter is re- 
leased with a piece of string. 

The lens is set to the desired focus be- 
fore the camera is 
elevated. For the 
field. of view; the 













@ The pole camer’ in 


photograph it took (be- 
low). ops at eye- 
level gives undue prom- 
inence to streets and 


pictorial street scenes. 


operation (left) and*the 


sidewalks. Elevating 
the camera produces a 
more effective angle for 








@A rigid wood pole, 
an iron bracket or 
tilting top, and a 
piece of strong cord 
to trip the shutter 
are the only mate- 
rials required. Screw 
eyes may be used to 
hold the string in 
place along the pole. 


camera viewfinder is first consulted at 
eye level. From this, the lensman esti- 
mates the elevated field of view. Dis- 
tances in feet are marked on the pole. 

Sometimes the pole or the camera can 
be propped against a convenient lamp 
post or building. This holds the camera 
quite steady. Otherwise the possibility 
of camera motion is counteracted with a 
rapid shutter speed of 1/100th to 1/200th 
second. 

The eye-level shot emphasizes fore- 
ground, street and sidewalk. The pole- 
level shot, being above the heads of 
passers-by, puts the sidewalk expanse into 
place as a background and emphasizes 
people and heads. 
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THROUGH THE ARCHES Fig. 1 


@ The Wociworth building, one of the most photographed subjects in the world, presented anew in a fresh 
and interesting guise—the result of proper foreground treatment. Foreground archways are effective for 
“framing’”’ pictures. Two or three arehways are easier to compose than one. In a composition like the 
above, moving the camera only a few feet is enough to alter the entire composition. Zeiss Ihagee camera 
on a tripod, % second at fll, yellow filter. The time exposure was given in order to permit a small 
enough stop to bring the foreground into chore 7, e other treatments of this same subject see 

igs. 3 and 9. 
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Watch that FOREGROUND 


Utilize the pictorialist’s technique for 
(1) adding compositional elements, and 
(2) “framing” a picture photographically 


By Epwarp ALENIUS, F. R. P. Ss. 
Photographs by the Author 


HE importance of the background is 

frequently stressed, and rightly so. But 
what about the foreground? The first 
glimpse of an interesting scene is seldom 
from the perfect point of view, photo- 
graphically speaking. Many a stirring 
scence, when reduced to picture propor- 
tions, becomes nothing more than a dis- 
tant outline and broad expanse of mean- 
ingless foreground. 

In Fig. 2, for example, an attempt to 
picture the distant, awe-inspiring New 
York skyline resulted in a composition in 
which everything was dwarfed in compari- 
son with the bridge floor and girders—thc 
least interesting parts of the picture. 

Such distortion is the natural result of 


spective of the camera lens, to which the closest 


things are the largest. 





@ When there 
is too much 
foreground, the 
impressive 
New York sky- 
line becomes 
insignificant. 





fll. Compare 
with Figures 
5 an 


Fig. 2. 


Perhaps, then, foreground should be 
eliminated? When this is tried, perspec- 
tive becomes equalized to such a degrec 
that all feeling of distance is lost. The re- 
sult is like Fig. 5, in which everything ap- 
pears to be on one plane, like a theatre 
backdrop that everyone knows to be fake. 


Is the foreground, then, something we 
can’t get along with—and can’t get along 
without? How can we tame it? One of 
the simplest methods is by “framing.” 

An English magazine recently repro- 
duced a print which showed two different 
subjects, a statue and a palm tree. (See 









the per- 








The Woolworth building as a post- 
card picture-taker would present it. 
The relatively diminutive human fig- 
ures give size and scale to the struc- 
ture. But there is not enough to the 
composition to make it pictorially 
worthy. So the photographer looked 
around for a suitable foreground and 
achieved Fig. 1 on the previous page. 
The above and Fig. 1 both show the 
same building. Fig. 3. 
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Fig. 4.) These items, of entirely different 
character, having no relationship one to 
the other, are on a plain background of 
white sky. The maker of the picture, real- 
izing the impossibility of maintaining unity 
through similitude, printed a dark border 
around the print. This lessened the ob- 
vious separation existing between the two 
subjects and gave them the appearance of 
being units of the same picture. 

Thus an opportunity is often afforded 
to include a frame, either improvised or as 
provided by nature. In a park, the pic- 
torialist can look for an opening created 
by trees or branches which will place the 
subject in a vista and enclose or frame it 
with greater pictorial effect. Or if it is of 
an architectural nature, an arcade, or a 
grille of steel cables will serve as a charm- 
ing pattern through which it can be 
viewed. 


— 


The foreground is 
of such importance 


that upon its ar- 
rangement may rest 
the difference be- 


tween a poor snap- 
shot and a salon pic- 
ture. In fact, many 
a print may not only 
be improved by the 
proper foreground 
but may also become 
outstanding in picto- 
rial quality. This can 
be seen in comparing 
Figs. 2 and 5 with 
Fig. 6. In the former, 
the absence or excess 





@ To illustrate @ 
the principle of 
“framing” take 
any picture of 
two unrelated 
objects and 
draw a_ black 
line around it. 
The “frame” 
knits the units 
together. This 
process is 
most effective 
when done pho- 
tographically. 

Fig. 4 


[28] 






















of foreground makes the print pictorially 
worthless; something seems lacking, 
though all the buildings are there. In 
Fig. 6, however, not only is the oddly com- 
posed foreground interesting but the unity 
and composition have qualified it for exhi- 
bitions. 

Thousands of people visit Washington 
to see the Capitol building, regarded as 
the most stately structure in the world. 
They come from all over the world to see 
“at last” the dome that marks the central 
government of this great land; the dome 
that appears in geographies, histories, 
magazines, and on_ postcards — unnum- 
bered prints that have been made—and 
some exhibited. 

Many of these visitors have cameras 
with which to “shoot” for themselves the 
national capitol with its crowning glory- 
the dome —and add 
more photos to the al- 
ready numerous pic- 
tures of the splendid 
colonnades and stately 
monoliths so imposing 
by day, so impressive 
in their illuminated 
white against noctur- 
nal blackness. And 
good pictures, too, of 
the architectural _re- 
flections in the wet 
pavements at night. 

But always the same 


background — always 
the same angle! Until, 
well, it has become 


very monotonous. Still 
the visitors come with 
their cameras to shoot 


After deciding that Fig. 

(previous page) has 
too much foreground, the 
photographer climbed out 
on the girders for this 
view of the same sub- 
ject. It looked fairly in- 
teresting in the view- 
finder because of the 
warehouse and other ele- 
ments in the middle dis- 
tance. But when the 
print was made, the re- 
sult appeared bleak, an 
at. Fig. 5. 


The Capitol! But why 
not give some serious 
thought to foreground 
as well as background ? 
For instance, a more 
appealing Capitol pic- 
ture may be created by 
choosing a foreground 
which will add rather 
than detract from the 
center of interest, one 
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MODERN BAGDAD Fig. 6 


@ The final print, as produced by judicious trimming and slightly lowering the camera angle. In comparing 
with Fig. 2, note that the foreground lamp (right) now rises above the distant skyscraper tops. The 
exposure was calculated for the distant objects, reducing the foreground to silhouette form. Use of a filter 
has darkened the sky. Seleetion of proper time of day, when the sun is low, gives vertical, modelling 
shadows to the towering Manhattan monoliths. Zeiss Miroflex camera, S. S. Pan, red filter, 1/25th, 8. 





that will perhaps form a frame for the tol and its dome, the camera enthusiast 
picturesque part as in Fig. 7. Thus, in- can find an unusual angle for a definite 
stead of the monotonously familiar Capi- and carefully composed pattern to enclose 
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@ New foreground treat- 
ments rehabilitate sub- 
jects which are picto- 
rially trite. The low 
viewpoint was obtained 
by holding the cam- 
era on the ground. 
Verichrome_ film, 
1/25th second, f16. 


Fig. 7. 


@ The Lincoln 
statue is one of 
those overly-fa- 
miliar subjects, 
yet the fore- 
ground pillar 
makes this com- 
position differ- 
ent. Time ex- 
posure, S.S. Pan, 
5 seconds at 16. 


PILLAR OF 
LIBERTY 
Fig. 8 





the main subject. 

Fig. 7 was made 
with a Zeiss Ica 
and arranged on 
the ground glass 
with camera in the 
grass, requiring a 
rather candid posi- 
tion for the pho- 
tographer because 
of the low view- 
point. Of course it 
is only one of sev- 
eral foreground 
possibilities that can 
be made with 
equally interesting 
results of the same 
subject. 

Now for a glimpse 
of the much-fav- 
ored Lincoln statue. 
It has perhaps been 
photographed even 
more than the 
Washington monu- 
ment. From any 
angle it is well 
liked in foreign ex- 

















hibitions, seldom 
rejected and has 
also been hung 
in the Royal ex- 
hibition. But at 
home, here in the 
United States, it 
is as exhausted 
as a windmill 
picture. 

Years ago, a 
print of an old 
windmill was 
submitted to a 
certain salon on 
the West Coast 
and returned 
with the follow- 
ing comment by 
the judge: “My 
God, another 
windmill!” This 
is the general 
feeling about 
Lincoln’s statue. 
Yet, with a 
foreground as 
in Fig. 8 which 
includes a touch 
of fluted decora- 
tiveness, the 
stone and marble 
take on a new 
slant. 

This brings us 
to the point, the 
necessity for dis- 
covering varied patterns for foregrounds 
from which to choose the best. And fore- 
ground arrangements can be applied to 
pictures of all types, from everywhere. 
The skyline of New York is a favorite for 
snapshots as well as pictorial prints. An 
easy way to secure foregrounds for down- 
town Manhattan can be found on a ferry, 
for instance, in such manner that part of 
the boat is included. Exposure, in such 
case, is calculated for the distance which 
gives the foreground insufficient exposure, 
resulting of course, in a dark mass with 
little detail, which is desirable so as not 
to detract from the skyline. 








































UNDBR THE ELL Fig. 9 

@ A modernistic effect is obtained by framing under 

lattice work ef the elevated train structure. 

iis foreground composition yields a result radically 

different from Fig. 1 er Fig. 3. Thagee camera, 
S. S. Pan, 1/50th at fll. 


The Woolworth building is a subject 
which lends itself well to the architectural 
type, pictorially. Fig. 3 is an ordinary 
snap-shot of this world-renowned | struc- 
ture, very common indeed, and done 
times without number. But, in Fig. 1 the 
same subject is seen through one of the 
arches of the Municipal building. The 
arch of this structure here serves as a fit- 
ting frame. A single arch alone will not 


(Page 90, please) 
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with a candid camera 


THINK OF THESE RULES BEFORE SHOOT- 
ING AND LISTEN TO YOUR’ FRIENDS 
SAY, “O, BOY, WHAT SWELL PICTURES.” 


By H. M. Brown 


(International Research Corp.) 


HEN beginning to take pictures, 

every camera user tends to handle 
his instrument like a rifle, aiming at the 
center of attraction before him. A scene 
is not a bull’s eye, however, and the first 
thing the photographer must learn is to 
examine carefully every part of the rec- 
tangular image in his viewfinder. 

Accurate delineation of the subject is 
provided by the modern camera’s tele- 
scopic viewfinder. It should be held as 
close to the eye as possible, and horizontal 
or vertical lines brought parallel to the 
margins of the image. 

Walk around the subject watching 
the changing relationship between the 
objects in the frame. Note also how this 
changes the lighting. In the early days 
of photography, it was necessary to em- 
ploy frontal lighting in order to have 
enough illumination to get any kind of 


a picture. This resulted in squint-eyed and 
harshly lighted subjects. Today, for por- 
traiture as well as landscapes, direct frontal 
lighting is avoided. Use a lens shade to 
keep direct light from striking the lens. 

Before pressing the shutter, arrange in 
the viewfinder all the component parts of 
your composition. Pay particular attention 
to the margins of the picture. Then men- 
tally check : 


1. Foreground. 

2. Middle distance objects. 
3. Background. 

4. Center of interest. 











oT Attracted by a spouting fountain (A) the first 
impulse is to ‘“‘shoot’’ at it like a bullseye. 
But to make a pleasing position, do not press 
the button until first checking these points: (B) 
foreground, (C) middle distance, (D) back- 
ground. Include people, if possible, in at least 
one of these areas. Check each margin, so that 
the fountain, for example, is not cut off at the 
top. After taking a long shot, move closer for a 
dium shot such as that within the rectangle (E). 




















@ A coupled range finder is the feature of the new 
Argus C2. It has a 50 mm. Cintar f3.5 lens, and 
shutter speeds ranging from 1/5th to 1/300th second. 

Standard 35 mm. film is used. 


What distance should you shoot from? 
tn Hollywood every important scene is 
shot from at least three distances. First, a 
jong atmosphere shot is made, then a 
medium shot and finally one or more 
closeups. This technique is well worth 
following and can be utilized without pro- 
hibitive expense because of the economy of 
minicam film. Above all, be sure to take 
enough closeups. 


For street scenes, what is known in 
movie parlance as a “medium” shot will 
allow enough details to furnish composi- 
tion without too great a loss in the size 
of each part. Use a camera distance of 
25 to 30 feet for this type of shot and try 
to embellish the cold architectural atmos- 
phere with human figures in action. A 
figure in a metropolitan scene or land- 
scape shot may “make” your entire photo- 
graph. It will strengthen the composition 
and give it “human interest.” 

Study the size of each 
image in the viewfinder 
in relation to the size of 
the entire field. This will 
help prepare for a com- 
mon fault—that of pho- 
tographing images so 
small that they are lost 
in their surroundings. 
Sometimes this fault 
can be used to a definite 
advantage, but when in 
doubt move in closer. 





your composition is such that it will arrest 
attention. Everyone likes the kind of pic- 
ture that makes him stop and say, “Gee 
Whiz.” 

Because of the great depth of focus 
of miniature cameras, objects at several 
distances may all be brought into satisfac- 
torily sharp focus at the same time. This 
principle is taken advantage of in fixed 
focus cameras which are permanently set 
at about 15 feet. 


Utilizing fixed focus simplicity, the 
Argus “A” model utilizes two settings so 
that the camera may be focused either for 
objects 6 to 18 feet from the camera and 
from 18 feet to infinity. A third range, 
from 32 to 40 inches, is obtained by plac- 
ing a portrait attachment on the lens. 


The model AF Argus has a calibrated 
focusing mount so that perfect focus can 
be obtained at any position from 1% feet 
to infinity. Estimate the distance from 
the camera to the object or measure it 
with a tape and set the footage dial on the 
camera accordingly. Movie camera men 
always measure the distance from the 
subject to their camera with a tape meas- 
ure before every important scene. 


Extremely sharp focus can be obtained 
by using a ground glass to establish the 
critical distance. Take the back off an 
unloaded camera and set the lens at 
widest opening. Place the glass, ground 
side in, on the film track; move toward 
or away from the subject, watching until 
it is in sharp focus on the ground glass: A 
magnifying glass will be 
of some assistance. The 
same procedure can be 
followed with the por- 
trait lens in place for 
closeups. A convex spec- 
tacle lens or magnifying 
glass may in this way 
be utilized for copying 
or other very closeup 
subjects. This not only 
gives critical focus but 


@ The first requisite ine sharp pieture will also enable you to 


i teady camera. ere it is being one ° 
Above all, see that held firmly with the viewfinder at the become familiar with 


the object material in bottom and the 


camera 
firmly against the forehead. 


ores the actual area covered 
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by the lens at shorter distances. 

The Model C Argus camera has a range 
finder of the split image sextant type. In 
focusing the range finder, select a vertical 
line in the object and turn the range 
finder knob until the two sections of this 
line appear as one straight line. Refer to 
the figure on the range finder scale and 
set the focusing lens mount to the same 


figure. 


With the new Model C2 Argus, the 
range finder is coupled to the lens, making 
focusing easy, rapid and accurate. It is 
merely necessary to get a vertical image 
in perfect alignment in the range finder 
and the lens is automatically set for cor- 
rect distance. When taking pictures of 
moving objects, the range finder can also 
be used as a view finder. This permits 
following the figure while focusing. 

What shutter speed ? Use the slowest that 
will catch the movement of the subject. 
If the camera is held in the hand, 1/50th 
of a second is the slowest that can be de- 
pended upon for perfectly sharp negatives 
at all times. If the subject is a scenic 
view with nothing in it moving, or a por- 
trait of a perfectly still subject, a slow 
shutter speed is often desired. For this 
purpose a tripod is used to hold the cam- 








@ When using a portrait attachment, the normal view- 
finder takes in a field slightly above the field seen 


by the lens. See right hand sketeh. You can check 
this yourself by removing the camera back, pa 
a piece of ground glass on the film track and cem- 
paring the margins of the ground glass image with 
that of the viewfinder. If the camera is being held 
with the viewfinder at the bottom, correct for par- 
allax by lowering camera until viewfinder shews more 
at the bottom of the picture than is desired. 
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8 pages of Argus pictures —> 


e Cameras of the Argus type are 
well known for their economy, 
portability, convenience and ease 
of operation. Everywhere, today, 
they are producing pictures of 
illustrative, pictorial and dra- 
matic significance. 








era and then a shutter speed as slow as 
1/5 second can be used. 

If the subject is moving, a rapid shut- 
ter speed is required—from 1/100th to 
1/300th of a second. A person walking 
toward the camera can be stopped at 
1/100th of a second. If he is running or 
moving across the camera’s line of view, 
use 1/200th or 1/300th depending on how 
fast he is moving. 

What f or diaphragm opening? For av- 
erage outdoor pictures in bright sunlight, 
using pan film, exposure will be fll at 
1/50th second. Consult the exposure guide 
in your camera instruction book. An ex- 
posure meter is a desirable accessory. 

It is imperative that the camera be held 
absolutely still, unless the photographer 
is following the image, in which case it is 
permissible to have a blurred background 
providing the subject is sharp. Wherever it 
is possible a tripod should be used, particu- 
larly for bulb and time exposures of one- 
tenth of a second or longer. 

Some photographers take great pride 
in claiming, “I took this shot at a second 
in the hand,” but this seldom if ever actu- 
ally happens when a good picture is the 
final result. Get the “feel” of your shutter. 
Practice pushing the shutter release. A lit- 
tle patience will enable you to do this au- 
tomatically without jarring the camera, 
just as a marksman carefully squeezes the 
trigger ; firmly, rapidly and without mov- 
ing the rifle. 

The accessories which are very desirable 
are a lens shade, a tripod, and a supple- 
mentary (portrait) lens. 

For closeup work and portraiture the 
accessory lens is éssential. With portrait 
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SERVICE AND SLEET By E. J. CASSODAY 


@ Argus Model A, Agfa Superpan film, 1/25th second at /8, yellow-green filter to darken the sky area end 
emphasize the ice on the wires. Printed on Agfa Brovira Royal. 











BEACH DETAIL By S. POWELL HILL 
@ Interesting because of its unique composi- 
tion, it was originally a horizontal picture. 
The maker showed good judgment in crop- 
ping to maintain an effective arrangement. 
Model C Argus camera, Agfa Super Pan, 
{3.5, 1/25th second. Print made on Defender 
Velour Black, 8x10 using about one-third 
of the original negative area 


SOLE FISHERS 
(left hand pase) 
By MALLETT KIMBALL 
@ A candid shot taken from a small 
boat floating below the dock. Repe- 
tition ‘“‘makes’’ this composition by 
virtue of the identical dress of the 
nuns, and the fishing poles. Argus 
camera, 8, 1/100th, Eastman Panato- 
mic film developed in D-76. 


FELINE 
By S. POWELL HILL 
@ Animals and pets are always 
interesting, but it’s not easy 
to capture their moods. Be- 
cause fur absorbs light, flat 
lighting and twice normal ex- 
posure is allowed for subjects 
like this. Argus AF, 1/25th 
second, f4.5, Agfa Super Pan, 

Printed on Velour Black. 




















“CAST THEIR SHADOWS BEFORE THEM” 
(left hand page) 


By WILL LANE 

@ An Argus snapshot taken from the fifth floor window 
of the MINICAM office in Cincinnati during a Legion 
parade at a time that European war threats were giving 
cold chills to all camera importers. Exposure, /6.3, 
1/100th second. Gevaert Express Superchrome film. 


SURE, POP By N. BERKOWITZ 
@ To catch closeup, portrait expres- 
sions, a range-finder or yardstick 
is used to keep the camera at the 
correct distance. This page of 
snapshots were taken at two feet 
with an AF Argus, exposure 4.5. 
1/25th second, DuPont Superior 
_film, 1 flood lamp in a reflector. 











BALANCE 
By J. WEISS 
@ The diagonal lines 
of the wires and 
poles promised an 
interesting compo- 
sition, but the cam- 
eraman waited, 
wisely (if not pa- 
tiently), until the 
clouds were in po- 
sition to emphasize 
the figure of the 
girl, the center of 
interest. Argus C, 
Gevaert Express Su- 
perchrome film, me- 
dium yellow filter, 
fll, 1/S50th second. 





@ A candid shot (right) at a 
beer picnic inspired by the 
delicate reverence with which 
the subject tackled his drink. 
Argus Model C, f3.5, 1/300th 
second, Agfa Ultra Speed, 
developed 18 minutes in 
Edwal 12. Print on Brovira. 

FINESSE 

By CHAS. A. BROOKS 
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NIGHT LIFE By DON CASTER 
@ A typical example of night photography 
of one of the most popular after-dark 
subjects on Broadway. Argus model A, 
Agfa Super Pan, 4.5, 1/25th second. 
Print on Defender Velour Black, No. 33. 


This was taken by ordinary stage lighting, Argus 
Camera was held on the back of a seat. 


@ Performance pictures are easy with the modern minicam. 
1/5th second, Velour Biack. 
By S. POWELL HILL 


Model C, Agfa Super Pan, 
TOP OF THE WORLD 
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by S. EDDS 


STRIKE? 


@ Hair is a woman's crowning glory. In these head and hair shots, a dark background and one spot- 
light or ynshaded flood lamp (without reflector) is all that is required to make youthful models 
look beautiful. Selection of camera angles emphasizes or minimizes any desired facial feature. 

Exakta camera, 1/25th at {6.3, Agfa Superpan, 1 flood light. 


Glamour Comes Home 


Yet better than reading about the 
work of “‘glamoutizing’ photog- 
raphers is trying some yourself. 


By Ke__ty YEATON 


T HAPPENS to all of us . . . some brisk, winter day 

when the sun is out and the birds are singing their 
fool hearts out, a soft young voice from behind you says, 
“Oh, Mr. Kelly, I saw some of your pictures and I 
think they are just wonderful. Could you make me 
look like Carole Lombard?” That will finish off the 
the birds and the bees and the buttercups. You won’t 
see another all day. The safest thing is to say, without 
turning around, “No! You don’t have a photographic 
face and nothing can be done about it.” But you don’t, 
because you haven’t the heart. You turn around, look 
at those appealing eyes, open your mouth, and bite off 
more than you can chew. 

(Page 91, please) 


@ With the model relaxed, the 
lensman has plenty of time to 
move the camera and one 
light for various effects. A 
separate viewfinder is handy 
for studying compositions be- 
fore bringing the camera 

into play. 
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| SNOW AND 





AIN, snow and stormy weather are 
not easy to photograph. With these 
subjects, the real thing seldom looks con- 
vincing. Nor have we always the time 
to wait for a desired Jack Frost or howl- 
ing Northeast wind. 

In such cases, the alternative is—make 
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By S. J. 


Illustrated by the Author 





@ Would you picture a 
night of storm, snow 
and sleet? Just use a 
fair-weather negative 
and do the rest on 

the print. 














“Stormy Weather,” 

(above) and a 

straight print 

(right). Both are 

from the same neg- 
ative. 


RAIN 


—~~ a la carte 


No more waiting for the weather 
man, to picture weather—foul or fair 


RESSETAR 


your own weather! Neither negative or 
print is touched. It’s all done with screens 
during contact printing or enlarging. And 
a “weather printing screen” is no more 
than a paint-spattered piece of window 
glass! 

It is necessary only to have a piece of 





@ Choose day or 
night, tropical rain 
or arctic snow—as 
you like it. Here 
one scene depicts a 
moderate snow 
(right), and rain 
and sleet (bottom). 
The center picture 
is a straight print 
taken on a rainy 
day, 1/25th at f4.5, 
Agfa Superpan 
Press film. All 
made from the 
same negative. 


glass slightly larger than the size 
of the print to be made; an old 
tooth brush; a sheet of black 
paper and a bottle of show-card 
white obtainable at the dime 
store, or artists’ supply house. 
For the rain effects a quarter-inch 
artist’s bristle brush is needed. 


To make a snow screen, the 
tooth brush is used. When bris- 
tles are moistened and a thumb 
run along them, the bristles jump 
back spattering water. This is 
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@ Setup for the lighting test. 















Reflectors 
What Good are They ? 


It takes 4 to 8 bulbs in improper 
reflectors 


to furnish as much 


illumination as 1 flood bulb in 
a reflector of correct size! 


By RaLtpH HaAsurRTON 


S professionals and amateurs all use 
flood bulbs these days it is important 
to know what sizes should be used. Precise 
data is especially important when exposure 
is decided by the simple expedient of 
counting the number of bulbs in use and 
their distance from the subject. Sensa- 
tional results are predicted—and realized. 
But let’s describe the tests from the be- 
ginning. 

Let’s take a few bulbs and reflectors and 
measure how much light they furnish and 
just what the correct exposure would be in 
each case. 

We seat our subject so he will be com- 
fortable, and with a tape measure adjust 
our light standard to exactly 6 feet from 
the subject’s face. 

This light will remain at 6 feet through- 
out the tests. The shutter will remain at 
1/5th second and super pan film will be 
used. With these factors settled, the only 


adjustment to be made will be the lens 
opening. 

Now let’s unwrap some new flood bulbs, 
and insert a No. 1 (small) bulb in the 
socket, without the reflector. 

Correct exposure, our meter tells us, 
now is f2.8. 

What will happen if we use a multiple 
socket and two bulbs? We try it: f4. The 
light on the subject has doubled. We try 
three bulbs: f5, fully three times as much 
light as one bulb. 

Now let’s try the No. 2, medium size, 
bulb. One No. 2 calls for an exposure of 
f4. Thus it furnishes exactly twice the 
illumination of a No. 1 bulb. 

So far so good. The bulbs, when used 
without reflectors, provide light exactly 
proportional to the size and number of 
bulbs used. 

Now let’s try a small (9%2”) reflector. 
The No. 1 bulb without a reflector called 
for an exposure of f2.8. In the reflector, 





EXPOSURE TABLE FOR NEW FLOOD BULBS WITH 
VARIOUS REFLECTORS 








No Small (9%”) Medium (11”) Large (16” 
| Reflector Reflector Reflector Ried ; 
eS” aaa {2.8 {6.3 fd. 8. 
me Mt Gales.................. fA. 78. 16.3 {8. 
Three No. 1 bulbs . f9. f7. 8. 
One No. 2 bulb f4. {5.6 {6.3 f8. 
Two No. 2 bulbs. . ea {5.6 f7. f8. f8. 

















Above lens openings are for a subject 6 feet from the light source. Table shows “f” number 
to use for a speed of 1/Sth second and Superpan film. 

For a shutter speed of 1/25th second, lights should be 3 feet from subject. 

Allowance may be made for the use of other shutter speeds or films. For a complete table 
of relative shutter speeds and lens openings, see MiNnicaM for October, page 28 
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@ Relative size 
of the reflectors 
named, The small 
one is 944 inches 
in diameter, of 
the type de- 
signed for use 
with the small 
(No. 1) flood 
bulb. The medi- 
um reflector (11- 
inch) is adjust- 
able. The large 
reflector (16- 
inch) is designed 
for the “giant’’ 
or professional 
size (No. 4) 
bulb, and is 
equipped with 
reducing adapt- 
ersers, 


















the required exposure is reduced to 6.3. 
This is two and a half stops less exposure. 
Because of the reflector, the subject gets 
six times more light! 


The efficient reflector always increases 
effective illumination, and this increase 
may be from four to eight times. 

Now let’s try two lamps in the reflector. 
Will it double the amount of light? The 
reading for one bulb was /6.3. For two 
bulbs in the same reflector, however, it is 
f8. This is only half a stop; the light in- 
crease is-only 50 per cent. 

To check on this conclusion, we try 
three bulbs in the small reflector and then 
one, two and three bulbs, respectively, in 
the medium-size reflector. In each case we 
find that the second or third bulb inserted 
in a single reflector is only fifty per cent 
efficient. 

Thus, three No. 1 floods in a single re- 
flector do not triple the light output of 
one, but only double it. 

For maximum efficiency, use an indi- 
vidual reflector for each bulb. 

This point is illustrated again when we 
try the large reflector. In this reflector, 
the amount of effective illumination re- 
mains the same regardless of the size or 
number of bulbs used, as shown bv the 
table on the preceding page. 

Conclusions : 

(1) Efficient reflectors will increase 
light output from four to eight times. 

(2) A small reflector designed for a 
particular bulb often will give more light 
than a larger one not designed for that 
bulb. (The No. 1 bulb gives more light in 
a small reflector than in the medium-size 
reflector. This is not due to poor design of 
the larger reflector; the No. 2 bulb gives 
more light in this reflector than in the 
smaller one. ) 

(3) Using a larger bulb does not neces- 
sarily increase illumination. (The No. 1 
bulb gave more light in the small reflector 
than the No. 2 bulb did in the same re- 
flector. ) 

(4) Increasing the number of bulbs in 
a reflector does not give a proportional in- 
crease in light. 

(5) Flood bulbs decrease gradually in 
efficiency. The exposure table given on 
the preceding page is for new bulbs. In- 
crease exposure time one-half stop for 
bulbs which have seen one hour’s service. 
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CHAN Fig. 1 


@ The final print, that is what counts, says the pictorialist—the result rather than the means used to obtain it. 
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Pictorialist vs. Purist 


First, for the disciple of pictorialism, comes 
the photographer's feelings and emotion 


By C. STANTON LOEBER 
Illustrated by the Author 


ECAUSE pictorialism is the particu- 

lar phase of photography that is my 

hobby, because it is the most fascinating 

hobby I’ve ever known, I try to teach it 

in my classes. If the spark is there, it is 

easy; if there is no spark, it just can’t 
be done. 

And when I say spark, I mean the feel- 
ing for balance, for rhythm, for spacing 
and composition, the feeling for beauty. 
That is all there is to pictorialism. Art in 
photography, it might be called. 

But the Purist, lacking this feeling, de- 
fines art as truth and truth as fact. Not 
knowing life is too much fact and too 
little of the idealistic, he pictures facts. 
All too often they are ugly and hideous. 

He pictures ugly women heavy with 
pregnancy. That is social photography, 
he says. He pictures the factual scene of 
an ugly tenement; “435 Sixth Street” he 
labels it. That is his documentary pho- 
tography. 

Then he pictures a bed pan in all its 
pristine purity. Yes! That print hung 
in one of the leading and most “modern” 
of San Francisco’s Art Galleries. It was by 
one of the purest and most widely ac- 
claimed of Purists. That, perhaps, is 
pure photography. 

Technically his work is perfect. By 
stopping down to /64 he is as sharply 
crisp as frozen lettuce leaves. Print qual- 
ity and negative are ideal. His glossy 
prints shine like glass desk tops. 

Technique has become his god. He 


worships mechanical results, superb crafts- 
manship, forgetful that the century long 
cry against photography has been against 
its lack of soul. 

Horace Bristol has said, “Any normal 
high school boy or girl can learn to do 
technically correct work within one year’s 
time.” Mr. Bristol is one of the few 
Purists whose work has hung in pictorial 
salons. But every one cannot be a pictor- 
ialist, any more than every tap dancer a 
Mary Wigman. 

“Art,” it is said, “is an idea seen 
through a temperament.” One tempera- 
ment brings the feel of wind in the sky. 
Another, the gurgling of a spring brook, 
a third the majesty of a sunset. Three 

_ pictures, these 
might make, all 
from the same 
- spot but influ- 
enced by three 
temperaments. 
Each has 
caught and pre- 
sented his own 
emotional réac- 
tion. It may be 
soft or sharp in 
definition, high key or low key. But if 
the maker has just a wee bit of the di- 
vine spark, you feel with him the thing 
he felt—not the thing seen by eyes alone 
—but by feelings. 

That is where the Purist fails. He sees 
but does not feel. He is factual, not emo- 





@ The full frame from which 
“CHAN” (previous page) 
was composed. Cloudy sun- 
light, f5.6, 1/50th second. 








This is one of a series of articles by well-known photographers, each 
expressing his individual point of view and approach. COMING: 
“Pure Photography,” by a well known Purist. 
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tional. He does not know that the poetry, 
the dreams, the fancies of life can be more 
real than facts. The dull label, “435 Sixth 
Street” marks him and his work. Imagi- 
nation lacks. 

Truth is what he seeks—literal truth. 
“The lens impresses pure truth on the neg- 
ative and the negative duplicates that 
truth on the paper.” But this is not so. 
How do I know? Well, I walk with the 
Purist in his hour of travail. He comes to 
my classes seeking pictorial secrets. 

Recently one of them was quoted, 
“Cropping? That’s something I’ve al- 
ways thought was done to horses’ tails. 
But if it is trimming you mean, I never 
trim. I compose to the very edge of my 
8x 10 negative.” 

That is one Purist’s fetish. But have you 
ever tried to compose to the edge of your 
negative? Or have you ever carried an 
8x 10 in your vest pocket? Composing to 
the edge is simple if you have a battery of 
lenses. But most of us have one camera 
and one lens. And usually that lens takes 
in about twice as much as we need. So we 
trim for better perspective and composi- 
tion. 

There is a purist who writes profusely 
and well. With a protractor to measure 
his angles, dividers and rulers to split 
hairs, he will laboriously prove the perfec- 
tion of a composition down to the last 
decimal. 

But composition should be a thing as free 
and spontaneous as the winds that bend 
the tree you picture. To the Purist, art is 
technique. You hear the word constantly. 
Over and over you hear it, like the 
chanted mumbo jumbo in a voodoo in- 
cantation. Technique! It is like the cease- 
less roll of 
drums in an 
African Forest. 

Technique— 
brilliance and 
sharpness—is 
the goal of 
every beginner. 
But it is a 
means to an 
end, not a goal 





@ “PEDRO,” as he appeared in 
the viewfinder the moment the 


shutter clicked. Exposure 
1/50th second, f8. 
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in itself. Once attained, the preoccupation 
with technique passes like growing pains. 
Most beginners grow up. Some say the 
Purist stops growing at this stage. 

Because mechanics have become his god, 
the Purist permits no after treatment of 
negative or print. It is “pure.” Some even 
condemn the practice of dodging while 
printing. 

And the pictorialist? Well, I sneak 
around on Olympus too. He claims the 
picture is the thing. Technique and me- 
chanics are only tools. The end product, 
not the negative but the print, is what 
counts. 

True, in the not too-distant past, he 
inked prints and used screens to hide de- 
fects. No picture was ever sharp. Back 
grounds of fence posts, barb wire and 
cactus patches were changed to scenes of 
rolling hills, billowy clouds or surging seas. 
Bromoil, paper negative and other non- 
photographic processes were rampant. The 
ideal was the painter’s grand manner. 

When the pictorialist does not know his 
technique, his result is a hybrid, neither 
photograph nor painting. 

Perhaps it was in revolt that the Purist 
set up his shrine of worship of things me- 
chanical. If so, he has done his part. 

Visit any salon—peculiarly, all salons 
are for the pictorialist—and you will find 
little that is not photographic. If one 
must alter tonal values to preserve the 
spirit of the picture, it is done with mod- 
eration. It still is photographic. The hand 
work is not seen. 

And while the Purist inveighs against 
the pictorialist and against salons, and the 
salon exhibitor sneers at the growing pains 
of the Purist, what’s the difference? 

Most of us are neither Purist nor pic- 
torialist. We are glorified snapshooters. 
Photography is a grand hobby and an out- 
let for the creative urge, the strongest in 
mankind. When we fulfill that urge, theré 
is no greater pleasure. 

The illustrations demonstrate the pic- 
torial approach. The small print of 
“Pedro” is from the full negative. Though 
taken from about four feet with a com- 

(Page 95, please) 














PEDRO Fig. 2 


@ Moving the subject might have destroyed his spontaneity, so he was shot despite a distracting background. 
A small print was cropped to decide the composition, then an enlargement made. The background was 
darkened with megilp. This properly centralized attention on the facial highlights for a dramatic effect. 
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@ For pictorialism, busy yards and stations provide dynamic compositions with puffing mon- 
sters of steel and steam. Photo by Guida. Exposure /6.3, 1/100th second. 


Photographing railroad cars, locomotives, 
stations and kindred equipment is a year- 
round hobby for the transportation-minded. 


By Wa ter A, Lucas 


With Author’s Illustrations 


OR railroad fans, photography always 
has been an important adjunct to 
their hobby. More and more camera 
fans now are taking to the fascinating 
hobby of collecting pictures of railroad 
subjects. The two hobbies have been 
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brought together by the efficiency and 
convenience of modern minicams. 

Of the more than 50,000 railroad fans 
in this country, there are specialists in 
views of stations, yards, and moving 
trains, but by far the greatest number 













@ A typical “railroad fan’’ group on the 
job (left) photographing a specially 
“spotted’’ engine. Railroads like to 
cooperate whenever possible. Time 

exposure, fll at 1 second. 


@ A good example of locomotive pho- 
tography (right) that portrays the 
machine at its best. Time shot, 

1 sec., £36. 


specialize in collecting pictures 
of locomotives at rest to illus- 
trate the mechanical details of the ma-  trigue the railroad fan who wants a per- 
chines. fect record of a piece of machinery. Action 
Railroad company officials readily pictures, and compositions in which smoke 
grant permission to enter the larger term- and steam are present also provide excit- 
inals and shoot the wealth of subject mat- ing compositions, but this also comes un- 
ter. Railroads generally welcome pub- der the heading of unusual rather than 
licity and some of them arrange special usual treatment. 
railroad fan trips for this purpose. On The most accurate proportions of an 
such trips, locomotives, cars and other engine as a whole are portrayed in what 
equipment is spotted in good positions for are known as’ “builder’s prints.” For this 
picture taking. purpose a locomotive is photographed at 
The camera-railroad fan uses most any rest without any appearance of smoke or 
camera capable of giving a clear, sharp steam, and from a sufficient distance to 
picture with the maximum of detail. Be- show the proportions of the machine in 
cause the subject is elongated, cameras relation to each other. The builder's 
taking rectangular shaped ‘negatives are pictures are usually taken by professional 
more suitable than those with square photographers from opposite the cylinders 
frames. or fore-part of a locomotive and include 
its full-length. This type of view is the 
goal of the traditional collector of loco- 
motive pictures. 


Angle views, extreme closeups or other 
unusual effects are sometimes resorted to 
for design or purely pictorial results. This 
sort of treatment, however, does not in- (Page 96, please) 






@ This is the way the lécomotive builder 
photographs his product (above). Photo 
by Lima Locomotive Works. 

@ Moving train rounding a curve, speed 45 
miles per hour. Mid-day, Sept. 30— 
1/100th second. F6.3, Verichrome. 
Bright sun light. Photo by W. A. Lucas. 
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Industry’s Photographer 


William Rittase scorns montages, prefers 
combination printing and uses strong 
words toexpress his remarkable viewpoint. 


page. 


34%x 4%. 





@ Separately, the three negatives gave 
the above three prints. Placed 


the enlarger and 


printed as one, they produced the 
dynamic composition on the fol- 


Speed Graphic, 
Fig. 1 





By James Harvey Hess 


Illustrations from William Rittase 
. HY on earth did you make a thing like 

that?” William Rittase pointed to a print 
in a camera club competition. 

“Well—ah—er—”. The contestant couldn’t 
find a word of defense for the print on which he 
had lavished painstaking hours, composing, print- 
ing, mounting. Under the keen Rittase eye, it 
withered into insignificance. 

But sometimes a man attempts to defend his 
work before the critical glance and booming voice 
of the master of caustic comment. 

“TI made it because I like it.” This justification 
Rittase recognizes and accepts wholeheartedly. 

He’s a dynamic force at a camera club, but in 
his studio, Rittase is a whirlwind. On industrial 
assignments, he has no peer for taking a general- 
ized idea and dramatizing and crystallizing it on 
paper. 

The force of his personality is tremendous, full 
of rough, healthy vigor. He is gruff to within a 
hair of rudeness—a man who stands so completely 
within himself and on his own merits that he 
doesn’t care in the slightest whether one likes him 
or not, and doesn’t care who knows it. 

There are those who don’t like him—and those 
who do, among them the students of Temple Uni- 
versity in Philadelphia, where he teaches the finer 
points of photography. 

An odd combination, he cuts short telephone 
interviewers, yet sits talking for hours discussing 
little things like the amount of alkali in his de- 
veloper. 

Although he has a photographic technique 
beyond the reach of most men, he scorns technique. 
His god is ideas—and this worship has brought 
him profit and recognition. He combines an artistic 
sense with the ability to put grace and rhythm into 
industry, smoke and turning wheels. 

A client desired to use photographs showing 
that industry was waking up. The picture had to 





FULL STEAM AHEAD : : , eee : FIG. 2 

@ An excellent example of feeling for industrial subjects is revealed in this combination print. Three nega- 
tives were made, placed together in the enlarger and printed as one. Bustling factories, steel skyscrapers 
going up and the whirling wheels of production—these words the photographer translated into form with 
telling force. 


have life—smoke coming out of chimneys, (Fig. 2) called for action. Action meant 

wheels turning, men working and looking steam to him. Not studio vapor, but the 

glad about it. “With factories shut down, genuine product of high-pressure power 

we had a hard time getting the smoke,” _ boilers. 

he says, “but we did.” Motion, too, was demanded, and that 
The theme of industry waking up meant curves. Not the curves of feminine 
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beauty—that might be quite another as- 
signment—but the whirl of wheels. So a 
generator armature was shot. It was only 
a few feet across, but in the final print the 
semicircle of the generator is seen sweep- 
ing like a rainbow across the smokestacks 
and sky-inspiring girders. 

A third pictorial element was needed, 
something to give a feeling of building. 
For this, the men-on-the-girder picture 
was uséd. The workers themselves carry 
the idea of building, and the strong diag- 
onal gives a sense of force and power. 


“This picture is a combination print 
from three negatives, because we couldn’t 
get everything for the picture in one shot. 
It’s not a montage. No; in a montage you 
print negatives separately, masking por- 
tions of the paper, and probably making 
enlarger adjustments between exposures. 
Even the best 
of montages 
show evidence 
of differ- 
ent negatives ; 
dark lines 
between the 
compon- 
ent parts indi- 
cate where 
one negative 
leaves off and 
another be- 
gins. Look at 
this print—see 
how one thing 
blends into 
another? The 
movie boys 
call that ‘lap 
dissolve,’ and 
I can’t think 
of any better 
way to de- 
scribe it. Ev- 
erything over- 





laps, and 
a spnorenting pletares, bet oor blends 
lack meaning. Separately they ” 
are ordinary—most anyone can smoothly. 


do as well. But see what 
happens when the two are Anyone can 
combined on the next page. 

Fig. 3 Make a com- 
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bination print or “lap dissolve”. The prob- 
lems begin with the original exposures. 
Each picture must be centrally placed in 
the negative with plenty of free space 
around it. This is to keep all the negative 
edges outside the final picture area. A 
negative that ends within a composition 
naturally will show a sharp line. 


A feeling and appreciation for design is 
important in planning a picture and in ar- 
ranging the negatives in the enlarger. The 
negatives are all put together between glass 
and adjusted for proper composition, then 
printed together at one printing. If a com- 
position is laid out in advance and the 
negatives are not the proper size in rela- 
tion to each other they are reproduced on 
Agfa copy film to the desired dimen- 
sions. 


In a montage, where the negatives are 
printed separately, the enlarger can be ad- 
justed between individual exposures. If 
the same degree of enlargement does not 
suit all the negatives it can be changed 
until it is satisfactory. On the other hand, 
combination printing, where the negatives 
are printed together, requires that all nega- 
tives be of correct proportion. If one is 
not of suitable size, a copy negative is 
made by reduction or enlargement. 


The exposures are kept at a minimum 
and the negatives matched for density 
Rittase’s enlarger uses a 1,000-watt, stere- 
opticon bulb, requiring only 10 to 20 sec- 
onds to print through three negatives for 
a 11x14 inch print. 


Rittase’s words make the job sound 
more simple than it was. Hours of, work 
with pencil and scrap paper preceded the 
photographic work, and the Rittase desk 
was piled high with sketches: leading to- 
ward an effective arrangement of the pic- 
true elements. 


Planning saves materials and time in 
the darkroom, if preliminary steps are 
taken with lead pencil instead of silver 
bromide. When the shooting begins, the 
photographer knows exactly what he is 
after. He has laid a groundwork that 
serves him just as blueprints serve a 








— 









GEARED FOR PRODUCTION 


@ Vertical smokestacks aim at the sky, only to be harnessed to earth by the gears’ circular forms. 


J) Lie 
TEE LG 


FIG. 4 


An almost 


literal interpretation of a figure of speech. Two negatives (see Fig. 3) were put into the enlarger and 
printed as one to create a composition with the apparent message and punch that advertisers most desire. 


builder, and when he prints, he is follow- 
ing a definite plan. 


For combination subjects, he says, 
choose subjects that fit. For a winter 
scene, don’t attempt to include a summer 
cloud negative. The lighting in the sev- 


eral negatives naturally must come from 
the same direction. Otherwise a print will 
have a “phoney” appearance even though 
you can’t tell at first that it is the lighting 
which is wrong. 


(Page 79, please) 
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CHERUBS By H. ARMSTRONG ROBERTS 


@ Montage is the easiest method to combine a number of subjects or the numerous expressions of one subject. 
The above was made by enlarging 12 negatives on one sheet of paper. It also may be done in contact 
printing. The pictures selected must have black backgrounds. As each negative is printed, the unaffected 
: : part of the paper is masked off with a sheet of black paper. 





The Story 
of 
H. Armstrong 
Roberts 


“Babes” in the Studio 


About a venturesome, vagabond, picture- 
taking career and an equally unusual specialty 


By J. T. GREENE 


Illustrated by Roberts 


O MOST people perhaps, “H. Arm- 

strong Roberts” is only a phrase re- 
membered from its appearance beneath 
photographs in their favorite magazines 
and newspapers—an impersonal, corpor- 
ate name appearing in conjunction with 
the words “Copyright by.” Actually, H. 
Armstrong Roberts is a man of young 
middle-age whose career has taken him 
around the world and into a variety of 
occupations. He wasn’t always a maker 
of photographs. His life has been un- 
usual, eventful and adventureful. At six- 
teen, impelled by the desire to travel and 


write, he shipped out of Philadelphia on 
a cattle-boat bound for Liverpool. As a 
seaman, young Roberts travelled the 
world and learned about life in many 
lands. When ships were scarce, he worked 
as opportunity provided—in round-houses, 
in a Barbary Coast restaurant, on rail- 
road construction in Mexico, as an actor 
with a Pacific Coast stock company—and 
he learned people and personalities. Al- 
ways he was following adventure over the 
earth and writing its story as he lived it. 

The first “photographs by H. Arm- 
strong Roberts” were made to illustrate 
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his own travel books and articles. _ Illus- 
trated lectures followed with a tour of 
Eastern cities, and soon editors began 
asking for permission to publish certain 
pictures. The demands for his photo- 
graphs continued and soon his camera- 
work increased to the point where there 
was little time left for writing. For the 
past twenty years, he has devoted him- 
self almost exclusively to photography. 
While the H. Armstrong Roberts’ col- 
lection includes an unusual variety of 
subjects and places among its more than 
200,000 negatives, his work with babies 
is of particular interest for a photographer 
who has led a vagabond career while still 
finding time to make more photographs of 
babies than any other single subject. 
Contradictory though it may seem, to 
be a successful photographer of babies, a 
man must have unending patience, per- 
sistence, plus the agility of a healthy squir- 
rel. Patience to hang on and wait quietly 
for opportunity when his subject finally 
does something that makes a picture, and 
the rapid-fire ability to record pictures 
quickly when the baby suddenly goes into 
a flurry of picture-making action. To 


@ Select a background of neutral white or gray tone 
and limit the props to one or two toys, or a pil'ow 
or chair such as the below. Exposure 3.5, 1/100th 

second, pan film. 


| 
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date, Armstrong Roberts has made the 
surprising total of more than 50,000 pho- 
tographs of babies, and his work is used 
in important national advertising, and for 
cover-page or article illustrations in maga- 
zines here and abroad. 

It’s a trying and exacting job. After 
a couple of hours in the studio, striving 
to capture fleeting baby expressions, 
Roberts knows he has been working. But 
it is one of his most interesting and sat- 
isfying assignments. 

The very unexpectedness of baby ac- 
tions makes for the consuming interest to 
be found in this branch of photography. 
At any moment, at any second, the baby 
is likely to reach for a, doll, a toy, a cake 
of soap, and pick it up for quizzical in- 
spection. Or the child may turn to look 
over his shoulder and flash a spontan- 
eous laugh at the lens. If the pho- 
tographer is alert, he has an outstanding 
picture. If he is asleep at the trigger, 
he has no picture at all. Just as disap- 
pointing as.no picture is one made after 
the peak of an expression or action. 

One thing is certain: You cannot pose 
a baby. You can’t say, as you might with 
an adult model, “Now let’s have that 
again!” The baby does his own posing, 
and you catch the expressions or bits of 
action in the split-seconds of their exist- 
ence—or you don’t get them at all. 

In addition to being quick with the 
trigger, it is essential that the photograph- 
er have a high degree of speed in the 
actual handling of his camera. The use 
of a hand-camera is recommended, rather 
than the conventional studio-view camera 
with its enveloping focusing cloth , and 
cumbersome plate-holders. 

Some unaccountable sound or object 
will strike the spark, and your tiny model 
starts to perform. Then you'll want 
speed at the trigger and in the camera 
handling if you are to take full advantage 
of your opportunities. In shooting for a 
sequence, Mr. Roberts may expose nega- 
tives at the rate of one hundred per hour. 
Much culling and editing will be done 
later, of course, to find outstanding ma- 
terial. 





WHAT’S THAT FUNNY BOX? By H. ARMSTRONG ROBERTS 


© The dramatic treatment usually is reserved for character parts and is not considered appropriate for children, 
especially bebies. Here the youngster faces the camera without batting an eyelash and is well on the way to 
selling himself to an advertising agency or other organization desiring a measure of forthright baby appeal. 


Graflex camera, 1/25th of a second, f4, by light of nursery window. No artificial light was employed. 
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@ Flat lighting is used for 
the diminutive subjects. 
If two flood lamps are — 
used, they should be placed 
to illuminate the subject 
evenly, without deep shad- 
ows. If daylight through 
a window or skylight is 
used, illuminate the shad- 
ows with a reflector such 
as a white sheet or a large 

white cardboard. 


je f 
When photographing babies in his stu- 
dio, Roberts uses a reflex camera, usually 
at about /8 or {11 depending on the depth 
of focus required and the strength of 
the light. 

The shutter speed used is from 1/25th 
to 1/100th of a second, depending upon 
the activity of the child and the strength 
of the light. This latter is determined 
with a Weston Exposure meter as well as 
by many years of practical experience. 

Color work is done with several cam- 
eras, including a Leica, Contaflex and a 
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@it’s like 
stalking 
Ready 


an eyelash, 
but prepared 
to wait for 
patient hours, 
the child pho- 
tographer an- 
ticipates and 
captures 
fleeting ex- | 
pressions. ~~ 
Graflex cam- 
era,pan film, 
4.5, 1/50th 


second. 


Rolleiflex equipped to use standard 35 
mm. film. 


All of Mr. Roberts’ photographs of 
babies and young children are made in 
his own studio under glass, using natural 
light. The surroundings are the same as 
you'd find in an average home, and there 
is no battery of artificial lights or other 
studio paraphernalia which would be for- 
eign to the child and which would prob- 
ably cause it to “freeze” or develop stage- 
fright. 

The studio has a glass roof to take full 
advantage of sunlight, aided and con- 
trolled with a few large white screens 

























which act as reflectors. During the months 
of May, June and July, when the sun 
gives too much of the overhead light, only 
reflected light is used, and some striking 
effects are secured. 

In the pictures, it looks as though the 
child is all by itself. In reality, there 
are always two cr more trained assistants 
within arms reach of the baby, yet safely 
out of the camera’s range. Frequently, 
the assistants can quicken the child’s in- 
terest in objects, cause it to glance mo- 
mentarily in a desired direction, or facil- 
itate continuity of action for a sequence 


(Page 77, please) 
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years ago, in 1860, the famous chemist 
Bunsen, made a great discovery: the use 
of magnesium for lighting. A wire 10 mm. 
long (about 3% inch) produced—accord- 


By Dr. Otto BETTMANN 
ELL,” said the gay Parisians of 
the very gay Sixties, “we can cer- 
tainly take a joke. But to tell us that we 
can be photographed at night—that’s put- 
ting it on too thick!” 

To be photographed in the harsh sun 
was an ordeal suggesting a visit to the 
dentist. But the idea of going to have 
pictures made at night—! The intrepid 


photo pioneers wrestled with the problem 
of artificial illumination and solved it— 
but not painlessly. 

With everything from candlelight to 
chemicals cameramen have tried to work 
independently of the sun. 


Just about 80 













@ The first photograph taken by elec- 
tric light. The famous French pho- 
tographer Nadar took an electric arc 
down into the catacombs. The re- 
sultant picture of a heap of human 
skulls and bones was a_ sensation. 
N. Y. Museum of Modern Art. 


@ The first lighting reflector was a 
giant affair nearly five feet in diam- 
eter. A steam engine furnished its 

power. 
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ing to his cal¢ulations — illumination 
equal to 64 candles. Magnesium, how- 
ever, was extremely costly. A few years 
later, when Rutherford enlarged a small 
negative of the moon’s surface by means 
of a magnesium flare, his bill reached 
lunar figures! 

After these experiments, chemical man- 
ufacturers got busy and by 1870 they 
evolved a process which could produce 
magnesium for photographs at a low 
price. This opened an era of ghastly 
faces, closed eyes and paralyzed muscles. 
They were not to disappear until the mod- 
ern flash bulb liberated the imprisoned 
faces and physiognomy of photographic 
subjects. 

Before that recent date, however, elec- 
tricity entered—and aided—the picture. 
A man known for his gallant exploration 
of the stratosphere, the aeronaut, photo- 
grapher and bon vivant, Nadar, descend- 
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@ Being on the scene when an accident occurs is only part of the job. How would you 
cover a tragedy like this? What pictures would you take for (a) a daily newspaper, 
(b) a magazine, (c) an accident prevention society, (d) for a law court? 


How to Cover Accidents 


Doing it the professional way means anticipating and 
planning the photographs to meet all possible legal 
and editorial requirements while on the scene. 


By H. D. 


UCH has been said about the possi- 

bilities for the amateur camera fan 
to make money out of pictures for illus- 
trating the scene of motor car accidents. 
But perhaps not enough has been said on 
the subject of being THOROUGH in that 
work. Indeed, thoroughness may have 
been left up to the professional photogra- 
pher. And the more experienced the pro- 
fessional, the more thorough he is in pre- 
paring his illustrations. 

Let’s consider the case of a recent seri- 
ous accident—from the viewpoint of the 
commercial photographer who illustrated 
it for an insurance company’s case in 


RoBARDS 


court. This accident involved only two 
cars. It happened on a straight road, be- 
tween the guard barriers of a bridge— 
and it was certainly a bridge wide enough 
to have allowed the cars to go on their 
way safely. 

When the commercial photographer 
was called by the insurance company, he 
made some inquiries of the man who 
called him before he started assembling 
his camera, tripod, film and sky filters. 

When he arrived at the accident scene, 
his first step was not to start shooting pic- 
tures. Instead, he walked over the entire 

(Page 74, please) 
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Your Snapshots and How to Improve Them 





HE picture “BABS” has two striking 

faults: the obviously uncomfortable pose 
on a bench-back, and the girl’s head being 
placed against the edge of the cloud. The 
latter could have been remedied by moving 
her a little to her right ; but the first might be 
harder to make seem natural. Were she 
sitting on something comfortable, which would 
give a satisfying reason for her being there, 
the shot would be much better. A picture 
must please the mind as well as the eye. 

The bottom of the shot is well handled, if 
she must sit on the back of a bench. The 
dark areas run in pleasing lines and the show- 
ing of the left end of the bench keeps this 





@ ‘“‘TEA PARTY.” Perfex camera, Superpan film, 
1/50th at fll. 


a glimpse of the children at play. We wonder 
just what the youngster at the left is “telling 
them.” 

A “candid” picture is one taken without the 
knowledge of the people in it. Any camera, 
regardless of size, is “candid” when it “steals” 


@ “BABS.” a shot; a miniature camera is “candid” only 
Leica, Du- i fe 

Pont XL Pan, when it “ + used. A ‘ j 
(yet: The difficulties in taking unposed pictures 


1/60th at show here, though the grouping and interest 
‘i are good. The dark open doorway would have 
been avoided and more of the two hidden 
faces would have been shown, had the maker 
been able to select the background and pose 
the subjects. The inclusion of the doll carriage 
at the right indicates an obvious pause in 
more active play, and thereby greatly increases 
the picture’s 
story-telling 

line from leading out of the picture. power. 

Beware of red filters where the main interest 

is the human face or figure. The strong con- ON Y,” 
trast which results is difficult to print, and like most 
the reds of cheeks and lips come too light. dogs, did not 
Red filters are good for dramatic effects, but ©€2JOy Posing 








sometimes yield unnatural ones. and was diffi- 
cult to photo- 
graph. The 


“FENXEA PARTY” shows possibilities of the light was poor 


candid camera at its best. A posed pic- making it nec- . “TONY: one = 9% 
ture would not have caught the spontaneous Bs 
expressions, nor given as pleasing and natural (Page 78, please) ‘ 
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@ Lights! Camera! Action! It’s 
Hollywood, all right, the land of 
make believe, where the actors 
can go so far as to pretend 
they're in a movie. The occasion 
is a screen test. The school di- 
rector may be seen in the center 
of the picture (right) instructing 

a couple of neophytes. 


@ A test costs the studio $500 or 
more, and “another chance’’ is a 
forgotten language. Miss Deer- 
ing (below) was being paid $40 
a week to attend the studio drama 
school when she took the screen 

test described here. 


By Puuwip H. BAILey 
Illustrations by 20th Century Fox 









AUTIOUSLY, we open the heavy 

door of the sound stage and tip-toe 
to a far corner of the set. The test, 
luckily, has not yet started. Prop men 
are putting things in position and the 
gaffer (chief electrician) is arranging the 
spots along overhead catwalks. 

The cinematographers are loading their 
sound camera. An assistant soundman is 
adjusting the spot where the first scene 
will be taken. Everything is being made 
ready for a screen test that will decide 













Anger! Pleasure! Jealousy! 
Hate!—the entire gamut of 
human emotion is run off — 
and it had better be good! 


Let’s Watch A Screen Test 


a girl’s future—at least for a while. Tests 
cost a studio between $500 and $1,000. 
You seldom get invited for a retake. 
Busily directing the whole proceedings 
is Florence Enright, the director of the 
20th Century-Fox drama school. Miss 
Enright used to be an actress before she 
began teaching dramatics at Universal. 
She made so good there as a star-maker 
that 20th Century-Fox hired her at a 
boosted salary to train coming stars. 
(Page 70, please) 
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Budgets for Santa 


Accessories, acquired in groups, serve 
the cause of economy, avoid duplication 
and increase the fun of picture taking. 


By RaLtepH HAsurTon 
Illustrated by the Author 

















+ @ For the 





OW is the time to rally to the cause man who 

of better pictures with new equip- aoeers 

ment and accessories. All camera owners pines eo 
are taking stock of their needs for the 52 6 9 
: ° larkroom 
coming year. Excellent suggestions may aids will 
. .e increase 

be found in the advertising columns. In the effi 
addition, the shopping lists below and his print 
approximate price ranges are furnished hace 
winter 


for the convenience of wives, friends, 
parents—and for the photographer, know- 
ing exactly what he wants, to play 
Santa to himself. Check your needs now 
with the suggestions below for a starting 


months. 















point. 
For picture taking: Approximate Price Range | 
Exposure meter .........$ 1.75 $22.50 
iscsi me etoigio Sen oe 2.25 10.00 plete dark- 
- Combination lens shade and when mS 
filter holder ........ ae 3.50 and enlarge- 

Filters—yellow, green, red 2.00 8.00 paw co 8 — 

ee ee 1.00 3.50 items (right). 

Supplementary lenses .... 1.50 5.00 
Flash synchronizer ...... 5.00 25.00 
Range finder ........... 4.75 6.00 
Lights and reflectors .... 1.50 15.00 
Photography books ...... 50 10.00 

For making enlargements: 

RE rei ee a8 ve wie 10.00 75.00 

AS are 4.00 7.50 

ES oho sitig iain 4-4c014 0% 1.50 3.50 

Paper developer ........ By 4 1.00 

ESE og Sa Siae e onnee .25 .50 b 
ee ee 2.25 3.75 

EE Parle ae rs .25 1.00 

Deeene S608... ....... 1.00 2.00 

a a See 50 

aS ae ee .25 1.50 

Ferrotype tins .......... 75 2.00 

RS ee a 10 50 F ; 

Printing Exposure meter.. 2.95 15.00 eee 

2 i Fe 3.50 better pictures. 

Trimming board ........ 1.50 3.00 a ae 

ER tes Gave EAS ol aya eee De 3.00 you need. 
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IN THE NEW 


Eloctiomatic 
arqus 


SPEED PRINTER 
FOR 35 MM. 


DOUBLE PHOTOELECTRIC CELLS AUTOMATICALLY TIME THE 


| EXPOSURE OF EACH NEGATIVE CORRECTLY... PRODUCING 
; PERFECT PRINTS FROM NEGATIVES OF ANY DENSITY 








@ The Argus “Electromatic” is the FIRST automatic- 
exposure enlarging printer... the FIRST printer 
| that provides accurate scientific control of exposure 

for the production of perfect, uniform prints direct 

from any 35 mm negative on the new Bromex paper 
ready-cut to standard size . . . 234x44. No focusing, 
| fussing or guesswork. Now, making your own prints 
| successfully, swiftly and inexpensively is easier and 
| simplerthan ever. The humanelementof possible error 
in judging exposure time is completely eliminated. 


r 

















GIVE AN 
ARGUS CAMERA 
FOR CHRISTMAS 
ONLY $1250 


ARGUS Model A Candid Camera 


x iced genuine can- 

by non or loweMiag fast eerion shoes, 
- seed groups, table-top photogree 
mage sane acento, FSG ec sae 
Ponape simple 2-position focusing. 





















$152 
ARGUS AUTOMATIC 
SPEED PRINTER 


MODEL EF 


The highly successful, low-priced 
Model EF Speed Printer remains 
available in the ARGUS line, 
providing all the advantages of the 
ARGUS “Electromatic” except the 
automatic timing feature. 








@ You simply set a dial for type of paper used... 
hard, medium or soft; then set the tone-selector for 
any desired variation in print quality. From there on 
the “Electromatic” will give you excellent, uniform 
prints, automatically taking care of the variations in 
negative density ...as fast as one every 5 seconds 
(when negatives are of average density). Prints cost, 
on an average, less than a penny a picture. See the re- 
markable new ARGUS “Electromatic” Speed Printer 
demonstrated at your dealer’s. 


INTERNATIONAL RESEARCH CORPORATION 
260 Fourth Street 


Ann Arbor, Michigan 
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| Your Exposure Meter 


WHEN selecting your exposure meter, 
be sure that it is sensitive, sharply 
directional, and accurate. These are three 
exposure-meter essentials that assure 
better pictures and mean savings in film. 
You can check these features in the 
G-E exposure meter. 

Remove the hood in very dim light. 
Note the readable indication— that’s 
sensitivity. It will mean much in the 
pictures you take. 

The hood on the G-E meter excludes 
stray light—admits only the light from 
the scene. Check this by noting the 
sharp cutoff indicated by the needle 
movement as you turn the meter from 
dim to bright light—that’s the sharp 
directional effect. It’s another reason 
why you get the correct camera setting. 
Compare two of the meters under the 
same light. They'll read alike—that’s 
accuracy, a quality that assures better 
pictures. 

Remember, too, that the G-E meter can 
be used to determine the correct time 
for printing and enlarging. Consider these 
features when you make your selection. 
You get them all in the G-E exposure 
meter. See one today. General Electric, 


Schenectady, N. Y. 
GENERAL @ ELECT 
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RIC 


430-122 


For contact printing, add: 


Printing box ... :.. ORD 14.00 
For developing film, add: 

Film tank ee 10.00 

Thermometer 50 .90 

Film developer 20 1.00 

Stirring Rod . : 15 .25 

Film Clips .. ~ .10 40 

Viscose sponges 50 1.50 

Timing clock 2.00 10.00 

Negative files 3.50 10.00 
Also desirable are the following darkroom aids: 

Scales 4.00 

Siphon ; 5.00 

Foot switch 1.95 

Print dryer 4.50 19.00 
For still projection: 

Projector 15.00 35.00 

Slide mounting kit . 1.50 

Projection screen 2.50 12.00 
For motion pictures: 

Splicer 3.75 20.00 

Titling letter outfit 5.25 10.00 

Screen 2.50 20.00 


Let’s Watch a Screen Test 
(Continued from page 67) 


Prospective stars discovered by talent 
scouts are hustled into Miss Enright’s 
school at the studio. Then follows a 
course of training during which they are 
known as stock players. They receive 
about forty dollars a week for going 
to school and breathlessly awaiting the 
verdict of Miss Enright who is the sole 
judge as to when a “student” is ready to 
take the tell-tale screen test. 

Miracles have been worked with some 
of the newcomers. Few beginners know 
how to walk correctly. The school direc- 
tor corrects this with exercises and walk- 
ing while balancing a book on the head. 
One girl got rid of a double chin by fol- 
lowing the prescribed tongue exercises. 

Eyes often need training. One actress 
had the habit of blinking every time she 
was on a set. Miss Enright corrected this 
with a series of eye exercises to help her 
withstand the glare of the lights. Some 
critics claim the eyes are the most 
effective acting feature on the screen. 
All the stars have expressive eyes and 
do a lot of acting with them. 




















If you have an 8 mm. or 16 mm. 
camera you already may be giving your 
family and actor friends a film test as de- 
scribed in Minicam (page 99) for No- 
vember. It is a good idea to furnish 
some dramatic instruction as does Miss 
Enright. It saves a lot of film footage. 

At the movies, watch how players use 
their eyes to express various emotions. 
Try to get your prospective “star” to act 
for a closeup in a similar manner. 

Interrupting our reflections, a beauti- 
ful golden-haired blonde comes on the 
set. She is Dorothy Deering, the girl 
to be screen tested. She wears a long, 
low-necked evening gown. This appears 
incongruous to us as we have just eaten 
breakfast. Her face is covered with the 
usual “panchromatic” brownish grease 
paint, but no other makeup. 

For months Dorothy has been under 
contract as a stock girl at Fox. She 
played bits in “Alexander’s Ragtime 
Band,” “Hold That Co-Ed,” and other 
films, so is not entirely inexperienced. To 
see if she was ready to step into a fea- 
tured role, school-director Enright ordered 
the test. 

“Couldn’t sleep a wink last night,” Miss 
Deering confides. But everyone worries 
over the test. 

Another stock player, George Parrish, 
is participating. He isn’t being tested at 
this time, however. Suddenly a hush 
falls over the room. The test starts with 
a long shot of the two players standing 
at a tiny cocktail bar at one end of a 
fancy living room set. Then the camera 
moves up closer until the big viewfinder 
frames the players from the waist up. 

Before each shot, Cameraman Andriot 
goes out in front of the camera and 
takes a reading with a Weston exposure 
meter. Before the camera begins to 
silently spin, the school director takes a 
peep through the view finder to see that 
her players are lined up as she wants 
them. 

We sit very silently on a box in a dark 
corner behind the camera. A draft from 












Speed Graphic 
High-speed focal 
ict ne nator. 
ur sizes: 
Miniature” 2¥ax 
an x 
4x4: 4x5 n 


National Grafiex 

Finestof all min- 
eras! F.3.5 lens. 
Focal piane shut- 
ter speeds to 
1/500. 


Enlarg-or-Printer 





“‘Photographic 
Enlarging’ 











; A Graflex-made Picture 
by Harold M. Lambert 


GIVE 
GRAFLEX 


Choose Graflex American- 
made, Prize-Winning photo- 
graphic equipment . . . and, 
whether you give or receive 
this December 25, it’s sure to 
be a Merry Christmas! For, 


_to give Graflex is to give years 


of camera pleasure—years of 
more interesting pictures, 


With Graflex and Speed 
Graphic Cameras, picture-tak- 
ing is exact and certain. For 
the kind of pictures that win 
prizes and recognition, give 
Graflex American-made, Prize- 
Winning Cameras and Acces- 
sories. See them at your Deal- 
er’s. He will gladly help you 
with your selection. 


FREE CATALOG! 


Send for free Catalog and free Gift 
Guide. Paste coupon— 
or write your request— 
on penny post card, if 
you wish. Folmer Gra- 
flex Corporation, Dept. 
MC-10, Rochester, 
i * 'U. S.A. 


FOLMER GRAFLEX CORPORATION 
Dept. MC-10, ROCHESTER, N. Y., a 
Please send me your free catalog. of 
Graflex American-made, Prize 

ning Cameras and Accessories and 
free Graflex Gift Guide. 


NAME 


AppRESS 














Crry STATE. 





the air cooling system nearly causes a @EYNIUS Seer Nav 
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A very handy, accurate, 
economical scale for 
dark room and labora- 
tory use. Calibrated from 
Y% to 10 grams, complete 
with conversion table 
i for those desiring to 
i weigh in grains instead 
i} of grams. 


At All Leadi 
Dealers a $j°° 


General distribution by 






Oe 
WNL Ree 


= 425 FOURTH AVE. NEW YORK CITY 


PRINT DRYER 95 


AUTOMATIC THERMOSTAT CONTROL 


Now dry your prints like 
jonals! = “Rapidry” 
is the newest all-electric 
tint dryer, amazingly 
ow-priced. Big drying 
area, 10 x 15, takes matte 
or glossy prints, contacts 
or enlargements. Has 
automatic thermostat 
control — dries prints in 
jiffy. Fully guaranteed, 


See it at your dealer 
or order direct from us. 


KEY PRODUCTS - 





1658-A BROADWAY, NW. Y. 





The N Exclusive at 
Fine om a be 
Press Developer ANGE 
A_ fine grain developer aw 3 maximum details in 


Shadows, excellent for Under Gupesure while doublin: 
the film speed. Recom yt for Press, Theatre an 
where light diti l 
Mail orders promptly filled. ae . 


FREE—Lens Cleaner Fluid with every purchase. 


UNITED SAMERA EXCHANGE NYC 


76 CHAMBERS ST. 


IF YOU GO TO MEXICO 


Ask first for prices and pamphlets of finest German 
quality miniature and other cameras, binoculars, movie 
cameras and projectors. 
FOTO MANTEL SUCR. R. RUDIGER 
Vv. Carranza 11, P. O. Box 1459 
MEXICO CITY—109 


Branch Store: Tijuana, caer a eee Hotel Commercial 
Branch Store: Monterey, N. Morelos Oriente No. 557 


























THE THALHAMMER CO. 
121 Fremont Ave., Los Angeles 














sneeze. It would have ruined a scene. 


The third shot is a closeup of Dorothy 
talking. To complete the test, the cam- 
eramen make a pan shot of her walking 
across the room. At the door, she hesi- 
tates, expresses anger, opens the -door, 
rushes out and slams the door behind 
her. The soundproof walls are still vi- 
brating as one of the assistant cameramen 
begins unloading the film magazine to 
rush it to the “lab” for developing. 


In each scene of the brief play, Miss 
Deering enacted emotions such as happi- 
ness, passion, sadness and anger. Each 
scene was carefully rehearsed before 
shooting. Two takes were made of each 
scene. They ranged in film footage from 
60 to 150 feet each. Only one take of 
each scene, haqwever, which the school 
director will decide, will be printed. 


When the test was over, Stillman Jack 
Woods came along with his Speed Graphic 
and took a couple stills for us. As is cus- 
tomary with exclusive shots, he gave us the 
negatives. 


Early the next morning Miss Enright 
cut and edited the test. A few days 
later Darryl Zanuck, the studio’s famous 
boss, viewed the film in his private pro- 
jection room, decided Dorothy was great 
and signed her to an acting contract. 
She'll be given a leading part in film one 
of these days, and maybe a new star will 
be shining in Hollywood—as the result 
of a brief screen test. 








@ I use it instead of intelligence tests, to see 
how bright they are! 





or wee (Vv 





intel 









SETTING THE PACE WITH ANOTHER 
FOTOSHOP "FIRST!" 


Fotoshop is mighty pleased to announce its greatest con- 
tribution to fotography— the inauguration of the 
Fotoshop Institute of the Camera, housed in Fotoshop’s 
new six story building devoted entirely to the camera art ! 


FOR SERVICE — NOT PROFIT! 


The Institute is directed by Laurence Dutton, well known 
author of best selling books on fotography, prominent lecturer, 
consultant and authority on color fotography. Mr. Dutton will 
be assisted by a capable staff of experts who will instruct begin- 
ners and advanced workers in every branch of still and motion , / 

picture fotography. 0.3 oe heres the 
Incidentally, the Institute will always have the latest, up-to-the- BEST Th 
minute equipment, such as air conditioned dark-rooms, thermo- news of all. 
statically controlled solutions, etc. 


PRACTICAL, BY PRACTICAL MEN! 
The Institute is not conducted primarily for profit but rather as a service to 
the foto fans of America. Therefore, the tuition fees are extremely low so 
as to enable ALL to participate. 
LEARN BY MAIL, TOO! 


In addition to classes at the Institute, with practical laboratory and studio 





If you are planning to pur- 
chase a camera or any foto- 
graphic equipment for your- 
self or for another as a gift, a 














work, correspondence courses are also available to those unable to attend special course of instruction is 
rsonally or living at a distance from New York. fy 
ae —_ aoe ~— in fotography is creating a sensation. It is available now yours as part of your pur- 
witl purchase of any camera or equipment of ten dollars or over! ! i 
Write today for complete details of this amazing plan. chase 4 Sosa ace aS 
FOTOSHOP'S FOUR POINT PRICE POLICY available wa 


chase of any camera or equip- 
ment of ten dollars or over! 


1—Fotoshop's ices are consistently low (our latest catalog proves 
this conclusively). 

iy with —_ ant Fa Praseg = = pow Ripening me my guaranteed. 
Ev on ten \ 

ode Wate tae han k if you want it Write today for complete details 


4—Most generous allowance your old equipment on trade-in deals. of this amazing plan. 


Te TOSHOP 


FOTOSHOP BUILDING 


18 East 42nd St., New York City 
Branch at 136 West 32nd St.. New York City 














Rush advance information on Fotoshop’s Institute of 

os Puanmeaann. of the Camera Course 
Specify which courses interest 

“| Send latest catalog. cet 


— . . 
i] Send more information on special fotographic courses given FREE ir I 


order a camera or foto equipment amounting to ten dollars or 
Please write (or print) name and address clearly in margin. Paste this 
Fotoshop, 


portion of announcement on nn it card i Dep 
M 128, 18 East 42nd St., New York City. et , 


e 
ham ee CLIP NOW & MAILE BEES 
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Perfect 


e 

| Christmas 
i GIFTS! 
f * 
Norune could be more accept- 

able than a VICTOR Fotoflood 

Light this Christmas. Camera 
| stores and departments now 
a carry all sizes of VICTOR Units 
! | —clamp-on models, table lamps, 
stand units, twins — priced from 
only $1.30 and up. All are effi- 
cient, with reflectors expressly 
designed and finished for finest 
photographic lighting—for ama- 
teur photographers—for movie, 


candid or other cameras—for 
color shots or black and white. 


Makes a very at- 
tractive gift in 
its original all- 
over printed 
carton. 





Write for Folder No. M-12, describing the com- 
plete line of VICTOR Clamp-on, Table and 
Stand units. 











How to Cover Accidents 
(Continued from page 65) 


scene; studying all angles from the place 
where the two cars collided to the places 
where each landed after their giddy spins. 
In order to illustrate the scene AFTER 
the wreck, he wanted to visualize as well 
as possible just what had happened in the 
brief action seconds when the two cars 
were gyrating wildly before the sickening 
finale! 

Then he began planning and taking 
pictures. First came a close-up of the 
bridge rail, showing the series of scratches 
made by the car which had struck the 
sturdy concrete barrier. And that shot, 
like all others, was made with the lens” 
stopped down to bring out the most detail 
possible. Next came two shots of skid 
marks on the concrete highway, showing 
the paths taken by the two cars as their 
drivers fought for control over them. 
These were taken from as close a view- 
point as possible, and yet show the com- 
plete skid marks. 

Then he made a shot of the car which 
had suffered the lesser injury—in the 
wide, shallow ditch in which it had come 
to a stop. This shot was not too close ; it 
showed the ditch in relation to the road; 
yet it was from a close enough point to 
show the full damage done to the left 
side of the car. Another shot was made to 
show the right side of the car—and the 
damages it sustained by striking the bridge 
barrier several times. 

The condition of the car which had 
been badly damaged was shown by sev- 
eral pictures. The car had caromed off 
the highway, plowed through dense un- 
derbrush and stopped short by a big tree. 
The photographer went to work pulling 
brush out of the way from three angles so 
that he could picture clearly the front of 
the car against the tree and each side of 
the car. That was three shots of the car 
against the tree; another was taken, a 
front view, after the car had been pulled 
back to the highway. The close-up showed 
the damage in detail. 

In making his pictures, the photogra- 
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pher did not walk through the path cut 
in the underbrush by the wrecked car. 
Instead of that, he photographed that 
path, showing the car’s course clearly. 
That made a total of ten negatives 
taken to picture the accident scene. Each 
shot was made with only one thought— 
to bring out as much detail as possible, so 
that questions which might be asked by a 
jury were answered by the pictures which 
were made of the scene long before the 
jury might be called to judge the case. 


Because he knew the habits of attor- 
neys, judges and juries from experience, 
he MEASURED the distance from his 


camera to the subject on. each exposure. 


Nearly anyone would belicve that the 
photographer had done his job by that 
time—that he had made an accurate pic- 
ture record of the accident scene. But not 
this commercial photographer. His ex- 
perience in telling juries of photograph- 
ing other accident scenes demanded that 
he make a rough map, on which were 
marked the bridge the tree, the skid marks, 
the resting places of the cars after the 
crash, and also the fact that it was a 
straight road. Then he began making 
more measurements. He measured the 
length of the skid marks, their distances 
from the center and from each edge of 
the road. He measured the width of the 
roadway and the distance from the edges 
to the center stripe. He measured the dis- 
tances from the point of impact to the 
points at which the cars began skidding, 
and also the length of the distance trav- 
eled by each car from point of impact to 
stopping place. He put down those dis- 
tances on his rough paper map, including 
the distance from the edge of the road 
to the big tree, and also marked the fact 
that one side of the bridge barrier was 
longer than the other. Then HE figured 
that he had a complete set of illustrations 
of the accident scene. 


There was one basic reason for the num- 
ber of pictures taken and the map’s hav- 
ing been made. The photographer knew 
that one or more years, not just months, 
might elapse before the courts were 


You COULDN'T POSE“ 


SHOT in a hundred years 





. . » but it’s yours in a 


FLASH 
with SUPERFLASH 


What a baby . . . what a picture! Hard to 


take? Not at all . . . you can get such 
shots yourself easily in the instantaneous 
flash of a Superflash bulb. 

Superflash is the bulb professionals depend 
on, because they can’t afford a failure. 
With Superflash they get their picture 
every time. 


5 Reasons why you can 
DEPEND on SUPERFLASH 








]—It flash is sci fi lied through its 
hydronali ire lighti : 
2—Pertect synchronization assured through its safety 





3—100% usable illumination through its all-wire 
lighting element. 
4—Pertect color quality with more blue, less red. 


5—Extra safety in its Superflash identifying safety 
spot. 
CASH FOR YOUR PHOTOS... . Superflash pho- 
tos wanted for exhibition, advertising and pub- 
licity use; especially human interest shots and 
action shots that opationy B gee? how Super- 
flash has stopped action. el release required 
with all prints accepted. Address Superfiash Photo 
Editor. 
FREE VEST POCKET EXPOSURE GUIDE 
This new and handy data table tells 
you how to get best results from Superflash with 
Agfa, Defender, Du Pont, Gevaert and Kodak 
films. Get one at your dealer’s, or write Dept. 
25, Wabash Photolamp Corp., Brooklyn, N. Y. 


WABASH 


GPERFLASH 


"Every Flash a Better Picture” 
Manufactured by Wabash Photolamp Corp., Brooklyn, N. Y 
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THE Better FILM 
FOR PHOTOFLOOD 
AND PHOTOFLASH 
PHOTOGRAPHY 


You will be taking plenty of pictures dur- 
ing the holidays using new and improved 
artificial illumination. Photoflood and 
photoflash bulbs require full cooperation 
with your film for correctly exposed, 
properly rendered negatives. Panchro- 
mosa supplies this cooperation in epeed, 
making snapshots a simple matter. Bal- 
anced color correction assures proper 
rendering of flesh tones and all colored 
objects. Panchromosa is a better film in 
all respects and once you use it, night 
photography will be an occasion of plea- 
sure and photographic success.In all popu- 
lar camera sizes, roll films, film packs, 
and 35 mm. cartridges of 36 and 18 expo- 
sures, refills of 36 and 18 exposures. 


JUST OUT—a new book 


by C. W. Gibbs, 
A.R.P.S., author of 
Paper Negatives. 
Written in clear easy 
to understand lan- 
guage for the photog- 
rapher who is interest- 
edin the more scientific 
side of photography. 
Simplified H&D can be 
obtained from your dealer or the Gevaert 
Company of erica, Inc., at fifty cents per 
copy. A really useful gift tor Christmas. 







50 


cents 


Send for the catalog-price list showing the line 
of Gevaert Products which your dealer has or 
can obtain for you. 





through with settling the blame for per- 
haps serious injuries sustained. Therefore, 
his experience told him to have the com- 
plete story in pictures and on paper, so 
that when the time came for him to tell 
a jury about making those pictures he 
would not have occasion to say “about” 
or “I guess”. 


The commercial reason behind that was 
this: He knew that if he illustrated the 
scene completely he could charge for il- 
lustrating it—and would not have to be 
satisfied with just billing them for nega- 
tives and prints. He also knew that, if his 
presence were required on the witness 
stand, his work would justify another bill 
for a day’s time—and not just a meager 
witness fee. 


His composition for these pictures was 
wholly factual and the photographic tech- 
nique involved on the job was his every- 
day technique: To know as much as pos- 
sible about the scene before he started to 
work; to PICTURE everything possible 
in as much detail as a camera will gather ; 
to TAKE ALONG enough equipment to 
meet any possible conditions. He had 
along flash equipment just in case he did 
not get through till after dark. He doesn’t 
use a synchronizer because he always stops 
down for detail to the extent that he can 
use “open” flash, even when shooting 
interiors in daylight and against big 
windows. 


The photographic work involved here 
was not impossible of attainment for a 
good snapshot fan. But the THOR- 
OUGHNESS shown in his method of 
work is one reason why he frequently goes 
out from his home town into much larger 
cities to make a successful series of maga- 
zine illustrations. 








ive GEVAERT COMPANY of AMERICA Jrc 


423 West 55th Street, New York 











Stop wasting good film! Do away with unneces- 
7 sary camera expense! Take a good picture 
time! The kind you'll be proud to show. Sell 
your photos to nes and newspapers. Our 
easy, convenient home pouty cums will show 
u Hi 


OW! Write seco for 
NIVERSAL PHOTOGRAPHERS, Dept. 10312, 
10 West 33 Street, New Yerk City 
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Babes in the Studio 
(Continued from page 63) 
by keeping the baby’s attention on some 
stunt or object. There are, of course, ag- 
gravating and thoroughly unexplainable 
moments when the baby will decide sud- 
denly not to respond, and all action ceases 
until the child feels like resuming the fun. 

This matter of responsiveness is the 
major consideration in selecting babies for 
the commercial camera. It is not the 
pretty baby who makes the most desirable 
model, but the most animated one. The 
baby with quick, interested responsive- 
ness to toys and other things put before 
it will make picture after picture for the 
photographer to catch. If the baby is 
also a pretty child, so much the better, 
but primarily it must have that eager, 
reaching curiosity that makes a baby do 
interesting things. Having that, and 
sturdy health, of course, the baby will 
make the pictures, and it is entirely up 
to the photographer whether they are 
caught and recorded on his negatives. 

A corner of the Roberts’ property room 
suggests a day nursery. There are gaily 
colored cribs, chairs, miniature furniture 
and toys of all sorts. Rows upon rows of 
dolls and stuffed animals vie with each 
other to entertain and to call forth smiles 
and expressions from youngsters. Then 
there are caps, sweaters, mittens, tiny 
shirts and other garments—yes, even a 
supply of those well-known three-cornered 
pants. There are facilities for bathing 
baby, for preparing baby’s food, a place 
for baby to nap. When the needed prop- 
erties have been selected and assembled 
in the studio, one is reminded of a hos- 
pital or a nursery, rather than a photo- 
graphic establishment. 

The backgrounds used for baby pic- 
tures run from delicate pastel colors to 
jet black. These grounds are made of 
many fabrics, of water-color painted sur- 
faces, paper, felt, etc. 

The babies and the properties to be 
used are placed on a large, yet easily 
movable platform or stage which can be 
shifted by the assistants in the studio to 
secure any particular angle of light. 





NOW, YOU CAN TAKE 
IT WITH YOU! 


The New VOIGTLANDER 


ABY BESSA 





Fast F3.5 Voigtar lens . . . Compur shutter 
. speeds up to 1/300 part of a second. 


So surprisingly small and neat that you might 
mistake it for a real miniature camera. . . 
More compact than a candid camera, yet it 
takes pictures 2% x 2% that are ready for 
your album without enlarging. Uses 120 or 
620 size film, 12 exposures to a roll. 

It is streamlined, exquisitely finished in dull 
chromium, and has a folding frame view 
finder. 

Its famous trigger release erects itself, so that you 
can snap at lightning speed without fear of blurring. 
Has automatic film lock and automatic counter. 


Directly in front of the fast F3.5 lens, it has a yellow 
filter in an interchangeable mount on a spring hinge 
which alows it to swing out of position when not re- 
=. This camera is made by an organization 
amous for the quality of its cameras and lenses. 


Price D 4 5 .00 


EVEREADY CASE $6.75 
Trade in your old camera 
Send for folder M. B. A. B. 


World’s Largest Exclusive Camera Supply House 


110 WEST 32ND ST., NEW YORK 
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the distinguished 





Make no mistake, EX is superior. 
Among quality exposure meters, HOR- 
VEX excels in versatility, convenience and 
accuracy. 


HORVEX has an extremely sensitive light gath- 
ering photo-electric cell which is all but ob- 
scured for ordinary work. It has an “‘eye-lash” 
aperture which, when closed, gathers sufficient 
light for average exposures; when open, it gives 
readings accurately on dark days, at twilight or 
early morning. For the ultimate in studio work, 
where light conditions require a meter of abso- 
lute accuracy and sensitivity, an amplifying 
unit is plugged into the meter, making it pos- 
sible to take exposure readings where all other 
meters would fail. 


HORVEX gives exposure readings from 1/3000 
second to 8 full minutes. The computer dial is 
set directly on the light value scale ...and 2 
large, clear view magnifying glass increases the 
legibility. If you are satisfied with mediocre per- 
formance, you will not be interested in HOR- 
—but, if you take pride in the technical 
perfection of your pictures, your choice must be 
the HORVEX Exposure Meter. 
HORVEX Standard Model. . $21.50 
HORVEX Cine’ Model. . . .$23.00 
HORVEX for Leica....... $23.00 
Amplifying Unit ......... $12.00 


(All prices include ever-ready 
leather cases) 


Write for literature, 1-U. 
SOLE U. S. DISTRIBUTORS 








7:48 25 500097-0\ fp -10) 2p, 4 OL O Pam baton 
New York City 


155 East 44th St. 





Being Critical 
(Continued from page 66) 
essary to shoot at f2.9, 1/50th second. Under- 
exposure is evident by loss of detail in shadows 
and general lack of crispness, but an active 
pup requires an exposure no slower than 
1/50th. The pose is not bad and very much 
like Tony. 
Using the 
lens wide 
open sub- 
dued an 
otherwise 
distracting 
background 
by throwing 
it out of 
focus. 
Several 
suggestions 
for making 
good pic- 
tures of pets 
suggest 
themselves 
from this 
one. Choose 
a bright day, 
particularly 
if the animal 
has dark fur, 
and expose 
fully to get 
all detail. 
The person who is best obeyed and loved by 
the pet should be the photographer’s only 
assistant. Use a large lens opening to soften 
background detail. Pictures of pets please 
their owners, and if well done are always in- 
teresting camera subjects. 





@ THE WINDMILL. Purma 
Special Camera, Super Sensi- 
tive Pan film, 1/50th at fll. 





@ SKYLINE. Utilo Camera, Finopan film, deep 
yellow filter, 1/16th at fll. 


“Q’‘KYLINE” is the type of picture that 
demands considerable photographic skill, 
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for there is little interest in the subject matter. 
In this case, the clouds are well rendered, 
but they are background, and the foreground 
is uninteresting. The trees are not sufficiently 
alike to give a feeling of repetition, and they 
are too far apart to give unity. If a third 
tree could have been included to give progres- 
sion in size, the result would have been better. 

But probably the best solution would be to 
choose a viewpoint much farther to the left. 
This would show the bases of the two trees, 
make the trees appear closer together, and 
bring the low tree tops at the right more into 
the picture as a foundation for the composi- 
tion. Also, inclusion of human figures or 
animals near the trees, as a natural part of 
the setting, would greatly increase the in- 
terest of the picture. 


- HE WINDMILL” was photographed in 
the highlands of Barbados. Timing was 
especially fortunate; the cloud makes an ex- 
cellent background and the arms of the mill 
are at an attractive angle. The framing in 
the picture area is good too, although slightly 
more space at the right would be even better. 
A little trimmed from the bottom, and selec- 
tion of paper and exposure to make the clouds 
stronger, would increase the effectiveness. 

As with any tall structure, avoid a too-near 
viewpoint ; this requires a tilted camera and 
hence makes the building appear to fall over. 
A deep filter like a K-3, or red or orange, for 
subjects of this kind before a cloudy sky, makes 
for dramatic results. Don’t shoot from squarely 
in front, but rather at an angle of thirty to 
forty-five degrees. 





Industry’s Photographer 
(Continued from page 57) 


Rittase is strongly in favor of low key 
subjects; rich in tone, deep, with good 
blacks. And for combination work, clear 
backgrounds — not utterly blank on the 
negative, but smooth, and much lighter in 
tone than the subject. Shoot against a 
cloudless sky, or arrange angles so that un- 
necessary detail will be avoided. Combina- 
tion work is the linking of picture ele- 
ments, and the original idea should be 
clear in the final result. 

You may wonder in how many ways 
this one picture was used. Rittase picked 
up a phone and called for the card file on 
“X-801,” the identification number of this 
print (Fig. 2). “Here, look this over.” 

Its ports of call included newspapers, 
insurance companies, house organs, year 








Dont miss on 
CHRISTMAS 
PICTURES 


... get good clear shots 
with G-E Photoflash bulbs 


1. Split-second flash gets vivid shots like this, 
indoors or at night. And with G-E Mazpa 
Photoflash lamps you are sure of enough light 
for good negatives, with plenty of detail, from 
all modern film. 

2. Easy to use. Operate on flashlight batteries 
or house current. Great for color pictures. 
Each lamp gets one picture. For holiday 
scenes you don’t want to miss, use G-E Mazpa 
Photoflash lamps! 






of SHOTS 
FOR DOZEN HOTOFLOODS 
—E MAZDA Photoflood 
e- last for dozens Ol, P 
lamps Two G-E Photofloods 
rs and new super 


rmits snapshots 








For best results, 


follow easy directions on each bulb package 





G-E MAZDA G-E MAZDA 
PHTOFLOOD LAMPS PHOTOFLASH LAMPS 
No. 1. . . 25¢ list No. 10 . . . 15¢ list 


No.2 . . . 5Oc list No. 7 (“Sine ) 18¢ fist 


GENERALG@ ELECTRIC 


MAZDA PHOTO LAMPS 
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are you listenit’, \m ; 
Santa Claus?{ee 
















Soon you'll be start- 

ing on the fastest 

round-the-world flight on record. Will 
you be ready. Santa Claus? Will there 
be a gift for the professional? For the 
amateur? For the “snap-shooter’? Re- 
member them all with the Fotoflat Gift 
Package. It makes no difference what 
kind of people take pictures, they must 
mount their pictures if they take them 
for keeps. And Fotoflat and the Foto- 
Welder are what they need to make 


Santa Claus? 


OMOEIT-N 


3 packages (108 sheets) of FOTOFLAT 
Dry Mounts for prints up to 2%"x4'2", 
one Baby pean and one 
squeegee pa an 

attractive gift box...................... $495 
3 packages (108 sheets) of FOTOFLAT 
Dry Mounts for prints up to 3'2"x4's", 
one 3A FOTO-WELDER, and one 
squeegee pad. In an $395 


attractive gift box........................ 


FOTOFLAT is the Thermo-Plastic Dry 
Mount that mounts all prints at “low” 
heat. FOTO-WELDER is the Thermo- 
statically-Controlled “Ironer” that helps 
take the drudgery out of mounting. 


At Your Dealer—or Write for Circular Z6. 
Made in the U. S. A. 


mounting a pleasure. Are you listenin’, 

















books, and calendars—in a range from 
Christian Science Monitor to the Dry 
Goods Economist. (“I could never figure 
out what they wanted it for.”) From the 
Tide Water Oil Company to the Inter- 
national Correspondence Schools, who 
used it for a catalogue cover. Since it was 
first sold two years ago it has been sold 
nearly twenty times. 

“One more thing, Mr. Rittase,” (pro- 
nounced Ritt-as, with the accent on the 
first syllable) , “do many people have trou- 
ble pronouncing your name?” 

“They shouldn’t—it’s easy enough. And 
I don’t care how they pronounce it as long 
as they spell it right on checks.” 





Picture Your Xmas 
(Continued from page 17) 


perative for the photographer to make a 
few trial shots before Christmas time 
comes around. With any camera, even a 
simple box, set the shutter on time and 
count to yourself. Work out a cadence 
in counting—perhaps like 1-2-3-4, as 
in march time. For the trial exposures, 
make three shots of each picture, doubling 
the amount of time given each exposure. 
Select the best one of these three nega- 
tives and when the time comes to make 
those special shots you will know exactly 
how to expose. 

Follow this procedure with any camera. 
Using one of the high speed films with 
the lens set at fll the usual count is 
1-2-3-4. This is equivalent to about a 
1-second exposure. Be sure the camera is 
on a firm support and is not jarred while 
pressing the shutter. 

Flood light bulbs are special lamps re- 
sembling in appearance the usual home 
lighting units but they burn much more 
brightly. They last but two hours burning 
steadily but with a little care they can be 
made to last for a great many shots. Only 
turn them on during the time the picture 
is actually being made. If you have a 
{3.5 or faster lens you can make 1/25th- 
second snapshots with only one flood bulb. 

Flash bulbs are very convenient but 
they are also more expensive because a 
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new bulb is used for each shot. But ONE 
good picture, however, is worth dozens of 
ordinary ones. Especially for occasions 
like Christmas snapping, the choice should 
oe flash. One flash bulb permits taking 
a snapshot at any time of night or day 
with any camera. 

Flash bulbs are supplied in different 
sizes and different types. For home use 
the smallest size is quite suitable. The 
shutter is set on time (T) or bulb (B). 
When everything is in readiness (1) press 
the shutter to open the lens, (2) flash the 
bulb, (3) close the shutter. 

That’s all there is to it. For this “open 
flash” work, as it is called, G. E. Photo- 
flash bulbs are often recommended 
because they have the briefest flash time. 
If the room is fairly dark and no lights 
are shining into the camera, the film will 
“see” only the 1/50th second impression 
of the flash and this, being as rapid as a 
snapshot, will catch any slight motion. 

Another advantage of the flash bulbs is 
that they permit using a small lens open- 


NOTHING TO SET! 





Box cameras are marked in U. S. stops. But 
exposure calculators generally use the “‘f’’ system. 
Box camera 


“f’ stops (U. 8.) Numbers 
{8 4 
fll 8 
16 16 
f22 32 











NOTHING TO FORGET! 


ing. About fll is used for the average 
shot. Consult the table furnished by the 
photo supply dealer who provides the 
bulbs. 

The use of a flash synchronizer on the 
camera of course makes it even easier to 
take night snapshots. Then bulbs of the 
wire-filled type are likely to be recom- 
mended, such as the Wabash Superflash 
bulbs, which are designed to furnish a 
long illumination “peak” permitting easy 
synchronization. 

Generally, however, either the Wabash 
Superflash or the G. E. Photoflash bulbs 
may be used with assurance of complete 
success in getting those unusual pictures 





NOTHING BUT AMAZING RESULTS! 





PURMA SPECIAL 
Focal Plane CANDID 


“The Camera that’s Years Ahead” 
Note these points of Superiority: 








1. All metal focal plane shutter. 8. Highly sensitive lens and shutter. 


2. Speeds: 1/25th, 1/50th, 1/450th. 9% Light and dust-proof bakelite 
body. 4 
3. Just tw ntrols the pic- - 
pe i om - at 10. Lens cap protects the lens. $] 4 - 7 5 


11. 16 pictures on $127 roll of film. 













No neces: for dista setting. 
med nce serning- 14. Beautiful streamlined design by : cael 
Raymond Loewy. Doing . “Smpare it 1° You 
a. ee - 
3x9"! as enlargemerpritts 






4. Accurate, automatic fixed focus. 
5. Beck F6é/3 three-cell anastigmat. 6 eee a PURMA ;, 
13. Takes black-and-white or color. Ask yous ME Christmas 
6. this “spe. 9ealer to Gitt, 
7. p 


Parallax-correcting view-finder. 






Taking pictures with the PURMA is as much fun as trimming 











the Christmas tree, and is so much easier. You have yet to see Beautify, ¢ 
another miniature (at anywhere near this price) possessing pined Carrying “eae. Plush. 
qualities which make picture-shooting so enjoyable and, at the Commins - ; — 
same time, produce results which are so strictly professional Svailable "* OF Alters ape 
in outcome. SOLE U. S. DISTRIBUTORS "nt fr Werte te bape ron 









AMERICAN BOLEX CO., Inc., 155 East 44th Street, New York City 
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A WITH HUNDREDS 
OF CAMERA 
VALUES 


Here’s a gift-guide made to order for you! It 

will save you time, trouble and money this 
Christmas. Just pick out what you want for 

your camera buddies, for yourself. There’s 
everything here for amateur and professional. 

Every type of camera, all needed accessories. 97g 
Send for your FREE catalog today. 


— SNe ee SS. es Ss. / 


PICTURE YOURSELF with this famous 


ly focusing viewer shows you exactly the 
picture you get. Popular “twin eye” type 
reflex, both lenses (F.3.5) are of the 
same fine quality, both focused by same 
lever. rar md Shutter. Takes 12 expo- 


F.3.5 Reflecta Camera. Ingenious sharp- i 


mm sures 244x214" on 120 film. 
| PH-809 SPECIAL... $27.50 
PH-1010— DeLuxe Ever-Ready Cow- 
hide carrying case... $3.45 
AN ENLARGER MAGNIFIES the joys 
of Christmas. Complete with “Laack @ 
Definon” F.4.5 anastigmat lens, Ruby 
lens filter, side film rests, unique clamp- 
ing device for adjustable framing. Linecr 
HE'LL magnification 2 to 10 diameters. 
APPRECIATE PH-2507—For 4x4 cm., 35 $23 95 
i ENLARGER ™™-. oF '/2 of 127 negatives ° 
J a RD H-2508—For 6x6 cm., 
ME ag = 


WHOLESALE RADIO SERVICE °° 


NEW Mandalas N. Y.@ CHICAGO itt. e ATLANTA GA. 


Bost ON MASS. e BRONX N.Y e NEWARK w..4. SS JAMAICA .t 


epee osama ne SaiRe: 1 WOW, 
ve., New 
} cH Now, { 


1, Rush FREE 64 Page Gitt Catolog No. 75 pus 


y <pee a en ee 





LET" VALU- Bi” 
_ SE reer eer eer 2 DR. ok secknu peak BE YOUR SANTA J 
as PASTE COUPON ON PENNY POSTCARD Pero 


which your friends will envy and your 
family will treasure. 

If you’re using flash for the first time, 
rehearse and take a few test shots in time 
to have them developed in advance of 
the big day. This will help you work 
with perfect confidence. Unless a syn- 
chronizer is used, have a firm support for 
the camera and for this support you can- 
not beat a tripod. Rubber tips will pro- 
tect a tripod from slipping and scratching 
on polished floors. Or a carpet or rubber 
mat may be placed under the feet of the 
tripod. 

The common practice in flashbulb and 
photoflood work is to use one bulb placed 
close to the camera. With the bulb in 
this position a flat front lighting is pro- 
duced. Possibly this doesn’t result in the 
finest quality but unless you have had 
some practice in interior work it is the 
best to employ. For improved modeling, 
hold the flash bulb about three feet above 
and to one side of the camera. 

Keep your picture making simple at 
Christmas time. Other people want to 
enjoy the day and their presents. Place 
the camera on the tripod, set the shutter 
on “T”. If the pictures are being made 
by flashbulb consult the exposure tables 
issued by the bulb manufacturers and 
stop down to the aperture which is 
stated for the film you are using. Now 
if you are ready to shoot open the shutter, 
ignite the bulb, and close the shutter. 
Wind up to the next exposure. That’s 
all there is to it. 


Now whatever you do, whatever equip- 
ment and whatever procedure you use— 
try it out before the Christmas shots are 
made. Only in that way can you be sure 
that your pictures will be a success. Make 
sure of everything. If you are a beginner 
and your prints don’t look just right take 
them and the negatives to your local 
photograph dealer or consult an ex- 
perienced friend. 

Now instead of saying “Merry 
Christmas,” we'll say “Happy Shooting” 
and may Santa Claus bring you that fine 
new equipment to make better pictures. 
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Gargoyles Alive 
(Continued from page 21) 
ture-shooting spree, burning silver nitrate 
from sheaves of celluloid, my ardor mount- 

ing as I worked. 

As I reflected of the man with “eyes 
who sees not” I discovered, here where I 
had walked scores of times, mermaids scaly 
enough for Sinbad and begrimed archi- 
tecture that made me long for the careful 
excesses of decorators of that earlier day. 
An ancient Atlas worn a bit by wind and 
rain and roughed by passing pigeons vir- 
tually hailed me to shoot some his way. 
Winged lions, perhaps masquerading as 
griffins, grinned in feline appreciation for 
portraits. Caryatides assumed more dig- 
nified roles, their robes folded around 
them in virgin grace. Inspiration, no 
longer fleeing, had wound its legs around 
my neck like the old man of the sea and 
was riding me a hard course. 

Picture possibilities on upper floors beck- 
oned my telephoto and I blessed the in- 
clination that added it to my burden. 
Crossing the street from a_ particularly 
rich galaxy, I walked into the open door 
of what a sign in the window proclaimed 
to be a present-time boarding house, 
hoping to shoot from upper windows to 
overcome bad street angles. The hall was 
dark and ill-lighted, but I found an old- 
time spring bell which continued to clang 
dolorously after I jerked the cord. 

Waiting for distant plodding footsteps 
which my ears heralded to bring their 
maker from the second-floor gloom, I 
looked around, my eyes adjusting to the 
dark. This boarding house, they revealed, 
must once have been a grand home indeed 
for its interior was rich in mahogany and 
so carved that women dusting in the 
past—it must have been long past, too— 
probably rocked on the edge of insanity 
daily as they explored with cleansing cloth 
the many crooks and crannies. 

The maker of the dragging footsteps at 
last appeared, a heavy, dreary woman 
quite in keeping with the antiquity and 
deshabile of her household. When I asked 
permission to take pictures from her up- 
stairs windows, she eyed me suspiciously 








it’s THE PEAK! 


Abbey M/M (Millimeter) Flashguns for — B. 
Contax, Leica, Weltini, Retina II, Duo and 
other miniature cameras are ELECTRICALLY 
controlled. Nothing is left to human fingers or 
human instincts. You just press the button and 
electricity does the rest. Compact oy to be 
carried in your pocket; handsome enough to add 
distinction to your camera; with nothing to change 
or add to your camera—its list price of $00.75 com- 
plete and ready to use makes it the peak of 
synchronizer values. 


ABBEY Stetaran sey cry 
7 FREE CATALOG 


© CAMERAS ® LENSES @® DARK 
ROOM SUPPLIES © ENLARGERS 
@ ACCESSORIES, ETC., ETC. 

















BARGAIN SPECIALS 


Write today for your free copy of 
this great bargain book. It’s loaded 
with real values in fine cameras, lenses 
and accessories — new, used and re- 
conditioned. Lists complete dark room 
equipment. Every amateur should 


72 have a copy. 
— fen Write for Catalog No. 738B. 


Pages of puRKE & JAMES, Inc. 
Bargains 223 w. Madison St., CHICAGO 


SOLID LEATHER 
(ASE.“69° 


($1.75 Value) 


For Carrying 
FILTERS - LENSES 
SUNSHADES - FILM 
ETC. FITS WESTON 
& G. E. EXPOSURE 
METERS. 

A wonderful buy with scores of practical uses. Priced at less 
than half its regular value. Convenient size. Insures absolute 
protection for all small and delicate equipment. Hand sewn 
heavy russet leather, plush lined, with belt loop. Cost u. $ 


Gov't over $2. Limited quantity. U. S. orders only. No 
c.0.D. 2 for $1.25 prepaid. Money back guarantee. 


Dept. 271 Elmira, N. Y. 












DuMaurier Co. 
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And Abe Cohen’s Exchange offers you, at bar- 
gain prices, a ) segetieniy wo choice from 
one of the world’s largest and most complete 
stocks of cameras and photo equipment. 


35 MM CAMERAS 





















AGREE SS oe $ 12.50 
. . Jer 15.00 
| g's sasecsencees 20.00 
| we 6 2 ae Ie 25.00 
i a 27.50 
Wf 2:2 compur ee ee ee 35.00 
wi F 2.9 compur W6-900 400000. 660.09 35.00 
iss 2.8 compur.........0-. 42.50 
DOLLINA I! 59.50 

ie w. Pe GN oo wes cesece m 
LEICA Mode! E. 59.50 

Chrome F 3.5. Excellent condition. “ 
WELTINI. w. Xenar F 2.8, 62.50 

ny 0 ee ee ccccccccseces $ 
hrome 3.5 99.50 


excellent amar g ° 
CONTAX 111. F 1.5 Sonn 
excellent condition...............- 


Our new Xmas Gift Book and Bargain List 
is now ready. Send for your copy. 


ROLL Film CAMERAS 

Aion cm. sRAGE 
F 4. Sears $ 15.00 
ee 15.00 

o. 
> 0 > SiS 18.00 
a. L ‘ 22.50 
22.50 
24.50 
27.50 
30.00 
32.50 
37.50 























$ 15.95 
22.50 
39.50 
39.50 
79.50 

We do superior fine Pe developing and printing. 


Send for your FREE mailing bag for your films. 
FOR THE CAMERA OWNER 
EXPOPHOT 
















fc n ium, 8x10 See ae ae 4.95 
mPosuRe — 14.75 


IDEAL 35 mm. be pg eel 

for Contax or Leica lenses......... 29.50 
ee 93 35 mm. ENLARGER = Contax 

or ca lenses with F 4.5 lens..... 40.50 


Sold on our usual 10 Day Trial el Liberal 
allowance on your old equipmen 






The House ef Photographic Values 
142 FULTON ST., NEW YORK, N. Y. 
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and dragged me to the better light by the 
doorway for closer scrutiny. Apparently 
deciding that my face was honest, though 
simple, she agreed after I had explained 
my mission and she had bummed me for a 
cigarette. 

Though I had won her grudging con- 
sent to operate my cameras in her house, 
my hostess seemed not to be without mis- 
givings. She followed close at my heels as 
I manipulated shutters and lenses, at first 
railing silently and pausing while I 
worked, with her face reflecting the ob- 
vious thought that I was slightly “touched 
in the head.” 

“Them things,” she said finally, “have 
been there for years. What do you want 
to take pictures of them now for?” I ex- 
plained that I thought they had a beauty 
of their own and that they would tell in 
pictures a story of their day. She sniffed. 

But I had not yet touched the bottom 
of her estimation, for as we ascended to 
the roof I went into unthinking ecstasy 
over the picture possibilities of ancient 
chimney pots that were scattered in pat- 
terned promiscuity about the roof. 

“Them dirty things,” she said, and I 
mentally felt my feet touch the rock-bot- 
tom of her opinion. But I shot my pic- 
tures with zest, shedding her scorn as a 
duck is supposed to shed water. 

By this time I felt that I had pictures 
enough, so I bade my friend good-bye, 
without regret on either side, and wan- 
dered again into the light of the street. 
But my shutter snapping was not quite 
over, for there, coming down the nearly 
deserted street, was a man pushing an old 
two-wheeled pushcart. Bringing the Gra- 
flex into play, I spotted him his place in 
pictures, taking care to include ample por- 
tions of the faded building fronts. 

Though the street was free of passersby, 
it was lined with automobiles which belied 
the antiquity, and for a minute I toyed 
with the idea of asking my pushcart friend 
to come around Sunday when the cars 
would be gone, but my experience with the 
boarding house proprietor dissuaded me. 
A cameraman is used to having people 
think he is a little “touched in the head,” 
but there is no use letting too many people 
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get the idea at the same time—it might 
become contagious. So I called it a day, 
satisfied I had seen and snapped my duty. 

But I learned that gargoyles, statues and 
other architectural decorations, indoors 
and out, are not photographically dead 
subjects. We may think so, as they have 
been pictured for so long on postcards and 
in history books, always appearing like 
lifeless lumps of wood or stone. To make 
them spring to life before the magic of 
your lens is not too easy. The chief prob- 
lems are (1) framing, (2) lighting. 

The first has to do with arranging the 
subject in the viewfinder. Shall the statue, 
bas-relief or gargoyle, be photographed in 
its entirety? Or will a part or section of its 
area be selected? From what angle shall 
the exposure be made? 

The second problem, that of lighting, is 
closely related to the first. As the photog- 
rapher walks around a subject, he watches 
not only the general composition in his 


© This is the rot : ; : 
Tae ee uthote picture taking idvenmte? fom viewfinder, but also pays close attention to 
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ENLARGING, THE CAMERA FaN’s GREATEST THRILL 


—and it is so easy to do.... 


No. 120 PHOTO ENLARGER 
COMPLETE WITH LENS 


America's Fastest Selling Enlarger... . 
lakes all sizes of negatives = 2%x3% inches with F6.3 Fedar Anastigmat Lens. 
Calibrated Easel, 16x18” baseboard with hinged type bordermaker and paperholder 
attached. Enlargements 2% to 7 times on en og extremely fast exposure; extra 
sharp prints. 4 masks for all popular size negatives. Book-type negative carrier with 
curved supports for cut and uncut film. Double diffusing plates supply even distributed 
intensified light and avoid magnification of dust spots. Built-in $1.00 more 
diaphragm with red filter. 120 watt projector lamp included. $1 7.95 cow. Coast 


FEDERAL No. 835 AUTOMATIC 
FIXED FOCUS ENLARGER 


Prints and Enlarges up to 3%2x5 Inches 

Makes 3x5” enlargements from double frame 

35 mm negatives (equivalent sections of nega- MADE IN U. S. A. 

tives up to 4x5”) for slightly over one cent and asx YOUR DEALER 

22x32” enlargements for less than one cent per 

) print. Does not require special printing paper. 

7 No focusing required. Simply in- 
sert the paper, press switch a few 

“ee and the enlargement is 

ready for development. 

Lamp included $12.50 































40c more on West Coast 
Folder on Request 


FEDERAL STAMPING & ENGINEERING CORP. 
24 LAFAYETTE STREET, BROOKLYN, N. Y. 
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the arrangements of the light and dark 


TW ~ "To start with, take a position where the 
ULL li 4 ( light comes from the side. The part of 
1 x ? 


the subject nearest the camera, by natural 
perspective, will appear the largest. There- 
fore, select the most important or charac- 
teristic detail of the composition and keep 
this detail toward the foreground. 

For background, look for neutral whites, 
grays or blacks. Sky, clouds and water 
make effective backgrounds for any sub- 
ject. 

Although your subject does not move, 
the sun does. Watch the effect of the 
shifting rays, and you can work magic 
with a piece of stone that has not stirred 
for a thousand years. Friends will look at 
your print, and “by the magic box,” they 
will say, “It’s alive!” 





The Camera Turns Back 


(Continued from page 64) 


ed deep into the catacombs of Paris. 
Equipped with an electric arc, he trav- 
elled through this gruesome storehouse of ) 
PHOTO $ 94 skeletons, and took one dramatic, touch- 
FR 5 ing picture. Most important, however, 
ENLARG is its claim as a photographic first: the 
A REAL Photo | pay pce f first candid shot of Parisian underworld 


Focuses automatical'y. Al »PI ifici i 
Contact Printer and Retouching Table’ interestiog by artificial light! 


circular free. Only $5.94 complete. Lens included. wae _ . 
IDEAL-E, 122 E. 25th Street, New York Artificial light made its entry to the 
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How to develop friends and influence 
better negatives this Christmas—give an 


ELKAY ADJUSTABLE 
Rapid Loading TANK 


$6.75 
For Cut Film, Film Pack and Plates f 


You don't need a darkroom, just load ‘er up in any closet—the Elkay does + i 
washing and fixing in daylight. Takes 6x9 em. 2/4434", 3Y/4"x4/,”, bx12 — pea at 
negatives. Fill through the top, drain through base—drain plug empties tank without disturb- 
ing contents. Stainless steel negative holders. Loads a dozen, foolproof loading fixture 
Made of acid-proof vulcanite. 

















At Your Dealer or Write for Details Made in the U.S. A. 
ELKAY PHOTO PRODUCTS 
303 Washington Street Newark, N. J. 
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studios through a quaint device, almost 
as monumental as a modern power plant. 
Mr. Wilde of London established in his 
studio a “magnetic lightening machine” 
operated with a private steam engine at 
the modest sum of about $1500. With 
this momentous set-up—costly and trou- 
blesome—Saxon & Co. in London boasted 
of taking 20 portraits in one evening! 

But it was not until Paris picked up 
the vogue that night photography really 
got going. It started when one Parisian 
photographer dared to put out a gas- 
illumined placard “full of startling ab- 
surdity” announcing that “dull weather 
is the best.” The professional brothers 
laughed loud and long. “Absurd!” .. . 
“Impossible!” . . . so ran the comments. 
To do photography, one had to be at 
the mercy of the sun. 


But one hadn’t—as the World Expo- 
sition of 1878 proved. Here, Mr. Lie- 
bert offered his beguiling invitation “Let 
me take your picture electrically!” “Faire 
la photographie a lectricité”—the French 
version—became a popular song. Mr. 
Liebert could not only take pictures; he 
could make flattering portraits. He crea- 
ted mellow, diffused lights by placing an 
arc lamp in a large reflector suspended 
by a system of pulleys. A Gramme ma- 
chine driven by a five-horse power engine 
made Mr. Liebert the Sun King of the 
photographic craft—by day and, espec- 
ially by night. 
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@ “Sure I won first prize, but one of the censors 
took it home for his den.”’ 


GET OUT OF THE 


le Class 
$730. 





FEATURES: LENS—Vitar f:7.2 eolor corrected. SHUTTER 
—Three speeds, instantaneous, time and bulb. Iris diaphragm 








with four stops, £:7.9, 11, 16, 32. 
CONSTRUCTION - recision 
shutter in chr XMAS 


mount CASE—Die-cast alloy (all GIFT BOX 


memes, ae Far rere Hinged back 
for quick loading VIEW FINDER 
—Optical, precision’ type with bas ie De | ad 
minimum parallax error. PICTURE Save S558 
SIZE—1%4"’x1%" Enlarges beau- | Candid Camera; 
tifully. FILM ECONOMY! | handsome, rich, 
Only candid camera that uses fast brown grained- 
UniveX 15¢ ULTRAPAN Film. suede-lined Camera 
Standard Model, Satin Black Fin- Case; and 
ish with Chromium Trim. . $5.95 ican $985 
rree iris povkiet. Dept. 205 —- 
Universal Camera Corp., New York 


UniveX \RAS 
VITACHROME 
PAPER — 


A WELCOME GIFT FOR THE 
COLOR FILM ENTHUSIAST! 


With Vitachrome Paper can make direct positive 
color — from oda: 


ng ui or transparencies 
for 15 to 25 minutes. Examine ing sprinting, ¥ 
when full color and depth of Print. ih 
wash and dry flat. Color separation contained in i 
paper emulsion. 
18 sheets 17,” x 24%" 
12 sheets 2 B,, = 292, 
6 sheets 344" x x r+ al 
6 sheets 

















Other sizeg on : 
One oz. th. —, 35c. 
Complete iakdlions with each package. 


VITACHROME FILM CORP. 
1150 Columbus Avenue, Boston, Mass. 


OGUITSaeees 
ENJOY THESE + VALUES 


SPEED-GRAPHIC-GRAFLEX vate: 

7. National Grafiex 
Grafiex, "ss Yanai yd 
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MOGULL'S 


W. 48th St., New York, N. Y. 
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NIKOR 


ANTI-FOG 


STAINLESS STEEL TAN KS 








NEW ADJUSTABLE MODEL 
for Cut Film and Film Packs 
24 x 34” to 4x 5” 


Here at last is the adjustable developing tank for 
which thousands of serious camera workers have 
been waiting. This new NIKOR takes up to 12 cut 
film or film pack negatives from 2!/4x3'/4” to 4x5” 
or postcard size. Four turn-screws hold top of cage 
firmly in place. Film is inserted easily in complete 
darkness without danger of buckling or scratching. 
Requires from 24 to 37 oz. of solution, depending 
Made entirely of welded 
stainless steel. Easy to keep spotlessly 

clean. Price complete, only........... 11.50 


Other Models for All Roll Film 
from 35 mm. to Postcard Size 


on size of negative. 


Model 35 Nikor, develops a roll of 35 mm. film in 
only 8 oz. of ‘solution . . $4.75 

Model 33 Nikor, develops two 35 mm. rolls at same 
time in 16 oz. of solution 


ee Be Oe eee eee 55 
No. 2 Nikor, for 2!/4x3!/4” or 6x6 cm. (120) film 5 a.eaeer 
No. 4 Nikor, for 2!/2x4'/4” (116) film.............. 5.75 


No. 5 Nikor, for 118, 125 (postcard), 50 Eb or Fé film 7.50 


Extra deep Nikor Tank (no reels included), for mul- 
tiple ee of four No. 33 or No. 35 reels; 


three No. | reels; two No. 2 or No. 4 reels; one 

No. 5 reel; ih rod on which to string reels....... 6,00 
Extra reels, any size. .$2.85 each 
Film Pack and Cut Film Cage, oy. BE eRe 
Nikor Print Paddle and Stirring Rod....... stein. 


Insist upon genuine Nikor Products—the original and 
only daylight developing tank made entirely of corrosion- 
proof stainless steel. At leading dealers everywhere. 


BURLEIGH BROOKS 


a momen & 2ek © eae ae) 
127 WEST 42™ STREET 





NEW YORK 





Snow and Rain, a la Carte 
(Continued from page 45) 


the process employed, except that paint 
instead of water is spattered by the brush. 

The brush is charged by rubbing 
through white paint spread on a card. 
Hold the brush firmly and spatter with 
the thumb about 6 inches from the glass. 

Vary this distance to obtain dots of 
varying size and continue until the entire 
glass is evenly spattered. Work with the 
sheet of black paper under the glass. This 
facilitates viewing the work as it pro- 
gresses. 

The paint-spattered glass, as a printing 
screen, may be used over again many 
times. It is simply laid on the enlarging 
paper before the print is exposed. 

The correct exposure for a print is de- 
termined in the usual manner and then 
the screen is placed on the sensitive paper 
paint side up, and the exposure made. 

No increase in exposure time is neces- 
sary and any dodging that is desired can 
be done just as if no screen were present. 

By using the screen with the paint side 
up, the dots are diffused in proportion to 
the thickness of the glass, thus producing 
a natural effect. If the painted side of 
the screen faces the paper emulsion, or if 
the screen is made on thin glass or cellu- 
loid, not much diffusion is obtained and 
the snow and rain drops appear to have 
been spattered directly on the print. 

An important factor to take into ac- 
count is the scale of the spatter. An 8x10 
print should have a larger size spatter 
than a 5x7. A trial print with a screen 
will soon prove this. The relative size 
of the objects in the photograph to be 
treated should also be taken into account. 

To make a rain screen, use the artists’ 
bristle brush. Charge the brush by dip- 
ping into the paint. Drain the surplus 
on the side of the container until the 
brush is about dry. Next, simply make 
short lines of different lengths and widths, 
staggering them diagonally across the 
glass. Draw the brush from left to right 
and drag with an upward stroke. When 
the glass is covered, permit the paint to 





dry. Next, with a dry rag do some judi- 
cious rubbing out of some lines, thinning 
down of others and, perhaps, just shorten- 
ing some lines until a natural-looking rain 


" spatter is obtained. 

As in the case of the snow screen sec 
18 that the rain scale conforms to the size 
d. of print and objects in the print. The 
th aerial perspective in this case will take 
5S. , the form of thin short lines for distance, 
of increasing in length and width for middle 
re distance and foreground. 
1e The sheet of black paper under the 
is glass helps view a screen as it is painted. 
D- The ultimate test, however, is “how does 

it print?” If results lack a spontaneous, 
g normal flavor, simply wash the paint off 
Vv and remake the screen. 
g The snow screen is the easiest. With the 

rain-screen, as an additional aid, diagonal 
. pencil lines may be ruled on white paper 
n or with white chalk on black paper. Place 
r under the glass as a guide for the painting. 


Yet more accurate is the use of an 


Guo Ong Like 
Zo PROJECT PICTURES 


Here's the 
Gift that 


‘does 
the Job 
Best! 


The Bi -Purpose 


PROJECTOR 


This Christmas, surprise your family with tthe oe ene that 
aringe new thrills to stil photegseohy | T 

Tri-Purpose Projector shows brilliant life-size AR. 
from 35mm film strips, single or double frame or from 
2” x2” glass slides. Patented heat-absorbing shield 
fully protects film. sy to use. Comoact light in 
weight and easy to carry. The Model CC, with 100 watt 
lamp, 5” objective lens, slide carrier and carrying case 
is priced at only $35.00. Order from your dealer today! 
Literature on request. 
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SOCIETY FOR VISUAL EDUCATION, INC. 
DEPT. 12M, 327 S. LA SALLE ST., CHICAGO, ILL. 


ALL RISK CAMERA INSURANCE 


Protect Your Entire Equi — On 
$1.50 per $100 .. Sie 
P resul 


exact-size print under the glass. Then 
n spatter or sketch on the glass. This 
method gives a visual picture of the final 
e result. It also enables the greatest degree 
. of control as to scale and perspective and 
y avoidance of obscuring essential detail. 
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The street scene shown was taken from 














a Fifth Avenue bus. It was snowing at abe rec 
; é Fae 2 Co. THe TRIE UNE TOWER 
: the time and snow can be seen in the 0, U. S A. 
| 
> J TEST FOCUSING SCREEN (worth 50c) used 
g for very sharp focusing with any photo en- 


larger, sent FREE for your name and address 
on a postcard. We will include a very interesting pamphlet 
about the 


FOURLENS AUTOMAT PHOTO ENLARGER | 


the most complete, versatile, comprehensive photo enlarger ever 
invented. All metal construction. Beautifully finished. Four 
Bausch & Lomb lenses of various focal lengths. Built- 
in diaphragms. Calibrated easel. Automatic focusing. Acces- 
1 
: 





sories, etc., etc. RANGE: 1/4 to 100 times the size of any 
negative from the very tiniest up to 6 x 6 inches. 


The FOURLENS AUTOMAT copies, enlarges and reduces. It 
produces PHOTO RINGS, PHOTO BROOCHES, PHOTO XMAS 
CARDS, PHOTO STAMPS, PHOTO ADVERTISING NOVELTIES, 
etc., etc. A very profitable business can be built with it. 


The FOURLENS AUTOMAT costs only $11.85 complete, and 

is sold on a two weeks’ trial in YOUR OWN HOME. 

Liberal trade-in allowance on your old enlarger. AGENTS 
ED 


FOURLENS PHOTO ENLARGER CO. 
1123° BROADWAY, NEW YORK CITY 
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middle distance. The picture is a natural 
for the snow treatment. Also for the rain 
treatment because of the foreground fig- 
ure, Carrying an umbrella. In either case 
the artificial snow or rain heightens the 
picture’s effect. 

The Broadway night scene was taken 
on a clear November night. It, too, lends 
itself to either rain or snow treatment. 
Without the screen effect the picture is 
“just another shot.” 

Study the tone values of the screen 
effects of these illustrations and you 
will observe that there is a noticeable 
graying in the Broadway scene as opposed 
to the Fifth Avenue picture. This is as 
it should be. Whites appear darker at 
night. This darker value falls into proper 
tone scale quite naturally in printing. No 
additional control is necessary. 

Assuming that you have neither type 
of negative, what to do? Most any nega- 
tive taken on a fairly dull day may be 
used. And if you insist on using a print 
with strong contrasts, lessen the contrast 


by using a softer grade of paper, or the 
usual method of over-exposing and under 
developing the paper, using diluted or 
exhausted developer. 

Make a straight print of the desired 
size, place under glass, spatter the glass 
until the desired rain or snow effect is 
obtained and then make a new print 
using the glass screen. 

The making of the screens is under 
complete control. Anything from a slight 
flurry to a snow storm can be created or 
a drizzling rain to a cloud burst. Above 
all, however, strive for natural effects. 


Watch that Foreground 
(Continued from page 31) 

compose so well as one with a second, 
smaller arch; while a third curved open- 
ing may bring the composition to perfec- 
tion if an extremely wide-angle lens is 
used. In Fig. 1, a shorter than normal 
focal length lens obtained the wide-angle 
view. 

Another unusual glimpse of Wool- 
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Now you can add the fun of SKETCHING 


PHOTOGRAPHY 


Higgins Photo Sketch Outfit enables 
you to make pen-and-ink drawings of 
any favorite photograph — landscape, 
still life, portrait, etc. 

You simply draw over the photograph 
with Higgins Waterproof Drawing Ink, 


bleach it with the chemicals supplied and your pen-and-ink drawing remains. 
Higgins Photo Sketch Outfit is conveniently packed with two bottles of Higgins 
Waterproof Drawing Ink, two simple chemicals, two mixing jars, pen, brush and complete 
instructions so that anyone—even those who “can’t draw a line” — can make profession- 
al-looking drawings from the start. Send for your Outfit, today —$1.50 postpaid. 






























Distributed by 


A. I. FRIEDMAN Co. 





ARTISTS AND PHOTOGRAPHERS SUPPLIES 
43 WEST 47TH STREET, NEW YORK 
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worth’s, Fig. 9, with very striking fore- 
ground, is taken from under the elevated. 
Although quite impressive, the railway 
structure and the surrounding buildings 
do not compete with the towering center 
of attraction. 

As a rule, foreground obstructions such 
as a fence, a stone wall, or a straight line 
across the lower part of the photograph 
give a feeling that entrance is forbidden. 
But the pattern type is entirely different, 
for it leaves no such forbidding feeling in 
spite of the maze of cables, branches, vis- 
tas or other oddly arranged elements. Such 
features are a boon to the pictorialist if he 
will but take advantage of them. They are 
even finishing touches around the main 
subject that lift the commonplace out of 
the rut of monotony. Thus a variety is 
possible, and, just as “variety is the spice 
of life,’ so is a proper foreground often 
the making of pictorial quality. 





Glamour Comes Home 
(Continued from page 43) 

Because glamour photography is a 
highly specialized art, we amateur pho- 
tographers shooting amateur models don’t 
seem to produce quite as good results as 
the professionals. However, the Holly- 
wood still men have developed one type 
of glamour photography that you can 
profitably add to your repertoire . . . and 
that is floor shots! The chances are about 
even that the unusual Hollywood picture 
that you have in your notebook was taken 
with the model lying on the floor. Don’t 
get the idea that this is just a novelty. . . 
it is a special type of portraiture, which 
has amazing possibilities for flattery or 
distortion. 

It is well adapted for beginners because 
of its reduction of technical problems. 
You have no background to consider and 
only one light. You don’t have to climb 
on top of doors or hide under tables to 
get that unusual camera angle; the model 
can be arranged as easily as a still life; 
she can hold a pose almost indefinitely 
without effort and without tremor; you 
will have little trouble in getting her re- 


’ laxed} and if your model is relaxed the 
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HRISTMAS CARDS: 


Your candid photo will j 
make a most attractive 


PRICES: 
and unusual personal 


25 for $2.98 | Christmas card which { 
50 for $4.98 | your friends will really 
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100 for $8.98 | ¢nicy receiving. f 
including Send in your miniature {) 
high quality or standard size nega- j) 
envelopes tive or print, write your 
to match signature or printed | 








name and we will as- 
ble and print all of 

» it on double-weight portrait paper (in buff or ') 

4 white) approximately 4 by 5 inches. / 


| Be Original...Do the Unusual 


, Order today so that you may be among the j 
) first to enjoy Xmas cards which will carry 
» more sentiment than any card you have ever { 
y. sent in the past. 
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Rerwecta “*% 


All metal Prices 
leather covered 


REFLEX CAMERA 


® Coupled — matched 
4.5 Anastigmat Lenses. 
Synchronized focusing 
12 pictures—2!/4"x21/,” 


fim. 918.50 





Ask your Dealer 


REICH-HELA CORP. 





545 Sth AVE. 
NEW YORK CITY 

















New DIAMOND DEE 
MONOCULAR VIEWER 
for 35 mm. films or slides. 
$1.00 PREPAID 


{A Up to SEMI Camere Ownere-—get our Steree 
Lal — make Stereos — view with two 
Monoculars. 


For ART STUDENTS 
Stereoscopic Pictures of ART MODELS 
51,00 ‘por ject guoress collect. $2.80 par sat 


first order. 


HANNELLY, Bedford Bidg., Chicago, IHinois 
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“empathy” (see Mortensen) is likely to 
be swell! 

One preliminary warning . . . floor 
portraiture should usually be reserved for 
young women and girls. Its distinctive 
quality is the relaxation and passivity of 
the model, and these are definitely fem- 
inine characteristics. So don’t use this 
method for portraits of men. They won’t 
like the results anyway. 

There are several reasons why floor 
shots are a good way to begin a sitting. 
In the first place Mortensen advises start- 
ing off with some definite action “even 
if it is no more than moving your front 
lighting unit two inches to the right.” 
Well, a more definite action than com- 
manding your subject to lie down would 
be hard to find. Just throw a light-col- 
ored blanket on the carpet, and ask her 
to lie down and relax. If she has blonde 
hair you may prefer to cover the blanket 
with a black velvet. 

Study facial angles by moving a light 
slowly about and watching the change 
of shadow patterns. A spotlight or a lamp 





WILLARD MORGAN 


HAT is the time to take pictures. Take the tree and other 
Christmas decorations first. But don’t miss the interesting, 
unposed shots that come afterwards. It is easy to make indoor 
action photographs with Du Pont Superior Pan. t 
artificial light requires only a little extra illumination. Its fine grain 
lets you make beautiful enlargements. Now available in both 36 and 
18 exposure loads. Buy a roll to-day and photograph this year’s 


Christmas from beginning to end. 


DU PONT FILM MANUFACTURING CORPORATION, INC., 9 ROCKEFELLER PLAZA, NEW YORK. N. Y. 


DU PONT 35MM FILMS for MINIATURE CAMERAS 
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without a reflector will give sharp-edged 
shadows which tell more about the planes 
and bony structure of the face than any 
amount of ordinary study. 

After the first general analysis, I use 
a detachable view finder which is handier 
and lighter than the camera to hunt 
angles and compositions. When I find 
something, I bring the camera into action, 
perfect the composition and lighting, cal- 
culate exposure and focus, check the 
whole set-up, and make the shot. 

Selecting the camera angle—that is 
where the distortion of foreshortening 
provides the most exaggerated flattery. 
By shooting from above you can make the 
Fat Lady look like a sylph—or vice versa. 
To learn the general effects make a series 
of shots showing considerable foreshort- 
ening, one from eath direction of a face. 
Use an angle about 45 degrees above the 
ground. 

The most common problem is making 
the face appear more slender. A slight 
amount of heaviness about the lower jaw 
disappears when the model is lying down. 
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The folds of the skin are pulled by gravity 
back toward the ears instead of down 
toward the throat. 

A camera position above the eye level 
gives attractive facial proportions, and a 
three-quarter view which shows the con- 
cave line of the cheek running from chin 
to cheek-bone cuts flesh right off the face. 
For yet more reduction, move the light 
until the near corner of the jaw is in 
shadow; this will narrow the face to 
almost unrecognizable proportions. 

For maximum simplicity, the hands and 
arms are kept out of the picture and the 
eyes closed. This allows concentration 
on the plastic values of the facial features. 

If makeup is desired, it is necessary to 
use only Panchromatic greasepaint and 
powder for improved skin texture. 

Floor shots are head and hair composi- 
tions and if the latter is long, new fields 
for arrangement are opened up. Hair 
that is a trial and tribulation in ordinary 
compositions, becomes a live and vital 
factor when it can be moved about and 
lighted in various ways. 

Woman’s crowning glory then comes 
into its own and plain features take on 
the glamour of Hollywood Cinderellas. 





Getting Better Pictures 
(Continued from page 34) 
attachments, the accompanying instruc- 
tions give the correct camera distances 
and the area covered by the lens at each 

distance. 

With a portrait attachment the view- 
finder will show less than the actual area 
being covered by the lens and the angle of 
view as seen through the finder will be 
different than the area covered by the 
negative. This is caused by parallax. To 
become thoroughly familiar with this ef- 
fect, try the experiment of opening the 
back of the camera and placing a ground 
glass on the film track. Cover the subject 
through the viewfinder and then notice 
that it is necessary to tilt the top of the 
camera toward you slightly in order to 
cover the subject in the same way in the 
ground glass. Mentally note the angle 
differences in camera position during this 





“Just What | Wanted!” 


You, too, get just what you want when you de- 
velop Pp ur indoor shots or outdoor action pictures 
with wal 12—the time-tested, fine-grain developer 
for speed work. It gives best results with half nor- 
mal exposure. It brings out details sharply and pro- 
duces the fine gradations of tone that you want for 
life-like realism. Makes perfect fine grain negatives 
for enlargements to 15 and 25 diameters. Order 
today from — agagti One quart, powder form, 
70c;. liquid $1.25. 


Edwal 12 


FINE GRAIN DEVELOPER 
For Speed Work 


EDWAL LABORATORIES, Inc. 
Dept. 12M, 732 FEDERAL STREET, CHICAGO, ILL. 
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Aladdin’s Christmas Specials 


Dollina II F.2 Xenon, like new................ $ 59.50 


2'4x2'% Ediflex Reflex F2.9, Compur, new...... 39.50 
Kodak Duo 620, Satin Chrome, F3.5 lens........ 38.50 
Bantam Special F.2 Ektar and case, like new.... 56.50 
Leica Model G F.2 Summar and E. R. case..... 119.50 
Leica Model G F1.5 Xenon and E. R. case....... 187.50 


Ce a III F1.5 Sonnar 


Re SRS A 50 
ee F1.5 Sonnar and E. R. 
Rollop F2.8 Plaubel, cpld., like 
Rolleiflex, iatest "model, F3.5 
Tessar, E. R. case, like new.. 96.50 


Snsontigennt 10-day mone: 


back eee. 
ull Line of Binoculars, Used. 


ALADDIN CAMERA EXCHANGE 
4 E. 32nd St., NEW YORK CITY, Dept. M 


PERFECT 
ENLARGER 
$9.85 


Try it for ten days FREE! 















It has everything you want in 
a photo enlarger. A very fast 
ANASTIGMAT 32-inch lens; 
negative carrier; masked easel; 
diaphragm; lamp; etc. 

Send for FREE CIRCULAR. 
$9.85 delivered. 


PERFECT ENLARGER CO. 


333 Fourth Ave., N.Y. C. 





50 SHEET 
STICKLEY PAPER 
VARIETY PACKAGE No. 7 


pouste * WEIGHT 


3 CONTRASTS 


SURFACES AGFA BROVIRA 
ENLARGING and PRINTING PAPER 
KASHIMIR 
GLOSSY - ROUGH - MATTE - VELVET- ROYAL - SILK 
HARD - MEDIUM - SOFT 


A WORK SHOP VARIETY PACKAGE TO MAKE THE 
DARKROOM RANGE MEET THE REQUIREMENTS 
OF EVERY NEGATIVE— 


ORDER oon $1 -00 me 


STICKLEY PHOTO PAPER SERVICE 
BINGHA) ORK 
TOS Home Town of Agfa Ansco’ N 

eusseessscessenseSPECIAL PAPER OFFER 














Sinan an expert 
photographer 


money- ities! eg A ag News. Portrait, 
opparsini a 
verticing, Ne ngs Natural Cole Motion Picture and My a ad: 
| Attendance and Study courses. 


oe NE "NEW Yo YORK RK INSTITUTE p 4 PHOTOGRAPHY 
10 West 36 St. New York City 
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experiment so that you can set your cam- 
era properly for closeup work thereafter. 

In making portraits let the subject be 
placed mostly in one plane, so fore-short- 
ening will not distort the portion of the 
subject closest to the camera, making it 
appear larger and out of proportion with 
the rest of the picture. 

The subject should be well removed 
from the background, so that the latter 
will be out of focus unless there is some 
special reason for including background 
detail. In order to decrease the depth of 
field as much as possible, so that only thé 
desired subject is in sharp focus, use the 
lens fairly wide open. 

For a pleasing rendition of the human 
face, the camera should be fairly far away 
from the sitter. For closeups, 3 to 5 feet is 
a good distance. For a waist high portrait 
and for a full length shot, 10 to 13 feet, 
depending on whether more than one per- 
son is included, or the size of the object. 
Focus on the sitter’s eyes. 


Study the composition carefully, work- 
ing close enough to the subject so that 
the picture desired just about fills the 
negative. Make due allowances for addi- 
tional space to take care of parallax. 

A tripod or other firm camera rest is 
necessary for good portraiture and in or- 
der to use dramatic types of lighting a 
lens shade is essential. Good results may 
be obtained with the simplest of lighting 
equipment. In fact, some of the best 
salon prints are made with a single light 
in a reflector. Generally speaking, how- 
ever, two light sources are preferable 
since this not only increases the illumina- 
tion, making shorter exposures possible but 
also permits more flexibility in the pose 
and lighting. 

It is essential in successful miniature 
photography that negatives be given care- 
ful fine grain development. This is just as 
important as any other phase of your pic- 
ture taking. If you do your own film 
processing, use a quality fine grain de- 
veloper and follow the manufacturer’s in- 
structions or have your work done by a 
recognized expert. Good developing is the 
finishing touch to assure getting better 
pictures with your minicam. 
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Pictorialist vs. Purist 
(Continued from page 51) 


paratively long lens (7” on a 3%x4% 
negative) it does not compose to the 
very edge. 

Perhaps the Purist would have pulled a 
two-foot lens from his pocket. But by then, 
Pedro would have lost his spontaneity. 


It was sunny September—6:30 a. m., 
and Pedro had just kicked aside his 
blankets. Looking across the little river 
town from his couch in the vacant lot, he 
saw me watching an ancient Chinese pok- 
ing around the town’s refuse cans. So he 
slapped on his hat, thereby completely 
dressing, and came over to borrow a 
match. The night dew had dampened 
his own. 


We smoked and talked. Tomato picking 
was backbreaking work in the hot delta 
fields, said Pedro, but last night’s beer 
bust was a wow. We laughed. And the 
level light bouncing from his face, the 
dancing eyes and crookedly amiable smile, 
shouted “picture.” 

The building sheathed with corrugated 
iron was a poor background. But to move 
him might have destroyed his delightful 
spontaneity. So watching that no shadowy 
blobs of window would grow out of 
cheek, nose or eye, I shot. 

Although the Purist would have gloated 
over the leathery skin texture, he possibly 
would have likewise gloated over the dis- 
tracting black blobs and lines in the back- 
ground. And gloating, called the thing a 
picture as it was. 


But pictorially, there is too much extra- 
neous material, material that in no way 
contributes to the picture. So it was 
cropped with an eye for composition. 
Though, by chance, the Purist had visual- 
ized the composition, certainly he would 
have left the background “as is.” “Pure 
truth” the background would have been, 
though not as sharp as he preferred. 

Pictorially, however, that background is 
all wrong. It pulls attention away from 
Pedro. And after all, he is the picture. 
So, to emphasize the strong lights on his 











No. 16 
NOW AVAILABLE 
Champlin's NEW Formula 


Prepared in concentrated form 


FINEST TONE QUALITY ¢@ FINEST 
GRAIN @ HIGHEST EMULSION SPEED. 
SIMPLE TO USE. 

16 oz. in concentrated liquid form............- 1.50 
Each pint ws concentrated No. 16 will develop a 
50 to 60 rolls of 35mm film. 

The following chemicals are contained in the NEW 

Formula No. 16: rie wey 
Champlin’s Compound of TIRONA Cc” 
. 120 cc. 4 "ES ed cakints : gece ens giatortngenet $1.50, 
Can be used 3 in place of Alkalies with other fine grain® 
developers. It will preserve reducing agents such as 
etol, Hydroquinone, Paraphenylene Diamine 
= d Glycin. 
*s CLORHYDROQUINONE (acid free) 
Cee Y% Ib. $1.85; 1 Ib. $6.50. 
bitin Sulphite (fine grain) 1 Ib. 30c; 5 Ibs. $1.20 
Ask your dealer or write direct te 


CHEMICAL SUPPLY CO. 
HOLLYWOOD, CALIF. 
Exclusive Manufacturers ef CHAMPLIN formulas 














"PHOTAVIT"™ %e, 


35 M. M. 
MINIATURE 
CAMERA 


F.3.5 — F.2.9 


Size 3 
3.7” x 2.5” x 1.9 
Ask your Dealer or 
write to 


ERICH STUDENT 


1002-4 Schofield Building, Cleveland, Ohio 








With f4.5 
Kodak Lens 
between 


the lens 
shutter 


SPEED GRAPHIC 


| DELIVERS NEW 
ONLY $13 MONTHLY 


WORLD'S FINEST CAMERAS 
10% Down e 10% Monthly 


Our Time Big. by Plan offers a simple, 
t any of the leading makes of 
S cameras. 
talog. 8 11”, 


Send 10c for your copy today! 


NATIONAL TARGET « SUPPLY CO. 
| Dept. Y-37 | 


1255 25TH ST. N. We WASHINGTON DC 
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Just as its name implies, it’s THE 


IDEAL ENLARGER 







Ideal for the worker 
who wants that rare 
combination of preci- 
sion, professional per- 
formance and econ- 
omy. Takes, 35mm, 

. Bantam, 3x4cm and 

. 4x4em negatives. Spe- 
cially designed non- 
heat conducting bake- 
lite carrier. Vertical 
or horizontal projec- 
tion also enables cor- 
rection of distortion. Equipped with micro- 
focusing arrangement. Complete with Benar 
four-element f:4.5 objective and special nega- 
WD-DR e- iveviccicvcuseescewessosccend $44.50 


Enlarger illustrated with MAGNIVIEWER for critical focus- 
ing. Complete line of enlarging accessories also available. 


At Your Dealer or Write for Literature 


*N.Y.C. 


EMMET BUILDING + 29th ST. & MADISON AVE. 





FINE GRAIN PHOTO FINISHING 


of rare excellence 


At a cost so little more than the ordinary 
Discover for yourself the beauty that can be drawn 
from each of your negatives by Argonaut’s skilled 
technicians. Write today for complete information 
and prices. 


165 EAST FORT LEE RD. 
TEANECK, N. J 











AMERAS-ACCESSGRIES 7: 
NEWSUSEL <¢ BARGAIN PRICES Lamesa? / 


ms) SENSATIONAL XMAS VALUES! 


Take advantage of our Low Prices 

Cameras, Projectors, Enlargers, Equipmen' 
Write us wants. Get our Prices 

WE BUY ALL MAKES OF USED CAMERAS. 

— EXCHANGE ORIGINATORS SINCE 18 


COLLET TS YORK CAMERA EXCHANGE mew 
unron YORK 
rust. rite Dept. M-12 CITY 
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face, this space was darkened. At this, the 
Purist shudders. 

Megilp, which is a clear, amber, semi- 
liquid substance, was first well rubbed over 
all the print. Megilp can be had from any 
artist’s supply house for 25 cents the tube. 

Then the print was gone over with cot- 
ton, time after time, until not one trace 
remained. Next the softest pencil obtain- 
able from “5 and 10” was powdered with 
an old file. A bit of cotton tipped with 
megilp was well worked into the pencil’s 
graphite until smooth and apparently dry. 

This was then applied heavily and with 
a circular motion to the white areas about 
Pedro. Because the left shoulder was not 
turned sufficiently to afford a good, solid 
support for the head, the shadow was 
worked in with a heavier application. 

Using clean cotton, again in a circular 
motion, the results were smoothed and 
lightened in tone. Because the ear and 
hair about it were light and might vie 
with the highlights about the eyes, they 
were slightly darkened. Spotting with pen- 
cil was then done and in 24 hours, it was 
dry. The whole job took less than 30 min- 
utes. 

“Chan,” contrasted with “Pedro,” is an 
equally interesting face. But he lacks the 
strong composition. 

Note how brilliant the highlights are 
after toning down the light area about 
Pedro. Note the swing from his shoulder, 
along the cheek and through the sweeping 
curve of his hat. Note the eye on the 
dominant third, the strong diagonals of 
the collar and the shadow’s edge. Chan 
lacks these and is less forceful. 

The best proof of photographic quality 
by this method is that an internationally 
known Purist judged a showing in which 
Pedro was entered. The judge exclaimed 
over Pedro, gave him first award and 
eulogized him as the best character study 
seen in Lo, these many moons! 





Trains 
(Continued from page 53) 
As maximum definition and depth of 
focus is desired, many railroad fans tend 
to belong to the “f64” school of photog- 
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raphy. Whenever possible, the smallest 
camera diaphragm opening is used. As 
this necessitates exposures of one or two 
seconds for most views, a tripod is an 
important accessory. The only other ac- 
cessory needed is a cable release. A 
yellow filter may be used on bright sunny 
days; it relieves and renders more detail 
in the shadows. Dull or cloudy days are 
favored by many because of the absence 
of hard shadows. 

Trains being black in color, they re- 
quire twice normal exposure. An average 
exposure for a train subject is one second 
at f45 on Plenachrome film in summer 
sunlight. On cloudy days one stop larger 
(f32) is used. 

Because of the small stops used in rail- 
road photography, any camera with an 
anastigmat lens will give good results. 
With the aid of modern minicams it is 
not even necessary to carry a tripod. 
Needle-sharp definition, for example, can 
be obtained if the camera is held steady 
with an exposure of 1/25 second at f11, 
using ortho film such as Agfa Plena- 
chrome, Eastman Verichrome, Gevaert 
Express Super Chrome and Perutz Per- 
senso. This also applies in the use of film 
like Finopan and Panatomic. 


Pan film, however, is not required for 
locomotive pictures as there is no color 
in the subject and greater contrast is 
obtained with ortho films. 

The photography of moving trains is 
an entirely different matter. A shutter 
speed of 1/100 second or faster is re- 
quired and this means a lens opening of 
about f5.6 or greater. In this type of shot 
some distortion is inevitable because the 
camera angle is from the front of the train 
and perspective causes the engine to loom 
large in front. 

Moving trains should be photographed 
at an angle of about 45 degrees from the 
track. If it is moving about 60 m.p.h., a 
shutter speed of 1/200 second is used. Get 
the entire train from locomotive to caboose 
into the picture. 

With little practice a fine collection of 
pictures can be obtained showing the iron 
horse at its best. 











VOGUE $5.00 


*““VOGUE” — THE CAMERA OF TOMOR- 
ROW, FOR THE MODERNS OF TODAY. 


A precision instrument in every respect. Beau- 
tifully streamlined. Bakelite body. Ready for 
action in an instant. All metal fittings chromium- 
plated. Makes an excellent Xmas gift. 


Fitted with patented {10 Every-Distance Lens. 
Ever-set instantaneous and bulb shutter and bril- 
liant direct-vision view finder. 

A “flyweight’’ Camera, weighing only 6 oz. and 
only 44% x 2% x 1%” in size. Easily carried 
in vest pocket or lady’s handbag. Size of 
picture, 50 x 30 mm. (approximately 
2x 1%e6”). 


G. GENNERT, Distrisutor 


20 to 26 West 22nd St. 1153 Wall St. 
New York Los Angeles 




























Fine Lenses for 


MINIATURE 
ENLARGERS 


The secret sparkling enlargements 
made by noted amateurs lies in 
the optical refinements of their Wollensak 
Enlarged Velostigmats. Speed {3.5 in 2”, 
3” and 34%” focus; {4.5 in 2”, 3”, 3%” 
and 414”; {6.3 in 2” and 344”. Not costly; 
free trial. Write for Free Book! 


Wollensak Optical Co., 599 Hudson Ave., Rochester, WN. Y. 
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Shown at 
left, the 
“Super Ac- 
tion” Can- 
did $21.50 
with £3.5 
lens. 


EVERYONE who 
hasn‘t a modern 
camera wants a 
Falcon! Priced 
from $2.49; to 
$21.50 for the 
“Super - Action” 
Candid. 












At Drug, Dept., Sport-Goods, & Camera Stores, etc. 
Unconditionally guaranteed for 12 months 
UTILITY MFG. CO., INC. 261 Sth AVE., N. Y. C. 











Solid Support 


For Your Camera 


EMPIRE TRIPOD 






Order From Your Dealer or 
D F; Medo 


irect From 
mMmeEDO 


15 West 47 St. New York 
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Vidtably 


Combined Developer and Fixer 


FOR YEARS the standing caution to amateur pho- 
tographers has been to avoid getting hypo into the 
developing tank. Now comes a revolutionary solution 
that combines the process of developing and fixing 
at the same time in the same tank. 

After a long period of experimentation and tests, 


this ‘‘impossible’’ solution was recently introduced 
under the trade name of Before offered 
on the market it was used on all kinds of min- 
iature, roll and cut film with highly | satisfactory 
printing results and no visible grain in _ enlarge- 
ments up to ten linear times. Permanency tests 


included exposure of finished films in bright Southern 
California sunshine for as long as four months without 
deterioration or loss of detail. 

Complete development and fixing requires only from 
twelve to fifteen minutes. The solution is claimed to 
be non-staining and non-toxic, as it contains no 
paraphenylenediamine. In addition to the marked 
saving of time, the single solution D+F saves space 
and equipment in congested dark rooms. One quart 
of D+F should develop 15 to 23 rolls. 

D+F is offered by American Scientific Products, 
Inc., 4674 Hollywood Blvd., Hollywood, California. 


Protection for Spectacles 


AT LAST spectacle-wearing picture makers are accorded 
protective recognition in the ic design of a camera. 
The Filmo 141 movie camera recently announced by 
Bell & Howell has a spy-glass type viewfinder provided 


with a special soft-rubber “‘bumper’” which prevents 
spectacles from coming in contact with the harder 
camera material. Called the ‘‘Spectip”’, it is in the 


form of a shallow soft-rubber cup with its center 
aperture bonded to the viewfinder eyepiece. The 
*‘Spectip’” can be instantly removed when desired. 
The cupped shape provides just enough resistance 
to take up the shock of ordinary contact without 
damage to the spectacles. 
Electric Print Dryer 
WITH automatic heat control, the ‘‘Rapidry,” a 


$5.95 electric print dryer, maintains maximum tem- 
perature and drying speed without danger of scorching 
prints. 

A thermostat control is built into the heating unit 
and automatically turns the device on and off to main- 


tain a constant, even temperature. It handles glossy or 
matte surfaces and standard size 10x 14 ferrotype 
plates may be used. ‘“‘Rapidry’” can be had from 


dealers or direct from the manufacturers, Key Products 
Co., 1658 Broadway, New York City. 





Reflecta Prices Lowered 


THE Reich-Hela Corponation of New York, exclusive 
distributors for the REFLECTA, a reflex camera, an- 
nounces a new revised price schedule on their models, 
formerly $22.50 to $45.00, as follows: 

Model with F 4.5 sharp anastigmat lenses, Stelo 
Shutter, speeds 1/25, 1/50, 1/100, T & B, $18.50. 

odel same as above with Prontor Shutter, delayed 

action, speeds 1 to 1/175, T & B, $24.50. 
Model with Meyer Trioplan F 3.5 lenses and Compur 
Shutter, speeds 1 to 1/300, T & B, $35.00. 
















© Own a famous camera for a small 
down payment, 12 months to pay. 
Trade-in your old camera! Write for 
new free booklet on our Time Pay- 
ment Pian. 


Financed through Commercial Credit Co. 
KLEIN & GOODMAN 


18 S. 10th Street, Philadelphia, Pa. 
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A Minicam-Made Billboard 


A few years ago a 16x20 inch enlargement from a 
miniature negative was considered a feat. However, 
limitations to the extent of enlarging the 1Ixl'/2_ inch 
negative have disappeared. During the Fourth Inter- 
national Leica Exhibit a print 7x10'% feet in size, made 
directly from a Leica negative, was exhibited. 

Now we learn that a Leica picture made by Rudolf 
H. Hoffmann has been enlarged, in lithographic repro- 
duction, to enormous proportions, serving as an illustra- 
tion for a roadside billboard advertisement. The final 
reproduction repr an enlarg seventeen thou- 





sand and a half times greater in area than the original 
Leica negative. 


ZL 





The picture was one of a series made for the White 
Owl cigar advertising campaign. A print 11x14 inches 
in size was made (which was dye-toned) and the 
enormous reproduction made from this print. 








$50 In Prizes 

PARENTS’ Magazine offers a first prize of $25 and a 
second prize of $15 and two prizes of $5 each for 
the best snapshots submitted showing companionship 
between a father and a_ child. he two should 
preferably be doing something interesting together. 

Contest photographs should be submitted by April 
1, 1939. Snapshots will not be returned unless accom- 
panied by stampe? ,eturn envelopes. 

The submission of photographs automatically gives 
Parents’ Magazine reproduction rights. Payment will 
be made for any photographs used even though they 
do not win prizes. 

Address photographs for entry in the contest to: 
Contest Editor, The Parents’ Magazine, 9 East 40th 
Street, New York, N. Y. 


Desensitize High-speed Film 

YOU can safely and conveniently process the fastest 
panchromatic films as well as slower films under the 
ordinary amber (OA) safelight by using the new 
desensitizer, ‘‘Desensit,’’ made by the Lynhoff Labor- 
atories, Rochester, N. With it’s use, you need 
work in the dark for only two minutes. 

After your film is desensitized you then turn on your 
safelight and proceed to develop your negatives by 
inspection. You will notice the halation backing has 
been removed, enabling you to readily determine the 
degree of contrast and density you desire. Although 
the dye remains in the desensitizer it does not transfer 
to other films. 

nsit is non-staining and remains effective until 
used up by absorption. It can be used either as a 
preliminary bath or directly in the developer. The 
safelite should have a small mazda lamp as usually used 
for paper and should be at the usual recommended 
working distance from your tray. 


Four Times As Much Film For Your Money! 
35MM CANDID.CAMERA FILM. 
Guaranteed Perfect. 

25 Ft., $1.00, Du Pont Superior or Eastman Super X. 
AGFA Ultra, 25 Ft., $1.50 


Just out: Visual Panchromatic Filter, $1.50 
DEPT. B 


OPTICAL DEVELOPMENT CORP., 1560 Breadway, New York 






















GAMMA ‘D’ 
For Better Negatives 


Absolute control of gamma and density 
characteristies, plus proven finer grain, 
explain the amazingly better results 
that thousands of amateurs and ad- 
vanced camera pictorialists are achiev- 
ing with GAMMA “D’’—the new-prin- 
ciple developer first evolved for William 
Mortensen, now available everywhere. 


At your dealer’s, or write 


OXFORD PRODUCTS Co. 
Dept. M-!2, Beverly Hills, California 


GAMMA ‘‘D"’ 

Atomic Fine Grain Developer, $2.15; Fix- 

ing Solution, 75c; Hardening Solution, 90c; 
ersal Developer (larger negatives and 

paper), $1.50. 





The 
“BEST” 
Model 202 
PROJECTOR 


or Kodachrome, Contax, Bantam 
Special, Argus and ail 35mm. film in 
standard 2”x2” glass or metal slides. Projects 
a beautiful picture up to 4%4’'x6%" at a dis- 
tance of 25’. Ideal for commercial or home 
use. The product of a company with 16 years’ light 
projection experience. 
Heat absorbing glass mounted in condenser chamber 
permits only a minimum of heat to reach the slide. 
thus preventing damage to valuable film. 
The four-point base remains solidly on the table at 
all times. Raising and lowering is done by means of 
intermediate legs 
Measures 4”x8"x1l2”. Weight, 6 pounds. 


The “‘Best’”’ alone gives you 
all the features you want at 
such a low price. 


Complete with 
200 Watt T-10 Bulb 


AS GOOD AS ITS 
PROJECTED 












Write for deseriptive 
folder and trial offer. 


BEST 
DEVICES 
COMPANY 


10514 Western Ave., Cincinnati, @. 




















FOR CHRISTMAS — a better 


enlarging easel for serious workers 


1” x1” Transparency Mounts 


TWO new types of projection slides will be wel- 
comed by users of the Robot, Tenax and other 
cameras of l-inch square negative size. 

One of the new mounts is of glass and metal, and 
can be quickly taken apart for insertion or exchange of 
transparencies. The metal frames lock together with- 
out mess or possible damage to the m. These 





THE PRECISION-MADE 


“STUDIO“ EASEL 












; 
oe 


Many enlargement 

defects are due to 1 9 

a faulty enlarging @ 

easel. It is wise to 

pay a little more and get the best easel avail- 
able — the ‘‘Studio”’ easel, of course. Made 
of heavy steel, it is precise to the tiniest 
degree. Absolutely flat, white surface. Two- 
way adjustable margins. Bottom covered with 
heavy cloth. Standard size, 11x14 inches. 





Certainly, the ‘‘Studio”’ costs more . .. but 
would you trust a drugstore to develop your 
negatives? . . . why trust your enlargements 


with anything else but the ‘‘Studio’’? 








ee ee - 


483-485 Fifth Avenue, New York, N.Y. 








TRU PHOTO 
FOOT SWITCH LF 


Small, sturdily built, light 
amet an meta’ 









weight, 
MENTARY CONTACT SWITCH, 
in black, 6 foot rubi a 
Quaranteed. Ask your photo supply dealer 


for it or order it direct from $ 1 95 


TRUPHOTO PRODUCTS, 49 Vesey St., N. Y. City 
Raygram Corp., New York, Eastern Distributors 











CASH FOR COLOR PHOTOS 


Color photos wanted for reproduction. 
Must h sceni U ind neral I. 
Rural oa ‘ounered Bm sg wanted tenes, fields or 
orchards in bloom, old wells or water wheels, 
landscapes, gardens, etc. 

IMMEDIATE ACTION RECOMMENDED! 
$ We -will y cash for all work 10 
accep’ 5. to $10.—and even more 
for exceptionally suitable studies. 


RELFRAM “G.cr. tim 


COLOR SLIDES—FILM—PRINTS 


[100] 


are packed in lots of 25, in a good-looking 
carton which may be used for storing the slides after 
they have been filled. 

he second type is a permanent mount consisting of 
two heavy cardboard frames, gummed on the inside, 
which hold the glass and film securely between them. 
Slight moistening of one frame seals the two frames 
together, providing dustfree protection. The cardboard 
acts as a shock-absorber in case of accidental dropping. 

New paper masks for 1l-inch square film are 
available, cked 144 to the box. These masks have 
a gummed inner surface, and hold the transparency 
firmly against the glass when applied. 

More information about these three slide-mounting 
aids may be obtained from International Marketing 
Corporation, 8 West 40th Street, New York. 


Zeiss Tenax 


ZEISS announces a new miniature camera, the Tenax, 
for all-round photography, but also capable of taking 
successive pictures at high speed; and also a fine pre- 
cision 8 mm. motion picture camera, the Movikon 8. 

The Tenax uses standard 35 mm. film in daylight- 
loading spools or cartridges, making 50 negatives 
24x24 mm. on a single loading. The standard lens is a 
Sonnar {2, four cm., and others are available. All lenses 
couple with a built-in r finder combi with view- 
finder in one large opening, and focus with a lever 
under the lens mount. It has a built-in self-timer and 
Compur-Rapid shutter with a top speed of 1/400 
second, with the shutter release on top. 

A short-throw lever under the second finger of the 
right hand advances the film and cocks the shutter with 
a single movement. Negatives are Ixl inch. The focal 
length is 4 cm., so the image size as compared to a 

cm. lens on a negative size of 24x36 mm. is sub- 
stantially the same proportion. 


ZEISS MOVIKON 8 


The Movikon 8, finished in chromium plate and grey 
leather, uses either single-8 or double-8 film in stan 
24-foot rolls, runs at 8, 16, or 64 frames per second, 
carries about 11 feet of film on a winding. _Inter- 
changeable lenses are in bayonet mounts with the Sonnar 
f2, one cm., as standard. Because of its tremendous depth 
of focus the 1 cm. lens is in a fixed mount. e 

essar {2, two cm. may be focused by scale from 18 
inches to infinity. 

e built-in viewfinder contains indicators showing 
how many feet of film the motor will pass before run- 
ning down and whether or not there is still film in the 
gate, and also may be used as an angle finder. 

Additional controls permit single exposures for anima- 
tions, self-timer, and a cable release. There is a con- 
ventional dial showing the film footage and a second 
spring-tension indicator on the outside of the camera. 


POLARIZING VIEWER 


Zeiss also announces the Bernotar Orienter for the 
Contax, which enables you to observe the polarizing 
effect through a coupled viewer as the Bernotar is 
rotated before the lens. The Orienter attaches to the 
outside bayonet mount of the Contax and is controlled 
by a convenient knurled wheel synchronously operating 
the viewing and taking polarizers. With it the pho- 
ar knows that precisely what he sees is what he 
takes. 





Craig Movie Aids 


NEW low prices on the Craig Junior 8-16 mm. Splicer 
and the Craig Junior 8-16mm. mbination Splicer and 
Rewind Board have been announced by the Craig 
Movie Supply Co., Inc.; of Los Angeles and San 
Francisco, manufacturers of CRAIG Movie-Aids. ; 

Effective with November Ist, the price of the Craig 
Junior 8-16mm. Splicer will be dropped from 7 
to $2.50. The price of the Craig Junior 8-16mm. m- 
bination Splicer and Rewind rd will be lowered 
from $8.50 to $7.25. 

A_ new folder on all the Craig Splicers and 
Rewinds is now available on request. 








Film Reversal Simplified 


FOR simplified developmtnt of Dufaycolor film and 
the reversal of black and white film, Sixteen Millimeter 
Sound Films, Inc., 78 Broadway, ton, Mass., now 
offer Si-Mi X-Y Reversal Compound. 

It is recommended for use with the Dufaycolor 
Developing Kit and permits complete development of a 
roll of Dufaycolor film in 15 minutes without removing 
the film from the tank for light flashing and re- 
development ; these two ~ 4 are completely eliminated 
by_using this new compound. ‘ 

It is equally effective on cut film and if the amateur 
does not a_tank, it may be used with trays. 
A special Bulletin, X Y R C, giving complete instruc- 
tions, may be obtained from your dealer. 


Two-toned Cine Film 


A NEW 16 mm. cine film to fill the breach between 
black and white and color film, is called COLORTONE 
a two-tone Safety Film. Not to be confused with ful 
color photography, the natural colors of the scene or 
object photographed are not registered in the new film. 

lortone does, however, create a semblance, in two 

colors, of the color in your pictures. For example, 
for photographing its long | scenic if incorporating 
sunset an reen foliage, it is possi to yr 
the green foliage foreground against the pale cc of 
the sun and sky. The color is added in p 

There are numerous color combinations ‘ 
such as Bluetone White, Bluetone Pink, Bluetone Yel- 
low, Bluetone Orange. The color combination 
is specified when sending in the film for processing. 
The price is $3.50 for 100 feet, and includes poesenens 
from the Owl Film Laboratories, Inc., 20 West 22nd 
Street, New York City. 





Cine Film Protection 


AN interesting experiment made by the S. Howe 
Williams Company of Richmond, Va., was brought 
to light in a letter to the Vaporate Company, 130 
W. 46th Street, New York City. 

It told how they had spliced a vaporated film with 
three lengths of untrea film on a 1600 foot reel. 
All four lengths were the same size and new at 
the time of splicing. After being in constant service 
for over two years, Mr. Williams says of them: 

_ “The first. three subjects had about reached their 
limit of usefulness while the Vaporated subject shows 
hardly any sign of wear and is still in a_ pliable 
condition.’ 

Vaporate is designed to protect film against climate, 
wear, finger marks, oil, dirt and moisture. The 
Vaporate mpany reports that over three quarters of a 
billion feet of film are treated yearly in the many 
sg in the United States, England, France and 
taly, where the service is available. 


Flood Light Reflectors 


WHOLESALE RADIO SERVICE CO., INC., 100 
Sixth Avenue, New York vy | announce the intro- 
duction of a new group of FAYETTE Fotolite Re- 
flectors. Included are 10 and 12-inch general purpose 
reflectors and a 5-inch “spot” reflector. Rubber cov- 
ered spring grips with ball-and-socket joints permit them 
to be at anywhere. The  push-switch — 
sockets are of standard size to accommodate No. 1 an 
No. 2 Photoflood lamps, and are equipped with 6-foot 
cord and plug. 

Also introduced by Wholesale Radio Service is a new 
adjustable enlarging easel of all-metal construction. It 
permits enlargements up to 11 by 14 inches. Extra wide 
margin slides hold the per perfectly flat and are 
maintained in accurate alignment by a secure i 
device. A large white area serves as the focusing 
surface, and ruler scales are imprinted along two 
dimensions. , 


Eye-level Viewfinder 


_ AN OPTICAL, eye-level viewfinder for box and fold- 

ing cameras taking pictures 34%” x 214” now is available. 

Beautif chromium plated, and fitted with carefully 

adjusted , it is suppli complete with two screws 

for fitting on to cameras for $1.25. For further informa- 

-_ — G. Gennert, Inc., 20 West 22nd Street, New 
ork City. 


HERE’S TES ALBUM 
youve May 'oB sar for! 





Now you can have the radically different 
new LENZ Salon-Type Album that leading 
amateurs demanded. Here are the features. 
LAYS FLAT WHEN OPEN—DOUBLE STIFF 
BLACK OR WHITE PAGES in matte finish— 
CAN'T BULGE, even when filled — COR- 


ATTRACTIVE COVER PHOTOGRAPH. 
DON’T DELAY!! Send your order today 
for your new LENZ Salon-Type. plastic- 
bound modem album — the greatest ad- 
vance in album design in fifty years. 

SPECIAL INTRODUCTORY OFFER 

For Limited Time Only 

This regular $5.00 Value LENZ Album can 
be yours (direct from the manufacturer be- 
fore it is sold at retail) for: 


Only $2.35 pooosis 


Be sure to specify black or white pages. 
Satisfaction guaranteed or your money back. 
Mail your check or money order today to: 


LENZ A 


LBUM COMPANY 
$21 CASS ST.. SAGINAW. MICH 








Your 35MM_ film 
fine grain 


Devel- 
oe 1 3x4 JUM- 
P 


rint from each 
good frame for 


Send for sample t 
Mmailing toa 


and 
Deal Studio 
juntington, Ind. 


35mm. FILM urtera rine Grain 
DEVELOPED ano coop Frames eh 
ENLARGED 2» 505 = KODABROM °c. 


10 ENLARGEMENT 
FREE ‘itn every $2 ORver 


Walter Laboratories, 90FeantainAve., Brooklyn, N.Y. 


aphny 
* Fonas 
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Still Tine To Orderi 
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From Kodachrome and Dufay 


FOR CHRISTMAS 
5x7 Prints $10.00 8x10 Prints $15.00 
11x14 Prints $20.00 
"They cost more and ore worth more" 
SATISFACTION AND PROMPT DELIVERY 
GUARANTEED 
4 If your photographic dealer cannot give you our 
service send your transparencies fo us. 
HESSERCOLOR CORP. 
6605 Hollywood Bivd. Dept. M12, Hollywood, Calif. 
Dealers write for terms 










Any size miniature 
films, fine grain 
developed ....25c 
Enlargements, 31% 
x4 we. 
NEw! 412x412 
from square nega- or 
tives, each ....6¢ MONEY BACK! 


Send for FREE Mailing Bags, Sample 
of work and price list. 


NATIONAL PHOTO LABS, 816 Third Ave., Dept. M-12,N.Y. 








SUNRAY 


J3 A 


SUN RAY PHOTO CO. INC 


J& CENTRE ST. MEW YORK mw Y 
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New Nikor Tank 


A NEW adjustable model Nikor stainless steel de- 
veloping tank takes film pack and cut film of all sizes 
from 2144x 3% to 4x5 inches, including of course the 
6% x 9 cm., and 9 x 12 cm. sizes. 

It is similar to the well-known Nikors, having the 
light-trap cover with close fitting cap. Average time for 
filling or emptying in a smooth stream is but 15 
seconds. 

The film cage is of new design. Two end plates, one 
of which is adjustable, are made with twelve spiral 
grooves forming the channels in which the films slide 
freely and easily. Small nicks in the posts provide a 
positive guide for adjusting the upper piate accurately, 
according to the size of the negatives to be developed. 
When the plate is adjusted, four thumb screws hold it 
firmly in place. 

e core of the cage is open, providing free circu- 
lation of the solutions. The films are washed by simply 
running a stream of water into the center of the cage. 

ater passes evenly over the surfaces of all the films. 
The open core also allows a number of cages to 
strung on a rod for multiple developing when desired. 

he amount of solution required for developing film 
packs or up to 12 pieces of cut film varies as follows: 


2% x 34%” 24 oz. 
34% x 4%” 28 oz. 
9x12 cm 32 oz. 
4x5” 37 oz. 


The new adjustable Nikor is easily and quickly loaded 
in complete darkness and leaves no marks or scratches. 
It is made of stainless steel (all joints are spot-welded, 
not soldered) which is impervious to corrosion. This 
new Nikor film tank, only 4%” in diameter and 5%” 
high, lists, complete, .at $11.50, from Burleigh Brooks, 
Inc., 127 West 42nd Street, New York City. 





New Contact Printing Paper 


CONLITE is a new black and white developing 
out paper which can be printed and developed in an 
ordinary lighted room. A darkroom is not necessary. 
During the day, simply pull the shades down and hold 
the paper against a bare electric bulb. The entire 
process of printing and developing may be carried on 
under these lighting conditions at all times. 

Conlite paper is not a Sunlight or Proofing paper, 
but a new process. 

A special flexible Conlite Printer provides positive 
contact between the negative and paper. Conlite 
Printing Frames are included in the complete kit, as 
ordinary printing frames or printers are not adaptable 
for use with Conlite Papers. For further information 
regarding sizes and prices, write to George Murphy, 
Inc., 57 East 9th Street, New York City. 


Print Washer 


THE NEW PHOTO RINSER being manufactured 
by L. G. Wright, Inc., Cleveland, Ohio, changes the 
water and moves the prints in the fresh water auto- 
matically. The Photo Rinser is non-mechanical; merely 
set it under a faucet and turn on the water, allowing 
a small stream to strike the pan. 

One side of the divided pan fills up and becomes 
heavier than the other side, which is being emptied 
through slots in the end. The heavier side thus tips 
the pan on its pivot 
and the stream 
of water is now 
diverted to the 
empty side. This 
process repeats 
itself an the 
pan rocks back 
and forth, quickly 
rinsing the prints 
or films placed in 
either side of the 


pan. 

The Photo 
Rinser will wash 
many prints 5”x7”, 
or smaller, at one 
time. The pan is 
1%” -deep, made 
of heavy steel 
coated with spe- 
cial _asphaltum 


= to resist acid. 
ice is $1.00 
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New Argus Accessories 


ARGUS has recently added to its list of 35 low- 
priced accessories. a cro Attachment, a Co Lens 
and a Portrait Attachment fer use with Model =" 
Speed Camera. 

The attachment for Macro-Photography, selling for 
only $8.75, opens up to ARGUS Model ‘“‘C”’ owners 
the whole new interesting field of close-up photography. 
It makes it easy to take excellent detailed photographs 
of small objects such as flowers, plants, seeds, insects, 
jewelry, watch-movements, small machine parts, min- 
iature art objects, etc. This attachment also makes pos- 
sible pictures of bullets, finger-prints, hand-writing and 
type-writing specimens, useful in police and detective 
work. 

The object to 
be photographed is 
placed on a —_ 
provided = in e 
it. When mount- 
ed on the legs of 
the tripod, the 
stage is automatic- 
ally in exact focus 
with the lens set 
at infinity. By fol- 
lowing directions 
in the instruction 
book the whole 
process becomes 
instantly simple 
for every type of 
circumstance. 

In the _photo- 
graphing of verti- 
cal objects such as 

rowing plants, 
lowers, parts of 
the human anat- 
omy, for example, 
where og - 
cannot be lar on . 
the stage, the instructions call for holding the camera 
in the hand. The extended legs then fix the length 
of the focus, and the ends of the legs frame the 

icture-area. 

P'The Macro-Attachment together with the new C-77 
ARGUS Portrait Attachment and_ the C-78 ARGUS 
Copy Lens give the new ARGUS Model “‘C” a vastly 
widened range. Its interchangeable lens feature now 
becomes more than ever valuable in assuring Model 
“C” owners many_ new satisfactions, interests and 
uses for this versatile, low-cost, high precision speed 
camera. A 

The new Portrait Attachment, when used with the 
Model ‘“‘C”? camera’s Cintar lens, focuses from 40” 
down to 20%” and covers an area from 1844”x28%” 
down to 8%”x13%4”. , 

The new Copy Lens, when used with the Model ‘“‘C’”’ 
camera’s Cintar lens, focuses from 224” down to 1474” 
and covers an area from 10x15” down to 6”x9%4”. 

Designed particularly for professionals and advanced 
amateurs, the Model “‘C’’ camera, itself, many of 
the coveted features formerly available only in the 
foreign cameras and others selling at several times 
its price. 





Harry Champlin Talks on New Formula 
MR. HARRY CHAMPLIN, long famous as. the 





FOTOFOLIO 


MINIATURE NEGATIVE AND ENLARGEMENT FILE 


Miniature camera fans have been asking for a way to 
keep negatives and enlargements The new Fotofolio, 
made in book form, will accommodate enlargements up 
to six inches wide. Envelopes with scratch-proof and 
dust-proof fillers to accommodate 35MM. negatives are 
located inside back cover of Fotofolio. Gummed cloth 
hinges are attached to the leaves ready for mounting 
prints in step formation, 28 to the page. See these at 
your dealer’s or send for illustrated booklet No. 12. 


FOTOFOLIO 


E. E. MILES CO., SO. LANCASTER, MASS. 








SPECIAL! 35 M.M. 


Eastman, DuPont and Agta Film 


25 ft. $0.89 100 ff. $2.75 
Reloaded SPECIAL 40c 
am fresh chest’ Guaranteed 


F. 0. B. Hollywood C. 0. D. 


HOLLYWOOD 35 MM FILM CO. 


2850, Hollywood, Calif. 















CAMERAS WITH A GUARANTEE 


tzen i Primar—\%@ or full 120 F3.8 
Ferete, §7a80 Compur. New. .....-..-, $27.50 


Compur. 
6.5x9 Special F4.5 Rodenstook 1/250 Compur, 
extensi: - 






jon lows. New........++++. $32.00 
presinn eas or 15—x2% on 120, F4.5 Rodenstock 
1/150 Pron’ utter. N@W....-eeeeceees $18.00 
Foth , used, F3.5 1/250 
f.p. sy cece eee eeereeee $17.00 
y= a ew. Sr $20.00 
‘zou 17800 Compu... +.» Oof¥"523.00 


SCHOENIG & CO., Inc. 
8 East 42nd St., M. New York 





photographic chemist and writer who for 
Champlin No. 15, gave his first lecture on Champlin 
Number 16 to the student body of the New York Insti- 
tute of rig ge Me 
Pointing out the superiority of his No. 16 over his 
‘one tend formulas, Mr. Champlin emphasized that he 
ad no intention of maintaining secrecy in regard to 
his discoveries. ‘Developers are tools of phot phy,”’ 
he said, ‘“‘and should belong to the shetemeallie 
lic. There is no royal road to good photographs other 
than study and work. My No. 16 won’t make you a 
good photographer, but it will supply a fine tool.’ 


Jacobson Synchronizer 


.THE JACOBSON Synchronizer permits synchroniza- 
tion from 1/50th to 1/1000th of a second for the Leica, 
and from 1/50th to 1/1250th of a second for the 
Contax. Once it is installed in the — Graphic, it 
is always “‘in sync’’. e Jacobson Synch 

for $25. ImIMustrated folders may be obtained by writing 
to the cys Mfg. Co., 1537 No. Hoover Street, Holly- 


: if. 





A COMPLETE FULL SIZE TRIPOD 


.»efor your vest pocket. 
ROLL-O-POD is neat, 
round and smooth. Yet 
it Is a real tripod, 40” 
high, complete with 
built-in swivel tilt top. 
Made for lasting serv- 
ice. Only $5.25—malled 
postpaid against check, 
money-order or C.O.D. 
(C.0.D. charge extra). 
10-day money-back 
guarantee. 


D. M. D. PHOTO SUPPLY CO. 
(Dept. D-12) 
8 East 40th Street, 





New York City 
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There’s no finer or more prac- 
tical gift than a dependable ¢ 
camera . .. and Penn ae 
that camera to render 00% satis- 
faction or the full purchase price 
refunded. 





GREETINGS 
oOuR 


Typical Values: | msyeay 





THE SEASONS 








A GUARANTEE BOND IS ISSUED WITH 
EVERY CAMERA 


Kodak Retina II, 
Exakta model B, 
Pilot twin lens reflex F2 Zeiss Biotar. . 
Rolleicord model I, . 
Rolleifiex. Automat F3.5 Tessar...........-- 
Korelle Reflex F3.5 le 


Above Items Are Like New—Guaranteed 








| Liberal Trade-In Allowance on Your Old Camera | 
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LEONARD WESTPHALEN 
Chicago, Ill. 


75 E. Wacker Drive 
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BIG MONEY-SAVING MAFaLocl 
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IN Romera 


XCHANGE. inc. 
New York City 


IDEAL GIFT! 


Min will gladden the 








New Enlarger-Projector 


THE OPTILITE Photo Enlarger, a new machine of 
the highest quality, combines scientifically controlled 
enlarging facilities with a tilting arrangement which 

es the unit read- 
ily adaptable for 
projecting purposes. 

The Optilite En- 
larger has a special 
scratch and dust 
preof film holder, a 
scientifically designed 
cooling system and 
separate precision 
focusing adjustments 
for lens and projec- 
tion bulb. Films 
are given bright, 
equal illumination 
by means of a low 
voltage bulb and 
double condensers. 

The Optilite will 
be available in 
Junior and Standard 
DeLuxe models, 
both taking negative 
sizes from 35 mm. 
to 2%4x24%4”. Complete information and prices may_ be 
obtained from Intercontinental Marketing Corporation, 
8 West 40th Street, New York City. 





Agitation in Film Developing 


THE TURBO-TURBULATOR is a_water-powered 
device scientifically designed for agitating developing 
solutions during development. 

The effect of agitation on the time of development 
required to reach a contrast (gamma) is much 
greater than c hen film is not 
agitated durin development, the by-products preiases 
as a result of the reaction remain close to the place 
of formation and retard development. Agitation _re- 
moves these restraining substances from the immediate 
vicinity of the film, increasing the rate of development. 

e Turbo-Turbulator eliminates uneven development, 
streaks, pin holes, etc. and materially assists in Fa 





ducing’ crisp and sparkling negatives. Operates m 
any water faucet. ittle water is consumed. Develop- 
ment time is decreased 20 to 40%. Agitation is 


controlled simply by adjusting faucet handle. Soft 
rubber to} revents developing tank aoe slipping. 
Turbo-Turbulator complete with flexible ru ose, 
ready for use , from Canady Sound Appliance 
Company, 19570 South Sagamore Road, Cleveland, O. 


Build It Yourself Kits 


TO GET the most from your dark-room work, you 
should understand the insides of the machines. ere 
is no better way to gain an understanding of your 
equipment than by actually putting it together 
yourself. 

That is one of the + npg Pan 5 ECONO-CAM CO., 
260 Troy Ave., Brooklyn, is putting out a 
line of Dark-Room equipment (asenaat printer, print 
dryer, print press, enlarging pa’ magazine—with 
more coming) in a “buildat-yourselt”® kit form, under 
the trade name of -CRAFT KITS. 

The manufacturer says that each kit is complete in 
every respect—with all parts cut and shaped. With 
only a screw-driver, you can put the article together 
in an average time of one-half hour. In that way, you 
can gain a clear knowledge of the ‘“‘inner”’ make-up 
and the workings of your equipment and get better 
darkroom results. 


Color Prints for Xmas 


NATURAL COLOR Enlargement prints from Koda- 
chrome and Dufaycolor thoughtful gifts. The 
Hessercolor Corp., of Hollywood, suggests that there is 
still time to have this work done befo ore Christmas. 

Their prices are: 5x7 prints, $10; 8x10 prints, $15; 
11x14 geen $20. Further information may be ob- 
tained by “ae to the Hessercolor Corp., 6605 Holly- 
wood Blvd., Hollywood, California. 
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Color Photography Lectures 


LECTURES on color photography to camera clubs are 
now being scheduled the International Research 
Laboratories at 228 evceth Avenue, New York City, 
makers of the Lerochrome Color Camera. Mr. Adrian 
LeRoy, inventor of the Lerochrome Camera and 
authority on color work makes no charge for these 
lectures. Club secretaries can make arrangements by 
getting in touch with International Research Laboratories. 


Movie Illustrates Titling 


A _750-FOOT REEL called “Entitled to Success’’ 
showing various forms of amateur titles has been pro- 
duced Besbee Products Corporation, Trenton, New 
Jersey, makers of Spell-O-Tex title letters and animated 
cartoon sets. This entertaining and educational film 
is being shown to preview audiences at several movie 
club meetings in the East. 

Produced —— the direction of Mr. C. J. Carbonaro, 

Cc. picture will be shown throughout the 
country a the next few months. Movie clubs 
which have not booked this film for local presentation 
should write to Bill hong Trenton, New Jersey, im- 


an yy 

Im is available without charge and without 
obligation. In communities where no local movie club 
exists, arrangements can made for the local Photo- 
graphic Dealer to sponsor the showing. 


Free Folder 
em THE VICTOR lighting units designed for 
from the low-; but efficient clamp-on 


ights 0 to the big berthas designed for No. 4 (3,000 watt) 
otoflood lamps for color shots and advanced por- 
traiture, are described in a new folder especially printed 
for amateurs. 

“— you regard light as important in your picture 
making,” this chock-full pamphlet says, ‘‘you will give 
first consideration to lighting equipment which will 
make your indoor photography successful right from the 
start.”’ 

Request the Victor folder by writing, and mentioning 
= CAM, to James H. Smith & Sons Corp., Griffith, 
ndiana. 


Enlargers Protect Film From Heat 


A PHOTOGRAPHIC rm gh should project actinic 
light of high intensity thro negative to provide 
for a reasonably short ag and at the same time 
it should divert the useless heat rays and keep them 
from the film. 
With lamps be meng enlargers “te ge ee < do —. 
i ps to generate t rather n heat 
the heat is lessened. This lamp is then t 
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Economical to use. Needs only 4 oz. of solu- 
tion. . . . Ideal for greceaes Dufaycolor. 
Handles any soll film up to 3% inches wide. 
Acid resistant, scratch proof roller wields film 
down. The Deve -O-Tray solves your film pro- 
cessing problems. . . An Ideal Companion for 


















FLEXIBLE RUBBER 
LENS SHADE AND 
FILTER HOLDER 


5 Sizes 
22 to 42mm. 
40c to 75c¢ 
Positive Friction Grip. 


Will not scratch, mar 
or chip lens mount or 
filter. 

















AT YOUR DEALER 


Manufactured by a 
—kem 


eS 3S 
us 2 CAMERA SUPPLY CO. 
127 W. Main St. Alhambra, Calif. 














in the exclusive dyna-thermal lamphouse designed to 
take the heat away from the film gate. 

The Simmon en r is available in three 
sizes, 35 mm., 6x6 cm. and inches maximum. All 
sizes may be used for smaller n tives. The 35 mm. 
size is ideal for working from 16 mm. motion picture 
originals. 


Retouch Prints with Eraser 


THE Weldon Roberts Ra an excellent aid in 
retouching —-— - used for removing shadows 
and_ blemishes ey of the eraser can be 
ened with an ordinary pencil sharpener when extra fine 
work is needed. 

Distributed by A. I. Friedman Co., of 43 West 
47th Street, New York City. The complete set retails 
for 35 cents. 


Mounting and Titling Prints 


PHOTOMARKS, a new print mounting and titling 

method, eliminates the old fashioned 4-corner method. 
The Photomark consists of a piece of ly fi 
gummed ~~ with a sliding tab a ed for —_ 
or titles. is at — except for a small ring 


which, when "= down, brings the title into view. 
The Photomark does not cover or mar any part of the 
picture 


Although the Photomark fast th t securel 
to the album, the picture can easly ‘cuneunl at 
any time without damaging 

A fabric 50. Phote By SR size 9x12”, and a 


aw MS EO a 
in tutz ito t. 
10858 Secale aeaas, Detroit, Michigan. r 





| PERFECT 
FLASHES 


For Your 
\ HCONTAX or LEICA 


WJacobson Synchronizer 


) 


ao eae ¥ 
$25 : | 
| y 


Y° (Pat. App. For) 
\ NO SETTIN: a. UIRED 
Pn 4 SY IZATION 
rom i ith to ai 250th ofa 
. pt et SYNONRRNTEA TION for the SPEED GRAPHIC 
the camera Open or Closed. Always 
in a teyne.* Dees not BANG the Shutter. 
At your dealer. Write for Catalog. 


y IRVING MFG. CO. 
1537 N. Hoover St., 





















Hollywood, cau. 
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NOW! SHOW 
YOUR COLOR SLIDES 


WITHOUT PROJECTION, SCREEN, 
OR DARKENED ROOM.... 


Enjoy bright, sharp, enlarged views of 
your miniature film slides, black and white 
or color, without the fuss or bother of 
projection. Use the new Bausch & Lomb 
Film Slide Viewer, in handsome bakelite, 
black, brown or green—2-inch ground 
glass screen, 3-inch precision lens, 15 w. 
bulb. Ideal gift for mini fan. At your 
dealer’s, or write for free folder. $8.50 


BAUSCH & LOMB 


285 BAUSCH STREET ROCHESTER, N.Y. 


eer i 


FOR FINER 
NEGATIVE 
PROCESSING 














FOTO-FOAM is the latest innova 
tion of Anton Bruehl, used by him successt ul. aA all his 
own photography. It has now been careful red 
for you, with every thought given for finer ps in 
pegeeve., eee. 

AM removes water marks, lint, dirt, finger 
marks and other harmful particles instantly from your 
film. A small bottle of FOTO-FOAM will make nearly 
a gallon of solution, and costs only 75c 
It is especially suited for: 

eGLass 


slenses REFLECTORS 
ePLATES GLASS PLATES OF 
SQRADUATES. Lo, ENLARQER OR 
We are the sole distributors for FOTO-FOAM 


EVERYTHING PHOTOGRAPHIC 


dealers for all standard-make 
cameras, supplies and We 
in camera and equipment exchanges. 
Write us your needs 


HABER & FINK INC, 
16 WARREN ST.,NEW YORK 





















Wanderlust—a la Table Top 


By COURSIN BLACK 


E CAN’T all buy tickets for Shanghai, 

Singapore, the Holy Land or wherever 
fancy leads us, but it is easy to recreate and 
visit these wanderlust places. 





ie 


THE THREE WISE MEN 


@ A table-top miniature set. One flood bulb, 
at 3 feet, 8, 1/25th second, S. S. Pan, Perfex 
camera. 

The “props” are simple and easy to find: 
cellophane, tissue paper, wrapping paper, ex- 


celsior, etc. For a lake, use a piece of glass, 
and cotton for clouds. 

The lighting problem is easy. If flood 
bulbs are used, snapshots may be made at 
1/25th or 1/50th of a second with the camera 
in the hand. A more careful arrangement of 
the composition can be made if the camera is 
on a tripod or other firm support. Then a 
smaller stop can be used. With Pan film and 
one flood bulb at three feet and one at five 
feet from the subject, an average exposure 
would be | second at f22. 

Ordinary tungsten lamps also may be used. 
Two ordinary 50 or 60 watt lamps substituted 
in the above reflectors would call for an ex- 
posure of 2 seconds at f8. Even pocket flash- 
lights may be used and they make excellent 
spotlights for small scenes. Two pocket search- 
lights about a foot from the subject will fur- 
nish enough light for a table top exposure at 
about 2 seconds, f8. 

The camera naturally will be on a firm sup- 
port for these exposures. The best camera to 
use for table tops is the reflex type, either 
single or double lens. A portrait attachment 
may be used or an ordinary dime store spher- 
ical spectacle lens. 

The idea is to create, on the top of a table, 
miniature stories. It isn’t childs’ play, even 
though you may borrow the baby’s toys! There 
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is no limit-to which the imagination may not 
carry us. We bring to life the fairy tales we 
used to love. We sprinkle about some grass 
or excelsior, create a pool of sparkling water 
with cellophane, a rustic bridge, a tissue- 
paper sun, a figure with a pack on its back 
suspended from a stick, and lo! we already 
sense the thrill of the open road, the feel of 
the wind and the scent of new-mown hay! 

Or, with tiny cows and sheep, more excel- 
sior and grass, and little trees, we go right 
back to the old farm. There we sail our boat 
or create a playground. Castles, dungeons, old 
English villages, speeding trains, and a thou- 
sand-and-one other tales and fancies await 
the touch of the magic wand. 

You are a movie director staging a scene; 
an author, turning wisps of thought into tangi- 
ble reality. At first the sets and figures may 
look artificial, crude. You carefully learn what 
your camera will do, make certain it is placed 
properly, is in sharp focus, and experiment 
with the photoflood to get proper illumination 
But most important of all is using your imagin- 
ation to devise actual story-telling sets, not 
simply figures and landscapes that are mean- 
ingless. It opens a new world of adventure, 
and in the creation of vivid picture-sets you 
develop a lively sense of artistry, idea-stimula- 
tion, and scope for that innate dramatic sense 
you've always suspected you. possessed! It isn’t 
easy, I repeat, and to get good pictures will 
challenge all your aptitude and skill. 





New Home Movie Released 


wi te tn Inc., 30 Rockefeller Plaza, New 
released a new home movie film 
ke! a Dyndentc New York.” This is one of the 
most successful films produced by Pathegrams. It 
shows highlights in _ around pay -! — in 
every important point interest as Broadway, ina- 
town, Wall Street, the World’s Fair Grounds, ete. 360 
feet, silent version, $12; sound, , 





@ John is just horrid. He won't open his * presente 
with the rest of us! 








Bef Camera Reporter 


Make Your Camera Bring You A 
mare gm Pt end 








Camera reportin for daily ne i Yen Picture metre 
for scores of i national magazines azines! Cay pturing clever shots 
for salons about the country! Here's today’s . ad- 
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«THE CAMERA AND YOU Se er ae 
Filled with IS, pictures. — 
Check coupon below. 
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CAMERA FANS 


HERE ARE 


REAL BARGAINS 














New Zeiss Ikonta B F3.5 Tessar. ........+6+++ S os-se 
6. Zeiss Teanee. | New..... 
Plaubel Rollop, | 16 on 120, F2.9. New.......- 60.50 
6 mm E.K. x Loader f1.9. Special at esecce of 
6 mm. B&H 70 DA F1.8 Cooke, Latest.... 2 
Argus, as pew, or Argus Enlarger, <o - Deewees oak: 
F1.5 Zeiss Lens, 85.00 Contameter: :::: 40.00 
MM Leica F1.9 Lens - 90.00 
tax with Tessar and Case - 85.00 
Korelle F2.8 Tessar - .85.00 
G im Cage......... . 338. 
Exakta Nite F2 Zeiss Saad -.. 168. 
Grates ‘Autor? Dou. t. F4.5 Extras....... : Be 
Graphic, new, with F4.5 Tessar jane. 99.00 
4x5 ic, new, F3.5 Lens and FPA. 100.00» 
Zeiss Ikonta B, 2 Window 90.00 
= MB, WE.Beccccccccccccscccesvcses 49.50 
Nettel, Tessar Lens....... --. .65.00 
SUPER CEE C CEN casa Crt uws testes scssee 140.00 
$30.00 nT frar. Very ‘Special (For si om 0 ties 008 38.00 
iz. Ver pecia or Camera, 
Meter, Ms geet tegte ac. papd 4.98 


on a, in Condition Equal to New) 
The camera want is in our FREE BARGAIN LIST. 
WRITE im 1ATELY OR COME IN AND SEE US. 


WELLS-SMITH “xt 
71 EAST ADAMS ST., CHICAGO 
4 Block from Art Institute 
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[you LOSE both ways when 








YOU CONSIDER PRICE ONLY 


Use WONDERLITE Photographic Lamps and 
YOU WIN both ways—you get the desired 
ECONOMY and still more important the de- 
sired SUPERIOR RESULTS! 

WONDERLITE Photographic Lamps give 
longer life (lower cost per hour) and are con- 
sistent in quality—that spells ECONOMY! 
WONDERLITE'S position of leadership in the 
field of photographic lighting is the natural 
result of the superior effects you can obtain 
with WONDERLITE Photographic Lamps. You 
also reduce your lighting costs. 


WONDERLITE CO. 


West Orange New Jersey 











HERE'S A TIP! 

For a REAL Christmas Gift 
Please your Leica and Contax friends with 
SPEED -O-COPY 


® 












(] SPEED-O-COPY’S critical ground glass focusing added to 

» the Leica or Contax brings new p! ures and more perfect 

results to any branch of black and white or color pho’ fe 

For the Leica $28.50. For the Contax $31.50. 

 *SPEED-O-CLIP IT—A film shear which makes the 
proper cut for s lified loading of 35mm. 

) magazines « 


*The Ideal Economical Gift. Price $2.40. nN 
See Your Dealer—Write for Circulars “Ny 
D. PAUL SHULL, Dept. Mi2 43: Angeise, caur. f 


Union Ave. 



















More LiGHT- CHEAPER 
Bs with the POWER-FLOOD 


Ordinary Mazda light bulbs, now 
only 15¢ each, used with the Power- 
flood give powerful white light equiv- 
alent to special bulbsand at a frac- 
tion of the cost. The Power-flood 
burns the lights at two intensities, 
“‘Lo”’ or normal for arrangement, 
focusing, etc., and ‘‘Hi’’ for exposure. Various size bulbs may be 
used simultaneously and light increase is in direct proportion. 
150-watt bulb is approximately equivalent to No. 2 and same 
size. Five power outlets are provided—a great convenience. 

Get your Power-flood. now—only $6.75. If your dealer doesn’t 
have it—send direct to 


PRODUCT DEVELOPMENT LABORATORIES 
: Charlotte, Michigan, U. S. A. 


mmumnvA 1939 RESOLUTION — CLEANLINESS 


ye a PHOTO 
DUST OF F ~ BRUSH 


dust- and rust-proof +e. 

spiral case. Lift the y A 3 _— a 
cap, twist the base lenses, negatives and 
and brush is ready darkroom equipment. 

for use. Y_ Actual Size *1 522... 
DUSTOFF PHOTO BRUSH CO., 64 West 46 St., N. Y.C. 
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IDEA AND FORM, Edited by Edgar M. Firth, 
F. R. P. S., 137 pages, 60 full page illustra- 
tions. G. T. Cheshire & Sons, Ltd., Kidder- 
minster, England. 

With this volume is offered the first num- 
ber of a new Annual. However, it is not just 
a book of fine pictures, brt an attempt to stim- 
ulate the imagination. 

It points out the necessity of the idea behind 
every successful photograph and the need for 
form or appropriate subject matter. To further 
emphasize “Idea and Form”, each illustration 
is accompanied by a brief discussion analyzing 
the source of its effectiveness. 





COLOR PHOTOGRAPHY FOR THE AMA- 
TEUR, by Keith Henney, 281 pages, illus- 
trations, 8 in full color. McGraw-Hill Book 
Co., Inc., New York City. Price $3.50. 
This practical book tells how to make trans- 

parencies in color with Kodachrome, Dufay- 
color, Finlay and Agfa color materials; how to 
make prints on paper by the Chromatone, Car- 
bro, Wash-Off Relief and Colorstill processes . 
how to make separation negatives; and how 
to make prints from Kodachrome and Dufay- 
color. The apparatus necessary for each pro- 
cess is described, giving brand names ; estimates 
are made of costs; hints and details of opera- 
tion are given from other color workers, both 
amateur and professional, and from manv- 
facturers. 

With the help of this book the amateur can 
easily learn to take and print color photo- 
graphs. Professional photographers and _ those 
interested in motion picture and advertising 
work will also find this book practical and 
helpful. 





PHOTOGRAPHY: A SHORT CRITICAL 
HISTORY, by Beaumont Newhall, second 
edition, 220 pages, 95 illustrations. The 
Museum of Modern Art. Price $3. 


The purpose of this book is to construct a 
foundation by which the significance of photog- 
raphy as an esthetic medium can be most fully 
grasped. The approach is historical, with special 
attention to the interdependence of photographic 
technique and esthetics as evolved against the 
background of social and economic forces 
Originally nothing more than a mechanical 
and inadequate method of picture - making, 
photography has developed into a complex and 
subtle medium. The scientific aspects are dis- 
cussed only so far as they vitally affect the 
esthetic ends of the medium. 

Photographic processes are analzyed, from 
those first introduced to those even now in the 
experimental stage. Also included is material 
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on news photography, color photography, scien- 
tific photography and the motion picture. 

A comprehensive biographical index is in- 
cluded, containing material on all the major 
figures in the history of photography and on 
the photographers whose work is reproduced. 





PHOTOGRAPHY AND THE AMERICAN 
SCENE, by Robert Taft, 546 pages, over 
300 photographic illustrations. The Mac- 
Millan Company. Price $10. 

This is a history of photography, not from 
the technical viewpoint, but as social history. 
It traces the development of photography, the 
work of its leaders, and its effect on American 
social, artistic, literary and political life. The 
first half-century of photography, 1839 to 1889, 
is covered, and such subjects as the following 
are treated: the tintype, family album, stereo- 
scope, recording of the Civil War and of the 
western American frontier, and early attempts 
to arrest and produce motion by photography. 

Brief descriptions of the technical processes 
are included. The illustrations, besides being 
samples of the various types of photographs 
which were favorites in their day, also reveal 
intimate glimpses of the American scene. 

The author, a professor of chemistry at the 
University of Kansas, has included 63 pages 
of notes, containing several thousand citations 
to sources hitherto overlooked or unknown. 


a 


Photogsrapher’s Lexicon 


bromide—a stale joke 

bromide paper—script used by radio comedians 

candid—sugar coated 

circle of confusion—international peace con- 
ference. 

Contax—phrase used in starting an airplane 
motor 

coupled range finder—a mzrried cowpuncher 

f-stop—phrase used by young maidens; e. g. “F 
you don’t stop I’ll scream.” 

film strip—movie sequence now banned by Hays 
office 

ground glass—substance used by murderesses to 
mix with victims’ salad 

hypo—used by drug addicts 

Leica—South Sea dialect ; e. g. ‘““You Leica me, 
I Leica you.” 

salon—where beer is served 

Scheiner—a black eye 

splicer—justice of the peace or minister 

superpan—movie actor’s face 

transparency—desirable quality in feminine 
clothing 

waskh-off color process—method used by girls to 
Temove makeup 











Bass Bargaingram 


DECEMBER, 1938 





Vol. 28. No. 12. 


Bass Resolves: 


To talk less about his world famous shop and 
more about his merchandise . . . to live up to 
his credo of ‘‘Money back with a smile—no 
qe wee dunn Ge a 

Of course there’ll be an occasional 


plug about the Camera Cross Roads 
of the World if you won’t mind. 
Happy New Year. 








Bass goes Berserk on 


ENLARGERS 


ELWuwD Miniature for 24x3% negatives or smaller 
100 watt bulb, metal frames, etc............. $22.) 
WOOD Studio Eaterper for 5x7 negatives or small- 
er. Pp ED ind cdedud-sesetnase~» so 
OMEGA A—24x36 mm. double frame 35 mm. film, 
dustproof negative carrier. 16 time ony 
MR: ccsosccccceceghpbhabseneas seen 
FILMARUS O for 3x4 cm. or 35 mm. 75 watt frosted 
enlarging lamp, red — filter, book type nega- 
tive carrier, two _ masks, 2 to 8% «iameterfs, 
swith 4.5 cm. F:6.3 lems...........0++-+0+ 50 
FILMAREX li— Tyx20%8 board—1.5 to 7° magnifica- 
tions on large negatives, with pair. of finest clear 
ss condensers—4 to 5 times on miniature, takes 
‘to 2%x3% film, ri metal masks, 9 cm, double 
Anasti t with Iris diaphragm...,......... $70.00 
FILMARUS Il—For 4x4 cm. or smafiler negatives, 2 
magnifications. With 5.5 cm, Anasti t. 


condensers, 
13.5 cm. double anasti t ra St d ragm 
, stn board 1.5 diameters on large 


Voigtlander SUPERB 


Twin lens reflex, takes 12 2% 
square shots on 120 film. Auto- 
matic transport. Compur shutter 
1 sec. to 1/250th. 

Skopar F:3.5 lens. Special at.$59.50 


With Heliar F:3.5 lens..... $62.50 













Eveready case ...........++. $6.50 
FREE: Those two masterpieces of photogra a 
* literature... Bass Bargaingram No. 236, 


listing thousands of still camera bargains . a 
No. 234, listing a — array of 8 oat i6 mm. 
silent and sound movies. ention this ‘‘ad”’ 


Bass goes “International” 
in another of his famous “buys”. An- 
other scoop from across the pond. 


4 Compact Deuble Extension Plate Cameras—I}rand 

Choice of Jollowing F F:4.5 lenses in Ibsor shut- 
ter: * ‘Triplex, Corygon, Rodenstock, Trinar_and other 
standard lenses, with f.p.a. and holder. Only $22.50 








6x9 size—With various F:6.3 lenses, single ext 

at *; +o tae extension....... . a te 
9x12 ility—Double ext. F:6.8 lens, au- 
tomatic Be Franse ° qr and holder .......... $16.75 


M. M, 
Dept. 3 
MERA CO. 


179 West Madison Street, CHICAGO, ILL 
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HOW MUCH 
SHOULD | PAY FORA 


Se” Cuamemeat ae 








Only $8.50 for a hi 
speed, large size e 
tric Print a you buy a CAM-CRAFYT KIT 
(contains ALL parts, prefabricated—assemble with 
a screw-driver 2 i hour). Equal to the best in 
performance. Handles prints, Matte and Glossy, up 
‘0 12x18. Chrome at included, ort value today! 
ull fatorpation 
ope. BACK GUA EE, 
AM-' . = ahd KI zr. products: ‘ NBEE: 
nlarging + Magazine — 
‘ontact Printer— $4.50. -s 


EcoNo-caM, 260 Troy Av. oe. M-12), Brooklyn, W. Y. 








Enlarging 
Light 


is COLD! 


No curling negatives, no 
hot dark - rooms. Im- 
proved tone quality, 
igh actinic power and 
even illumination makes 
exposures quick. Mer- 


cury-argon grid, trans- 
former, diffusion - disk, 
and plus all self-con- 
tained, ready to insert 
in yourenlarger in place 
of regular bulb. er 

hours life. Money- 


back guarantee. Send for 
folder M-2, 


Price $15.00 


ULTRA 2 wees PRODUCTS, , 


6158 Santa Monica wood, Calif. 














WAHL AUTOMATIC ELECTRIC 
TIME SWITCHES 
Tocontrol enlargers, exposures au: 
numerous other devices where tim- 
ing is necessary. Has additional 
pera} Pg ~~ for separate con- 
trol, $12.00. Special timers made for 
radio control and other electrical 
devices—Write today Hw catalogue. 
WAHL EQUIPMENT CO. 

814 Broadway, New Svar N. Y. 
PPP PPP PPP EP PPP PPP PPP PPP PPP PP PPPS 





ns 
Kine—Exakta F1.9, F2, F2.8, 


Rolleicord ta, Hy ane Rolleiflex $38. 
Leica—Lenses 28, 35, 50, 73, 90, 135, 200 mm. 
Contax—Lenses 28, 35, 40, 85, 135, 180, 300 mm. 


30 to 50% Discount 
Fully Guoranteed 
Write your needs to-day. 


‘EMPIRE 


PHOTO HOUSE 


EMPIRE STATE BLDG. NEW YORK CITY 
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Enlarger Lamp House 


The lighting unit is the most important sin- 
gle part of any home-built enlarger. A neat 
job can be made with two aluminum pudding 
(mixing) bowls, an aluminum cup and an 
ordinary lamp socket. 

The bowls are shaped like half spheres, 
slightly flattened at the bottoms, and when 
placed rim to rim, form a large ball. The cup 
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GLASS GROUND On 
som Ls — 


one end will 


accommodate the 
while a rectangular hole in the other 
end is fitted with a ground or opal glass to 


placed at 
socket, 


diffuse the light. The bowls may be put to- 
gether with small screws or even wired to- 
gether with fine wire. 


Small holes may be punched near the top 
for ventilation. A sixty watt lamp gives eco- 
nomical illumination without heating up. The 
accompanying drawing gives the details for 
assembling a nine-inch lamphouse, which is at 
present used for a 2%x3% enlarger and 
functions most satisfactorily—K. Hlynka. 





Cigar Box Negative File 


For the busy photographer who shoots several! 
dozen rolls a week and confines his work to but 
a few types of subjects a simple, inexpensive 
filing system is desirable. 

The requirements for the file are simple: 




























































« 
several cigar boxes of the 59-cigar size, a num- : 
yy ber of large-sized business envelopes, and some ) ae 
cardboard to serve as the index markers. Whe A S s A L E 
) 
; Brand New Condition — New Guarantee | 
= SUPER IKOMAT B Tessar 2.8, latest case. . $92.50 a 
\ neat DOLLINA I! 2.9 cpid. r.-f., comp-rap 39.50 | 
udding ] ROLLEICORD I Zelss 3.5, ee. t. eee x. ) 
ss ates’ a 
nd an eo F f2 Summar, chrome case . 9780 
CONTAX II £2 Sonnar, E. R. case. . 135.00 
heres ROLLEIFLEX AUTO. 3.5 Tessar, latest. . 89,50 
otien All above Cannot Be Told From Brand New 
ne cup Hundreds of Others * Write TODAY!! 
Liberal Trade-ins @ Easy Terms @ 10 Day Trial 
P GEORGE LEVINE & SONS 
envelopes are first sealed and then cut in half 15 Cornhill, Est. 1896, Boston, Mass. | 
lengthwise, making two negative containers from “A Quarter Century on Cornhill” ; 
each envelope. These containers will hold five- | 
frame strips of 35 m.m. film. Index tabs are | 
cut from the cardboard and are either lettered dats shutter 
with the alphabet or according to subject. The 
particular file illustrated is used by the writer Evaro! 4 14 [ A xX , 
| to keep portrait negatives, which are filed ac- 
cording to the name of the customer.—Ray 
Kershner. Your 35mm negatives will be 
— —_-—— cleanly develo in Cham- 
Retouching Frame plin's famous No. 15 formula. 
A simple, adequate retouching frame can be Brilliant 3% x - enlargements 
made as follows: Take any small glass framed of your entire 36 ex re roll. 
— remove the Each negative individually timed 
print, leaving just proper 
= | j / the frame and glass. and contrast paper used. 
- / ji Paste white tissue The complete 5 0 
— paper on the front service ” 
{+—— of the glass, set 
frame face down SEND FILM or write for free mailing bags to 
A on some books or 
7 =a other support to F TO. Sp on 
get it at the right angle for working, slide a a 24 [Phd 
e the small electric lamp under the frame, and there SERVICES 
other you are! 





wn “THE LAST WORD" 


Warming Solutions 

















ed to- 
' see page 122 
An electric heating pad under a tray will 
he top keep the developing solution at the proper tem- 
8 €CO- perature on cold days. Most pads have a switch HAZ-SANDERS 
. The giving various degrees of heat. Unless the bag MASTER eet. OF jt aarcnaieal 
ls for is waterproof, it is advisable to place several O ye OO ‘ns 
1 is at sheets of paper or oilcloth between the tray . shin. > 2 Maeestaae 
r and Fistorialiom < Mateuching 
Miniature Camera Work a Specialty. 
Holiday Courses Dec. 26-31. Write for Salobidadiot. 
NEW FILM DESENSITIZER 
| bene Proten Seater tee” eertcart 
severa . 
to but Sg ay ae ee 
pensive ii. whit. ClU 
HYP-O-RID 
° BE SAF letely remove hypo from hundreds of films 
imple : and papers in few. minutes with HYP-O-RID. Only 38. 
LYNHOFF LABORATORIES, Rochester, N. Y. 
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Frame Each Fragile 35mm Slide 


In A JIFFY 


ALUMINUM SLIDE BINDER 


Light, sturdy aluminum JIFFY Binders protect and 
preserve your precious monotones or color transparencies 
quickly and permanently against heat, bag > <p or 
breakage. You simply place film betw masks 
and two cover glasses, slip into the SIFFY. Binder, and 
bend edges down 
with finger or pen- 
cil for neat, secure 
mounting, ready 
for projection. Kit 
of 18 JIFFY Bind- 
ers, 36 silvered 
masks, 36 «thin 
cover glasses for 
nae: lng 18 slides 


$1.50 


A WELCOME CHRISTMAS GIFT 
FOR THE 35 MM. FAN 


MIMOSA AMERICAN corr. 


485 Fifth Ave., New York City 


$50.00 IN PRIZES 


FOR 


AMATEUR PHOTOGRAPHERS 
WRITE FOR ENTRY BLANKS 
COMPLETE PHOTO CATALOG 








PHOTOGRAPHIC DEPT. 
OF 
RADIO ELECTRIC SERVICE CO. 


COR. 7th & ARCH STS., PHILA., PA. 


PROTYME 
PHOTOMETER 


For Projection Printing 





eu ses the Gaazingly ace qocurate 
a ay of a 

to indicate small anase 
af light on a sensitive illumin- 
ated meter. 


@ READS PRINTING TIME AND CONTRAST OF 
NEGATIVE DIR 

co”. oe i accurate readings made 
 .. w PROTYME — operates on 120 volts AC — 


@ FREE LITERATURE 
@ MONEY BACK GUARANTEE 


J-M-P MEG. CO. Miiwauicce "wis: 
p—CORRECTION—— 


us please! November MINICAM 
ors wage 98 our - eR, described PIC- 
instead of the famous See sn Ar The 





R P. CARGILLE 
118 Liberty Street, New York 
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and the bag to protect it from spilled liquids 
For a constant check on temperature, a ther- 
mometer is kept in the tray.—R. D. Kershner 


Pe Dimmer 


Photofloods are very efficient in speeding up 
exposure time when used in enlargers, but tend 
to overheat tne lamp housing and negative 
This may be overcome by connecting another 
photoflood in series with the enlarger lamp 
and arranging a switch to short out this series 
lamp whenever it is desired to operate the 

enlarger at full 
ENLARGER —~ illumination. 
LAMP re, The auxiliary 











photoflood 

Sacre cet - far should be out- 
(Hower, °, side the dark- 
room. Use a 

eee small photo- 

SwitcH *B* flood in the en- 

larger, and a 


medium or large photoflood as the dimmer 
Focusing may be accomplished with the auxil- 
iary switch in the off position, thus causing the 
photoflood in the enlarger to burn at about 
half-normal illumination. Thin negatives may 
be enlarged with the switch in this position 
It is to be noted that two switches are used, 
the usual one to turn the enlarger lamp off 
and on, and the second switch shunted across 
the auxiliary or “dimmer” photoflood, which 
acts as a resistor 

Raymond W. Hoeppel 


Print Drier 


A roll of flexible, corrugated cardboard pro- 
vides an economical and efficient means of 
drying matt surfaced prints. With the prints 
spread out, the corrugated cardboard is rolled 
up and placed in a warm, dry atmosphere, 
preferably where 
there is circula- 
tion of air. 

If desired, a 
strip of cheese- 
cloth may be ob- 
tained the same 
size as the un- 
rolled cardboard 
and the prints 
placed face 
down on_ the 
cheesecloth. A blotter roll, or strips of blotters 
may be used over the back of the prints.- 
Ralph Schwerbel. 








CAMERA BOOKLET 


A booklet listing all popular cameras with 
details of each, and name and address of dis- 
tributor may be had from MINIcAM, Cincinnati. 
Ohio, by sending 10 cents in stamps. 
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Non-Slip Tripod Tips 

Most tripods are fitted with spiked tips which 
are very unsatisfactory on smooth floors. The 
tapered rubber fittings 
called “Fuller Balls,” sold 
at most plumbing counters, 
make ideal tripod tips. 
They come in several sizes. 
They may be used prac- 
tically all the time, yet 
may be easily slipped off if 
the spikes are wanted. The 
sides may be shaved off to 
enable flat legs to telescope 
without pushing the tip off. 
On wood tripods, small 
rubber-headed tacks may 
be put on the upper sections to take up wear 
and prevent slipping on low setups.—F. Dale 
Smith. 





Glassless Negative Carrier 


SERS of miniature enlargers with metal 
negative carriers employing glass pressure 
plates can banish film scratches and Newton 
Ring troubles, and greatly minimize disaster 
from dust on the film, by slightly altering the 
negative carrier as shown to eliminate the glasses. 
Remove the two 
glass pressure plates. 
Then get a small 
piece of celluloid 
of approximately the 
same thickness as the 
glass. Such celluloid, 
used for draftsmen’s 
and artists’ “trian- 
gles,” may be pur- 
chased cheaply at any 
artists’ supply store. 
Four narrow strips 
of this celluloid are 
then substituted for 
the glass pressure 
plates in the nega- 
tive carrier, the strips 
being placed lengthwise of the film channel to 
grip the film only by its perforated edges. Small 
brass nails, with the heads countersunk to per- 
mit the strips to sandwich closely together when 
the negative carrier is closed, are used as rivets 
to hold the strips firmly in place. Or adhesive 
or Scotch tape may be used. 

To shape the strips from the celluloid, score 
both sides with a knife and break. Smooth 
the edges with sandpaper or file, and round 
the corners so they will not catch on the 
sprocket holes of the film.—-Warden La Roe. 


ope RE 





A large booklet listing all makes of exposure meters 
and S...¥ 38 bo 
address of the distributor may be had by sending 10 
cents in stamps to MINICAM, Cincinnati, Ohio. 


mm 2 
90 mm THAM! 2 

LEICA “G” mm F6.3 for Leica. 
iG AUDIBLE SECOND sol 


c. Curre 
$1 12. 00 FILTER SETS, an Sizes. 


conten IL 9 yrape in Your OLD EQUIPMENT 
Liberal Allowances 
$124.00 All cameras are equal to new 
— otherwise listed 


ALL sy. 10 DAY 
MONEY v BA x GCARANTEE 


your, QUESTIONS ANSWERED 
“Yours for Better Pictures*’ 


or 
ye 


CAMERA EXCHANGE 


Both Like 
New 
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1600 
CAMERA EQUIPMENT CO. New vox“cty 








ADJUSTABLE 
F DEVELOPING TANK 
e Fully 36 
tirely “of bakelite. Complete 
with agitator 
ie. FURS cine. 30> sexes $4.95 


&FR TANK THERMOMETER — Reg. Price $1.25. 

2 a = on quar FORMULA No. 15 FINE 
DEVELOPER. REG. PRICE $1.00. 

A on 87. 20 VALUE ALL FOR $5.19 P.P. 


BIG MONEY SAVING CATALOG FREE 


CAVALIER CAMERA COMPANY 
1822 CENTER AVE., PITTSBURGH, PA. 


Use SEE-SHARP for 
Needle Sharp Enlarging 


“SEE-SHARF’' Focusing Device 

makes a bull’s-eye out of a pin- $2 
head. Makes easel i far 
peyentes. and magnifies tim 

S needte sharp on on the * ‘SEE: SHARP pe 

ie - le ——. on the print. Ask 
Lar ot Gew oo a ‘SEE- 

HARP” = order direct. Price $2.00. 














Use “Pic-Sharp” 
for Ground. 
Glass Focusing 
Makes images 

iter 3 


brigh 

times . 

sures sharper 
i Made of 


ment. Un 
able! = at ‘your 
dealer direc 








R. P. CARGILLE, 118 Liberty Street, Dept. 212, New York 
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F-R 
COMPLETE 
DEVELOPING 


Contains all 
the essentials for 
Fine Grain Developing 


F-R 35 MM DEVELOPING KIT— $6.95 
F-R ADJUSTABLE DEVELOPING KIT-58.95 


Crammed full with just the equipment every 
camera user wants to own. Singly each of these 
products is “tops” in its field —gathered together 
they represent photography’s best “buy”. 

For the ardent camera fan...for the newer camera 
user... for the stay-at-home... for the traveller. 


At pate Galen ant department stores 
everywhere. Or write direct to 117 West 
64th Street, New York. 


FINK-ROSELIEVE CO., INC. 
NEWYORK © CHICAGO © BOSTON 


MOVIE pscsrorsl QA DAY 
Bnertats wits 


10-Day Trial! 
By 














DEVELOPED 








St exporure 1. OFFER NO. 2. 
god 12 Exposure Roll 
pa De ge £Oh 21/4x2\, Negatives 


good exposure —Every Negative 
enlarged to 3!/2x5. Enlarged to 4x6. 


' 
SEABOARD, CAPQEATOR ES =m 
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PUES TIONS 2? ? 
tothe Eiilor 


Q. In enlarging, do the stops on a lens mount 
work the same as on the camera? For ex- 
ample, does {8 in enlarging require half the 
exposure time of fll? 


Ans. ‘The calibrations on a lens mount are 
accurate only when the distance from negative 
to lens is approximately equal to the focal 
length of the lens. This distance usually is 
greater than the lens’ focal length in en- 
larging. 


Q. | have heard that silver can be recovered 
from used fixing solutions. How is this done? 


Ans. Commercial finishers and large pro- 
cessing plants like the Hollywood movie estab- 
lishments recover thousands of dollars worth 
of silver from exhausted hypo baths. For 
amateur photographers and even studio oper- 
ators, the quantity of film used is relatively 
small and it is not practical to attempt to save 
hypo or recover dissolved silver. 


Q. Is it true that film rating speeds cannot 
be converted from one system, such as Schei- 
ner, Weston, H. & D., into another? What is 
the difference between U. S. and European 
Scheiner ratings? 


Ans. Yes, mathematical conversion between 
the systems is not possible because they have 
no common basis. For practical use, however, 
fairly accurate tables are available. One was 
printed in MINICAM for April, page 79. A 
Scheiner speed of 21°, for example, is given 
as equal to Weston 16; 24° equals Weston 32: 
27° equals Weston 64; etc. 

In the European system, films are rated two 
full stops higher than in the U. S. system. 
This means that a film rated U. S. Scheiner 
21° would be rated European Scheiner 27°. 








35 MM. FILM DEVELOPED 
AND ENLARGED ONLY 


36 exposure roll fine grain developed 
and each good exposure enlarged to a 
proximately 3%x5 inches all for only 
1. Guaranteed best quality work. 

rap $1.00 bill around coll or (C. O. D. 
plus postage) and ma 

UNIVERSAL ruere SERVICE 

La Crosse, Wis. Box 612 
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“Talking Slides” are here. Make moving 
dramas with a minicam, snapshots that 
leap into life as they speak for themselves. 


By Herpert C. McKay, F. Rk. P. Ss. 


Illustrated by the Author 


LEASURE, terror, fear — more im- 

pulses are received by the human eye 
than by all the other senses of smell, taste, 
touch and sound combined. That is why 
pictures are the most effective story-telling 
medium in the world. i 

The sense of sound is perhaps next in 
relative importance. At a sudden noise, 
new-born infants tremble in terror. The 
combination of the two—sight and sound 
—provide irresistible effects. 

Cine amateurs know they can improve 
a film a hundred per cent simply by play- 
ing suitable records. Now it is suddenly 
being realized that still pictures, too, can 
be edited and knit into interesting story- 
tes.ing narratives. 

This is done by projecting the pictures, 
in predetermined order, on a screen. But 
it’s more than a return to “magic lantern” 
days. Your own snapshots can be made 
into transparencies and projected either in 
black and white or in color. Slide projec- 


‘tors may be had as 


low in price as $10. 

Then only a one- 
dollar hand micro- 
phone to attach to 
the radio is needed 
for an introduction 





to the satisfaction of seeing your own pic- 
tures speak. 

A certain chap in photography makes 
his annual vacation trip a camera adven- 
ture. His pictures are examples of expert 
craftsmanship—but they are as good as 
lost. 

A group of friends will visit—Mack 
Minifan, let’s say his name is—and he 
drags out stuffy black albums and old 
boxes filled with loose prints. He starts to 
tell the story of a certain picture, other 
guests come and crane over each other’s 
shoulder and just as the story begins. 
Mack, digging deep to find the next pic- 
ture in the sequence, finds an unrelated 
one that disrupts the entire story. Through 
absence of continuity, the jumbled condi- 
tion of the shots and the crowding of the 
guests, Mack is regarded as a sort of dub 
photographer who bores his friends. 

Mack made about a hundred beautiful 
Kodachromes this summer and was be- 
moaning the fact that 
if he tried to show 
the tiny transparen- 


4 cies, his friends would 


be even more decply 
bored. A _ frojector 
was suggested, but 
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(tHE SIMPLEST OUTFIT Fig. 1 
@ With a microphone connected to a radio set, the 


operator describes his pictures as he projects a 

movie or a series of slides. Or a record of suit- 

able music may be played. 
Mack could not agree to going back to 
“an old-fashioned magic lantern”. It took 
a personal demonstration to prove to Mack 
that the projector is the best means to 
show the full beauty of any photograph, 
in color or in black and white. Seeing his 
own slices projected converted Mack. 

Because light must pass through the 
image on paper, strike the white paper be- 
neath and be reflected to again pass 
through the image, an image on paper 
must be exceedingly thin and delicate. 
Rich shadows become lost and many of 
the tones in the original negative are lost. 
See Figs. 3 and 4. 

Every amateur knows that an [1x14 
inch enlargement from any negative is 
more impressive than a three-inch enlarge- 
ment. But imagine the result when the 
image is projected to four by six feet! 

Projection takes place in a dimly lighted 
(but not a completely dark) room. The 
very brilliance of the screen keeps eyes 
and attention fastened upon it. It takes 
only one or two trials with the projector 
to prove that this is the only successful way 
to present a series of pictures to a group 
of people. It means discarding boxes of 
prints, stuffy albums and loose paper 
prints. 

Mack, our hero, invited a group of 
guests and tried out projection with de- 
cided success. There was one trouble. 
however. He had to keep up a running 
commentary as the slides were shown, and 
more than once the story was interrupted 
to go back to a previous slide which was 
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important to Mack, but ruinous tc the 
continuity of the picture narrative. The 
use of strip positives would help, but the 
problem was really solved by one member 
of the group who was a cine amateur. His 
suggestion was that the series be treated 
just as though it were a movie film. 

Many amateur movie films are succes- 
sions of scenic shots in which there is little 
if any motion, and here was the very same 
effect obtained from still slides. Even the 
slides which contained living subjects car- 
ried such a suggestion of life that a pre- 
liminary projection of a set of them with- 
out comment bore a striking resemblance 
to a motion picture. — 

So far so good. The next step was the 
scenario. Because Mack had already made 
the slides, he had to adapt a scenario to 
them, but in the future he will shoot his 
pictures guided by a prepared skeleton 
scenario. After the scenario, all of the 
slides are arranged in order to follow the 
story. This establishes the continuity. 

The next step is the editing. Each slide 
is examined carefully for physical and 
photographic defects. All defective ones 
are discarded. Then each of the remaining 
slides is examined with regard to its place 
in the story. This necessitates some re- 
arrangement, but when it is done and the 
slides projected in sequence, it is surprising 
to find a story presented so unmistakably 
that the continuity can be followed with- 
out remarks and even without titles. 


This beginning certainly increased 
Mack’s enthusiasm, and he set to work in 
earnest. He had a good radio set and he 
wanted to use it for sound effects. He 
went to his radio serviceman and returned 
with a home microphone and _ plug-in 
phonograph adaptor. The latter is a bake- 
lite shell placed between the first amplifier 


@ A special plug may 
be obtained to plug 
in the microphone 
between the first 
amplifier tube and 
its socket. This 
converts any ra- 
dio set into a min- 
iature public ad- 
dress system. 

Fig. 2 
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tube and its socket. Mack had spent two 
dollars and thirty cents. 

He plugged in his “mike” and snapped 
on the radio set. Because Mack wanted to 
observe the effect himself, he gave the 
script to his daughter and had her do the 
operating. The slides were arranged in 
order, each with a small numbered sticker. 
The radio was placed below the projection 
screen, 

Mack’s daughter started the projection 
and as she changed the slides, followed the 
script, reading into the microphone. The 
effect was definitely superior to direct 
speech. With the voice coming from the 
screen, all attention was concentrated 
there. There was no question regarding 
the satisfactory presentation, but Mack 
was not satisfied. 

Again the movie amateur came to the 
rescue. His suggestion was to fill in the 
gaps with appropriate music. Mack was 
less enthusiastic, but the movie amateur 
volunteered to assist. 

Again Mack went shopping. His pur- 
chases included a record player to attach 
to his phonograph at $9.95 (magnetic 
pick-up type), a record rack to hold the 
records in sequence at $2.50, a selection 
of a dozen bargain records at $1.00 for the 
dozen, and a double pole, double throw 
switch (Fig. 7) at a quarter. Mack’s funds 
were depleted by $13.70. 

The switch is used to throw either the 
record oa or the microphone into the 

hee 4 reflected 


LIGHT light. Light strikes 
the surface and is 


pig hs reflected by the 

fy white paper base 
SiWER vernen | through the black 
silver deposit. A 


y- mm ' a print can reproduce 
only a small part of 
OPAQUE BA’ @ negative’s tone 


scale. ig. 


@ Viewing a yen. Z 


transparency by 
transmitted light. 
This may be a TRANSPARENT BASE 





negative or posi- / pe 
tive. The full tone \ \ | “Y 
range is visible. S\\ // 

Fig. 4 S\N 
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@ For permanent use, records of the voice, music and 
sound effects all ag Bn a and made into 
lectric phonograph or « 

oiesgush ‘cumdansas tov @ calle way te eeed ts 
make the records. (See Fig. 6.) . Fig. § 


radio as shown in the diagram, Fig. 8. 
This makes it possible to reproduce a 
record or microphone speech through the 
radio and to make the change instantly. 
Later Mack’s radio serviceman made a 
push-button switch on the handle of 
Mack’s mike to facilitate switching be- 
tween voice and music. 

The next step was to suitably arrange 
the records and the slides. This really 
demanded two people for operation, one 
to change the records and the other to 
read the script. The effect was excellent, 
but to Mack it was too much like work. 


If Mack could give one performance 
and make a permanent sound record of 
his voice and the musical accompaniment, 
he would have a complete home talking 
picture. All he would have to do would 
be to play his records as he projected the 
slides. He would have talking slides! 

The same procedure may be employed 
for home movies, but in either case, the 
result is a complete, effective sound 
picture. 

Professional machines, such as used by 
radio stations for making recordings, are 
quite costly. But a small, compact unit 
recently put on the market is the Presto 
Jr. Recorder which retails for about $150. 
It is made by the Presto Recording Corp. 

Mack thought he eventually would 
have one of these, but in the meantime 
he wanted to see what he could make 
himself. One of his friends had an 
electric phonograph and made records bv 
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simply talking, playing or singing into 
the loud speaker. 

Mack decided to do the same with his 
radio record-playing attachment. He 
called in his radio serviceman, who said. 
“Sure,” and proceeded to show how in- 
stead of putting sounds into the radio 
from the record disc, the sounds could 
be put into a record from the radio. 
Blank records are obtainable from phono- 
graph dealers. Mack purchased a blank. 
“pregrooved,” record. 

The microphone was left in its original 
connection. Then the radio man placed 
a small metal ash tray on the phonograph 
pickup head (it weighed about four 
ounces) to give it added weight. The 
next step was to bring out a new, blank 
record and put it on the phonograph. 
When it was all set up Mack was asked 
to give his talk for a series of slides into 
the microphone. 

The projection started and Mack 
talked away. At the same time the 
phonograph was started—but no sound 
came from the radio, none from the 
phonograph. Henry asked what was 
wrong and was told to go right ahead 
He did so and finished the talk. 


When he stopped, the phonograph con- 
nection was switched back as it was orig- 
inally and the record started. There was 
Mack’s voice talking from the radio! 
Mack was delighted and demanded to 
know all about it. By substituting the 
pickup head for the loud speaker (at- 
taching the head to the output side of the 
amplifier), and feeding the microphone 
current into the amplifier input, the pick- 
up unit acts as a recorder. (See Fig. 6). 


Mack soon surprised everyone by mak- 
ing a record which was so faithful his 
wife called from another room, “Mack, 
what are you shouting about?” Mack 
was satisfied. The group of the faithful 
was called in and the stage set for the 
recording. Mack did the reading, his 
daughter took up the feminine interpola- 
tions, Jim stood by the old phonograph 
to supply the incidental music, and Jack 
had an orchestra triangle. 
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After the record was made, it was 
played back. 

Mack used an opening title slide, 
“Pike’s Peak.” As the record started, 
“Colorado Sunset” came softly from the 
loud speaker and Mack’s voice broke in 
with a repetition of the title. The next 
slide showed Mack and Mrs. Minifan 
entering a cab. From the loud speaker 
came street noises and the honk of a cab’s 
horn. Mack announced something about 
starting on the trip. Next came a scene 
in Grand Central and for the first time 
one noticed a faint ringing chime just as 
Henry changed the slide. That triangle 
had barely recorded, it was so far away, 
but it did give Mack a signal to change 
slides so he would keep pace with the 
record. Again it sounded and the picture 
of the limited was on the screen. Sure 
enough, from the loud speaker came the 
thundering roll of an express locomotive 
with that peculiar hollow, moaning 
whistle of « rapidly moving engine. That 
sound made it almost impossible to re- 
member the picture was a motionless 
image. 













@ The new Presto, 
Jr., a complete 
sound recording 
and = record-playing 
machine, now sells 
for about $150, 
bringing profession- 
al results within 
reach of all. 


On and on went the series, Mack’s 
crisp words describing the scenes, with 
appropriate sounds interpolated from 
sound effect records. We recognized the 
train shot as a copy of a well known 
photograph which had been published 
repeatedly. This was permissable for 
copyright does not extend to making 








When 
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A Cinema 
Screen 
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Write to Raven Screen Corporation 
314-16 East 35th Street, N. Y. C. 
for descriptive folder 38. 
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@ By the use of pre-grooved records, a microphone and 
the household radio set, records may be made which 
can be played back to furnish sound with the slide 
series. The phonograph pickup unit must be of 
the magnetic (not crystal) type. The microphone is 
plugged into the radio and the wires from the phono- 
graph playing head are connected to the speaker or 
output terminals of the radio. Fig. 6 


copies for private use, and often stock 
shots will round out a personal scenario 
which has bad “holes” in its continuity. 

This sequence started out with black 
and white, then followed some color 
toned slides and finally in the Colorado 
country, with its magnificent scenery, 
Kodachrome took over the screen. Those 
beautiful scenes were given full screen 
time and I remember snatches from 
“William Tell,” “Peer Gynt,” and other 
effective musical interludes. 


The experiment was apparently suc- 
cessful, but Mack had to know. He in- 
vited a group of a dozen or so for the 
following evening. Most of them came, 
and most of them groaned when Mack 
started talking about his vacation pictures. 
The resignation was visible on most faces, 
but when Mack invited them into the 
living room and drew aside the drapes 
which covered the screen, curiosity over- 
came the guests; most of whom wanted 
to know when he started making movies. 


Mack, chatting about nothing in par- 
ticular, went to the table, switched the 
room lights to low and started his pro- 
gram. Startled gasps came from some 
of his guests when the sound started, but 
soon there was absolute quiet except for 
the record. There was no buzzing of 
whispers, no fidgeting, nothing but rapt 
attention. When the last slide faded 
from the screen and Mack turned on 
the regular lights there was not a sound 
for five or six seconds—and then ap- 
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plause, honest-to-goodness ap- 
plause. 

One of the guests said later, “Mack, 
for the first time, I’ve really enjoyed 
amateur pictures, I have never seen a 
theatrical presentation which was as in- 


teresting—but HOW did you do it?” 


Here’s how, said Mack : 

Step 1. Edit pictures by selecting the 
best ones, omitting the imperfect ones and 
putting in order to best tell the story. 

Equipment required: Slide projector. 
Pictures in transparency or slide form. 
Slides may be made from your snapshots 
or from any negatives by printing them 
on film, as described in this department 
last month. 

Step 2. For background atmosphere, 
play phonograph records of suitable music 
or other sound effects while the slides are 
being shown. 

Equipment: any phonograph, electrical 
or mechanical. 

Step 3. Give a running dialogue, de- 
scribing the pictures, or better yet, nar- 
rating a story as the pictures flash one 
at a time on the screen. 

Equipment: A_ hand _ microphone 
(priced from a dollar up) equipped with 
a long plug-in cord. A radio set. This 
is placed below the screen with the micro- 
phone cord leading from the radio to 


regular, 


@ A double - throw 
switch (left) may be 
used for rapid 
























































——+0 b O-+—— switching between 
u R Pp voice and music. 
“R" indicates the 
-——++ 9 ? oe lead to the radio, 
“M” the micro- 
iS Hd phone and “P”’ the 
phonograph. Fig. 7 
PHO 
@ This illustrates GRAPH 
the same arrange- 
ment as Fig. 7 ex- 
cept that the switch 
is of single pole 
type and is mounted 
directly on the mi- 
crophone handle for =: 
convenience in use. |! . 
Fig. 8 |! : 
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the projector. The operator speaks into 
the mike, telling the story while the slides 
appear. 

Step 4. Voice and music. This com- 
bines steps two and three. 

No additional equipment required ex- 
cept a. switch to permit shifting from 
voice to music or vice versa. 

Step 5. Making a complete sound 
record on discs. This records all the de- 
scriptions, dialogues, music and sound 





effects into permanent form. @ The meter says a 200th at {8 will stop him! 


The Movie Camera That 





~ Couldn't Wait For Next Year! 


a NEW 1939 MODEL “STOPS THE | 
SHOW!” 60 GREAT NEW FEA- 
TURES MAKE FRONT PAGE NEWS! 


Never before has a movie camera, at anywhere 
near this price, brought such perfection of detail 
... such simplicity of operation ... such economy! 

No wonder when it was previewed at the great 
International Camera Convention: in Chicago, 
dealers said—“We want it now!” And so here it 
is—just in time for Xmas! 


Check Sensational Features! 


All America is talking about the new 1939 UniveX! Its 
magnificent new styling .. . its amazing performance . . . its 
60 great features that you’d expect to find only in a high- 
priced camera! New built-in optical view-finder . . . new 
improved governor . .. new automatic shutter .. . new 
snap-lock cover! Improved F 5.6 lens, instantly 
interchangeable. New quiet, powerful, smooth-running 
spring motor. 

Just think—the new 1939 UniveX has all these important 
features—and many more! And, in addition, it’s the only 
camera in the world that takes sharp, clear movies at less 
cost than snapshots! (UniveX Ciné film-roll costs only 69¢.) 


DON'T DELAY! Know the thrill of 
living action of 

your ly and frien 

you'll cherish all your life! See 

the new 1939 UniveX Ciné “8” [ Now-type, ont 

at your dealer’s today before his | Zin¢ Powerful more” 

limited supply is exhausted. chatter A, ~ 6 
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Dept. 212, New York City a J 
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Send me illustrated booklet “INSURED MOVIES,” i 
i which describes the New 1939 UniveX Ciné “8” and H 
» j its sensational guarantee. ; 
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ON ANY XMAS LIST 
FOR CAMERA OWNERS 


Look “high and low,” but nothing you can give the camera 
owner will be so completely satisfying ...more gratefully 
received ... than a WESTON Exposure Meter. For nothing so 
enables the camera owner ... amateur or professional . . . to 
obtain the full pleasures and benefits from photography. » » » 
Choose one of the WESTONsS shown on the left . . . the one 
which suits the purse or need. It’s the one gift he will take 
genuine pride in owning ... because it will assure perfect pic- 
tures throughout the years... and especially because it bears 
the name WESTON. See WESTONS at your dealer’s, or, write 
for literature. Weston Electrical Instrument Corporation, 
649 Frelinghuysen Avenue, Newark, New Jersey. 


WESTON | 
Cxposure Meters 
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—How TO TAKE AND PRINT 


COLOR PHOTOGRAPHS 





At last a book which opens up the whole field of 
color photography to amateurs—a clear, usable, 
tested guide written for you by a well-known 
amateur who has achieved wonderful results in 
color photography and shows how you can do 
the same. 


COLOR PHOTOGRAPHY 


FOR THE AMATEUR 


By KEITH HENNEY 


281 pages, 51 x 8 
many illustrations, 10 in full color, $3.50 


Now in one volume, all the information you need 


in order to take up this branch of photography,. or to get better 
results in it. Fully describes the characteristics, costs, etc., of 
various methods of color photography, for the amateur who 


wants to know where and how to get started. Completely cov- 
ers operations and data for the amateur and professional who 
wants a clear-cut guide to effective field and laboratory pro- 








From this book 
you will learn 


—the optical and chemical funda- 
mentals on which all color pho- 
tography processes are based 


—all about the films and filters 
needed to complete your camera 
as a color photography device 


—how to expose for better trans- 
parencies; how to process film 
yourself where possible 


—how to make color separation 
negatives with your camera or 
from transparencies 


—every step in making color prints 
by all the practical processes 








cedures for’ making transparencies, separation nega- 
tives, and color prints. 


Covers all popular processes 


Color Photography for the Amateur is a complete 
hand-book on the subject, telling how to make trans- 
parencies in color with Kodachrome, Dufaycolor, Fin- 
lay, and Agfa color materials; how to make prints on 
paper by the Chromatone, Carbro, Wash-Off Relief, 
and Colorstill processes; how to make separation 
negatives ; how to make prints from Kodachrome and 
Dufaycolor. The apparatus necessary for each proc- 
ess is described, giving brand names; estimates are 
made of the cost; hints and details of operation are 
picked up from other color workers, both amateur and 
professional, and from manufacturers. Every step is 
explained in detail and illustrated with helpful photo- 
graphs, diagrams and charts. Mail check for $3.50 
now on our 10 day money back guarantee. 


Order from 


MINICAM MAGAZINE 


22 EAST TWELFTH ST. 





CINCINNATI, OHIO 











PHOTRIX SS 


a® 


EXPOSURE METER 


FOR THE EXACTING REQUIREMENTS OF MODERN PHOTOGRAPHY 


Made by HICKOK, 
Cleveland, makers 
of high precision 
electrical measur- 


ing instruments 


for more than a 


quarter century. EES mah 
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Sensitivity— Clear, distinct readings even in 
dim light... where you need accurate expos- 
ures the most. Photrix SS will not fail you 
under any light . .. dim or bright . . . in- 
doors or outdoors. 


Simplicity — All combinations of exposure 
time and F:stops unmistakably lined 
up... self-evident. .. self-explanatory! 


J 


Sturdiness—Strong, dust-proof ones 
piece bakelite case. Smooth, compact, 
rugged. 


Accuracy—Assured by Electrocell photo-ele 
ment, one-piece Cobalt steel magnet, zero- 
adjustment ...and Hickok precision move 
ment. Scientifically calibrated ... tested 
by actual use...with every type of films 


Sensitive 


Gi = EXPOSURE METER 


INTERCONTINENTAL MARKETING CORPORATION, 8 West 40th Street, New York 
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